
Students in Tuesday/Wednesday/Friday Freshman Studio classes are in Monday/Thursday Liberal Arts Courses: 

 

You must register for one section of S101 and one section of H102. 

 

Descriptions of section topics can be found below. 

 
                

Monday/Thursday HPSS-S101 Courses - Choose one Monday/Thursday HAVC-H102 Courses - Choose one 

HPSS- 
S101-04 

Savchenko Economy and Society 
1:10pm-
2:40pm 

HAVC- 
H102-02 

Bernstein Medieval Art & Architecture      
4:40pm-
6:10pm 

HPSS- 
S101-07 

Lang Imagining Urban Natures 
11:20am- 
12:50pm                                

HAVC- 
H102-04 

Maynard 
Art and Revolution in the 
20th Century          

8:00am-
9:30am 

HPSS- 
S101-09 

Knight 
Contested Narratives of the 
Modern World 

2:50pm-
4:20pm 

HAVC- 
H102-10 

Borgatti Art of the African Diaspora 
4:40pm-
6:10pm 

HPSS- 
S101-12 

DuBois People, Parks and Public Space 
11:20am- 
12:50pm                                

HAVC- 
H102-14 

Moncada 
Modern and Contemporary 
Art of Latin America 

4:40pm-
6:10pm 

HPSS- 
S101-18 

Akporiaye International Politics 
1:10pm-
2:40pm 

    

                

 

You will have until January 22, 2018 to register for your desired section of S101 and H102. After that date, 

those not registered will be placed randomly into a class. 
 

 

 

 



 

HPSS-S101 Descriptions 

 

 

S101-04 Andrew Savchenko  Economy and Society                     

MTh 1:10-2:40 

We will investigate how power, culture, and social institutions affect such crucial components of economic performance as 

supply, demand, and economic growth. We will also study social aspects of wealth creation and innovation. Issues of social 

inequality, related but not identical to unequal distribution of resources, will be studied both in the context of social class and 

cross-national comparisons. The latter will try to answer the riddle of globalization: why the increasing volume of international 

trade in all factors of production (commodities, capital, and labor) makes some countries rich while others remain poor. History 

of social and economic development will be an essential aspect of the course. 

 

Finally, we will investigate the forces that shape today’s arts market, specifically the emergence of corporate structures, such as 

auction houses, and the use of branding as the main tool of the marketing of art. Changes in the art marketplace will be 

discussed within the conceptual framework that includes trust, cultural value, symbol, agency and structure. Students are 

expected to participate in discussion and write four short take-home assignments. There will be a final exam. 

 

 

S101-07 Ursula Lang  Imagining Urban Natures 

MTh 11:20-12:50 

Cities are often imagined as separate from nature. In this first year seminar, we aim to unsettle this city/nature distinction, by 

considering how urban environments are made from ongoing interconnections between biophysical, socioeconomic, creative 

and political processes. In this seminar, we will think geographically about urban environments, with a focus on 

human/nonhuman relationships and social justice. We will consider the city as habitat for plants and animals (including 

people), and as a site for biophysical processes. We will also explore urban natures specifically in terms of difference, scale, and 

justice. And we will delve into how artists and designers have responded to and reconfigured these uneven geographies. This 

seminar will draw on a range of case studies and examples from around the world, and provide an introduction to urban 

geography as well as theories of nature/society relations. 

 

 

 



S101-09 John Knight  Contested Narratives of the Modern World 

MTh 2:50-4:20 

We’ve all heard that “history is written by the victors,” but what does that statement mean?  This first-year seminar course 

offers a dynamic overview of World History from the sixteenth century to the present.  Topics to be covered include the 

Enlightenment; the political trends of liberalism, socialism, and fascism; conceptions of modernity; the global movements of 

imperialism and decolonization; and the development of the family.  Throughout, emphasis will be placed on competing 

viewpoints, so as to stress that history is never settled, but always in a state of being revised.  In addition to gaining a better 

understanding of the contested nature of history as a field, students will further develop the critical, argumentative, reading, 

and writing skills necessary to thrive in our contemporary world.   

 

 

S101-12 Bryce Dubois  People, Parks and Public Space 

MTh 11:20-12:50 

In this course we will investigate public parks as contested cultural and ecological spaces. Public space is deemed to be a 

crucial aspect of democracy and parks specifically receive attention for their ecosystem services. However, others theorize an 

‘end of public space,’ contending that capitalism (neoliberalization) tends towards abstract space and the closure of truly 

public space. How do the ideas about the neoliberatlization of public space relate to those about green space? We will 

investigate this contention and others made about public space through an interdisciplinary lens. This will include reading 

works from geography, urban ecology, anthropology, and environmental psychology. As an S101 course we will pay close 

attention to the writer’s disciplinary perspective and assertions, considering each of the different perspectives and their 

‘projects.’ Finally, we will focus on many cities, most prominently New York City, the city with the public parks that I know best, 

and hold several sessions in parks around Providence to aide in our discussion and discovery. 

 

 

S101-18 Alero Akporiaye International Politics 

MTh 1:10-2:40 

This course introduces students to critical reading, analysis and writing in the social sciences. You will develop these skills 

through the study of international politics. Substantively, we explore interests, interactions, and institutions of international and 

domestic political actors with regard to security and conflict, international political economy, and transnational politics. 

Student learning is grounded in international relations theories that include realism, liberalism, and constructivism. 

 

* * * * * * * * * * * * * * * 



HAVC-H102 Course Descriptions 

 

 

H102-02 Megan Bernstein Medieval Art & Architecture      

MTh 4:40-6:10        

This course will survey medieval art and architecture from Late Antiquity to the end of the Gothic period, focusing on the Latin 

West and emphasizing social, economic, and religious history. We will consider the objects and spaces made and used by 

royalty, prelates, and lay people. Some of the major themes we will examine include Christianity and the depiction of Christ 

over a thousand years, the role of images in worship, relationships between patrons and makers, memory and 

commemoration, and architectural space. 

 

 

H102-04 Elizabeth Maynard Art and Revolution in the 20th Century          

MTh  8:00-9:30 

This course tracks the relationship between art and social, political, and aesthetic “revolutions, “predominantly in the Western 

context, through the twentieth century. As a starting point for our conversations on the conceptual and political revolutions 

reflected in and implicated by the artworld, we will examine the emergence of the avant-garde and its challenge to the 

Academy as it relates to shifting market forces, understandings of psychology, subjectivity, and the role of art in the public 

sphere. Exploring the significance of image-making to socio-political conditions in the first half of the century, we will look at 

movements including Russian Suprematism, French Surrealism, and Mexican Social-Realism. Moving into the latter half of the 

century we will examine the ways conversations about art and revolution became more abstract — though no less influenced 

by shifting socio-political conditions — exploring the emergence of postwar expressionism, conceptual, performance, and 

“relational aesthetics” as conceptual revolutions of understandings of art, object, and meaning. 

 

 

H102-10 Jean Borgatti  Art of the African Diaspora - From (Re)-Constructed Cultures in the Western 

MTh 4:40-6:10    Hemisphere to Post-Modern Critical  

This course looks at the development of art featuring artists of African descent, beginning with art of reconstructed African 

cultures in the Americas and progressing through the work of academically trained artists from the 19th century through the 

present. The course includes a close look at the art of several African cultures that have been particularly important to 

Diaspora artists—notably the Yoruba, Fon, and Efik groups in Nigeria and the Benin Republic, the Kongo cluster of cultures in 

west-central Africa, and the Akan peoples of Ghana and Ivory Coast as well as a consideration of how Diaspora artists have 



expressed their ties to Africa and given visual form to issues important to their communities at different points in time. Lecture, 

Film, Discussion. Selected readings from Robert Farris Thompson (“Art of the Cool”), Lisa Farrington (Creating their own 

Image), and others. 

 

 

H102-14 Sean Moncada Modern and Contemporary Art of Latin America 

MTh 4:40-6:10   

This course serves as an introduction to modern and contemporary art of Latin America from c. 1900 to the present day. 

Beginning with the international formulation of modernismos and the institutionalization of muralism in Mexico, we will trace 

the development of various, contested “modernisms” throughout the Americas. Rather than adhering to a strictly linear 

chronology, we will approach this vast region and its histories through a constellation of themes that, together, will illuminate 

the uneven development of modernism across the hemisphere. We will address questions relating to the nature of national 

and international identity, as well considering the porous relation between Latin American modernisms and their European and 

U.S. counterparts. Just what is “Latin American” art? Is it defined by geography, by nationality, or in some other way? And does 

it fit into the received canon of “Western” art history?   

 


