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This Catalog is published only as an electronic pdf and can be found via WebAdvisor at: 

http://wa.risd.edu. 

 

RISD reserves the right at any time and without notice to delete, adjust, or replace any course(s) 

published in this Catalog. 

  

 

ABOUT THIS CATALOG--PLEASE READ: 

  

This Catalog went to press on or about October 11 and contains all course offerings approved by the 

Wintersession Committee through that date. WebAdvisor lists the same set of course. Additional courses 

may be approved. If they are, they will be listed on WebAdvisor (wa.risd.edu). Courses in this Catalog may 

be withdrawn or changed. If that happens, withdrawn courses will no longer appear on WebAdvisor. 

Changes to courses, whether the course is in this Catalog or was created after this Catalog is published, such 

as a day, time or room change, will be made only on WebAdvisor.  When you ASearch for Sections‖ on 

WebAdvisor, the changes will appear.  
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INFORMATION AND REGISTRATION 

INSTRUCTIONS--WINTERSESSION 2012 

 

Purpose 
The central purpose of the Wintersession program is to 

enrich the educational experience of RISD students and 

faculty by providing a six-week period for offering various 

opportunities which are not available in a regular semester.  

Courses are available to students regardless of major, prior 

knowledge or experience.  Exceptions to this rule will be 

indicated in the description of the course.   

 

Enrollment Requirements 
Every degree program student, undergraduate or graduate, is 

required to enroll in one Wintersession course during each 

Wintersession period in order to remain in a full-time student 

status at RISD and to remain in good academic standing. 

Brown/RISD Dual Degree students are exempt from this 

enrollment requirement after their freshman year, although 

encouraged to take a class if their Brown schedule permits. 

Independent Study and Internship count as a course for 

purposes of this requirement.  In a very few situations, two 

courses are listed as Aconcurrent‖, that is, they are taught as 

co-requisites, and enrollment in both is required at the time 

of registration.  No more than six credits are permitted during 

Wintersession. Catalog descriptions will indicate these 

courses.  

 

Registering For A Second Course  
Enrollment in a second class is dependent upon course 

availability, and registration in two courses is not 

guaranteed. The registration system is set up to give all 

students an opportunity to select one class before any student 

has an opportunity to select a second class. Additional 

information is available on the next page. 

.   

Class Meeting Times For On-Campus Courses 

Most classes in Wintersession are six weeks in length. Three 

credit lecture/seminar classes meet for a minimum of six 

hours per week and studio classes meet for a minimum of ten 

hours per week. A class meets during the times allocated to 

Schedule A or Schedule B. Classes do not meet across 

Schedules A and B, except for  some six credit studios and 

intensive three week classes (if any), in which case the 

contact hours are doubled, and classes meet Monday through 

Friday or as listed on WebAdvisor.  

 

SCHEDULE A  

MONDAY  9:00AM - 6:00PM 

TUESDAY  9:00AM - 6:00PM  

WEDNESDAY 9:00AM – NOON 

In addition, there may be classes which meet in the evening 

on Monday and Tuesday. 

This year, classes in Schedule A which meet on Mondays 

will miss two Mondays due to the start of Wintersession on a 

Tuesday and the MLK Jr national holiday on Monday.  The 

time missed  will be made up by lengthening the remaining 

classes or by scheduling a couple of additional meetings on 

Wednesday morning, or some other time during Schedule A.  

SCHEDULE B 
WEDNESDAY 1:00PM - 6:00PM  

THURSDAY 9:00AM - 6:00PM 

FRIDAY  9:00AM - 6:00PM 

In addition, there may be classes which meet in the evening 

on Wednesday and Thursday 

 

WebAdvisor always has the latest information about class 

times. If the class meeting time does not appear on 

WebAdvisor by November 3, check with the department 

offering the course. Dates and times for off-campus study 

courses are provided by the instructor or department 

sponsoring the course.  

 

Costs 
Wintersession tuition for full-time students is included in the 

tuition for Fall and/or Spring terms.  However, bear in mind 

that during the Spring term, extra tuition will be assessed for 

credits in excess of 36 total attempted for the academic year. 

Calculation of the 36 total credits allowed under tuition 

regulations includes credit from Summer internships; Fall 

credits; Wintersession credits; and Spring credits.    

Course fees are assessed on some courses, as listed 

after each courses description.  These charges are billed after 

the start of Wintersession.  In addition, some courses require 

the purchase of materials. Estimates of material costs are 

provided in this Catalog if they have been submitted by the 

department.   Material costs are out-of-pocket expenses and 

are not billed by the College. 

Off-campus study courses have costs beyond tuition 

associated with travel, lodging and perhaps materials.  

Estimates are given in this Catalog, if available at press time. 

The latest information on travel costs will be found in the 

course description on WebAdvisor.  

Brown University students who are given permission to 

cross-register for the Wintersession are not charged tuition 

but must pay any course fees at the time of registration.  

Special Students (non-degree) are charged tuition on a 

per-credit basis and are also responsible for course fees.  

Tuition is $1,315.00 per credit. Payment is due at the time of 

registration. 

 

Course Options  
Note: Freshmen are not eligible for ISP/CSP, internships, or 

travel courses listed in the off-campus study section of this 

book. 

 

  Wintersession courses on campus: Students are 

free to request any course for which they are eligible. Most 

courses do not require any special prior approval or 

prerequisites. In some departments, students may be required 

to enroll in specific Wintersession courses. These special 

curriculum requirements are listed in the Course 

Announcement, and available from your department, as well.  

 

  Wintersession courses off campus: RISD offers a 

variety of off-campus study courses which involve travel to 

locations worldwide. Courses are developed by individual 

faculty who create itineraries, program costs,  schedules and 
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so on. Off-campus courses usually require the instructor‘s 

permission prior to enrollment. Wintersession off-campus 

study classes are expected to span the full six-week 

Wintersession period and may include an on-campus period 

of study. Each off-campus course is paired with an on-

campus alternative, just in case the off-campus course is 

canceled for lack of enrollment or some other reason.  These 

Alternate to Off-campus Courses are listed separately near 

the back of this catalog. 

 

 Nonmajor studio electives (NMSE) offered by 

Foundation Studies: During Wintersession, courses 

offered by the Division of Foundation Studies will use the 

subject code of NMSE instead of FOUND. These courses are 

open to all students, including graduate students, and are not 

part of the first year curriculum. The courses are not 

restricted to freshmen nor are they geared to freshmen. For 

an undergraduate, a NMSE course taken during the 

Wintersession fulfills the degree requirement of a (n)on-

(m)ajor (s)tudio (e)lective. 

 

 Independent Study Program (ISP) and 

Collaborative Study Project (CSP): Use the electronic 

pdf form available from the Registrar‘s website.  Enrollment 

in a three-credit ISP or CSP requires approval of the 

department head for your major as well as the approval of the  

department head of the department granting the credit, if they 

are not the same. An ISP/CSP in liberal arts requires the 

signature of the Dean of Liberal Arts and the appropriate 

Liberal Arts department head. An overall 3.0 grade point 

average is required for participation in an ISP or CSP.  

 

A CSP allows two undergraduate or two graduate students to 

work collaboratively to complete a faculty supervised 

program of independent study.  The CSP is an alternative to 

a regularly offered course and may be taken for three credits.  

Usually, a CSP is supervised by two faculty members, but 

with approval it may be supervised  

 

  Internship: Enrollment in a credit bearing internship 

requires completion of the Internship Application Form and 

the Internship Agreement Form, both available from the 

Registrar. Grading is Pass/Fail only. Undergraduates are 

eligible once they have successfully completed their 

freshman year.  

Wintersession internships carry three credits, unless your 

department (such as Apparel Design) allows a six credit 

internship and provides approval for it in advance.  For the 

few exceptions allowing six credits, the amount of course 

credit is linked to the content of the internship and number of 

hours on the job, e.g., full-time for six weeks is necessary for 

up to six credits, but may not, on its own, be sufficient to 

warrant six credits.   

Only a total of six internship credits may be counted 

toward BFA credit requirements. Graduate students may take 

a maximum of three internship credits toward their graduate 

degree, except where departmental requirements require 

more. 

 

Registration Times And Information 

You must register via the web, using WebAdvisor. Web 

registration runs from Saturday, November 5 through 

Sunday, November 20, according to the schedule listed 

below and your specific appointment.  

Students are limited to selecting one class until the 

period for adding a second class begins on Saturday, 

November 12 (Friday, November 11 for freshmen). See the 

section entitled AAdd/Drop‖ for more information on 

requesting second courses. 

 

Registration times for web registration  
Your web registration time is randomly assigned within your 

group. It is available on WebAdvisor. WebAdvisor will 

allow you to register only after the assigned time.  

In May 2008, the faculty voted to modify the order of course 

selection by students. The earliest start time for each of the 

groups is listed here. 

Freshmen, New Transfers, and 

First year grads: 9:00am, Saturday, Nov. 5  

Seniors 6:30pm Monday, Nov. 7 

Juniors: 6:30pm, Tuesday, Nov. 8  

Sophomores: 6:30pm, Wednesday, Nov. 9 

Fifth-year u/g students, Second and  

Third year grad students: 6:30pm, Thurs., Nov. 10 

For all groups, web registration for Wintersession suspends 

at 11:59pm on Sunday, November 20. See calendar for more 

information. 

Note: To register for one of the few courses which requires 

written permission use the paper Add/drop Form available 

from the Registrar‘s Office. The signature on the form 

guarantees your admission.  You cannot web register for a 

course that requires written permission. 

 

Registration Steps 

1. Select your first choice course and several alternates 

in rank (choice) order, bearing in mind your degree 

requirements and personal interests. 

 

2. Record these choices on WebAdvisor in advance of 

registration using APreferred Sections. 

 

3. Just prior to your registration appointment time, check 

course availability on WebAdvisor and be sure to 

check, too, for additional course offerings or 

cancellations. 

 

4. Register on WebAdvisor at your appointed time 

 

5. Check AMy Class Schedule@ to make sure your course 

selection was processed by WebAdvisor. Then, if 

desired, print out your schedule. 

 

 

Special Registration Steps for Off-Campus Study/travel 

classes: There is a new procedure this year for registering for 

an off-campus study class.  

 

  If you are enrolling in an off-campus study/travel class, 

bring the paper Add Form to the Registrar‘s Office along 
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with payment in full for the class. You cannot register on 

WebAdvisor. Registration for travel classes ends on 

Wednesday, November 2. Payment must be made by bank 

check or credit card, no personal checks. Also read the 

special instructions in the section above on ―course Options‖. 

 

 If the course is filled to capacity, you should leave your 

name with the instructor. If a space becomes available, you 

will receive an email to register, which you may do if you 

have the instructor‘s permission.  Payment will be due at the 

time of registration. 

 

Special Registration Steps for Internships and 

Independent Study (ISP/CSP) 
If you are enrolling in an internship or an Independent Study, 

you may not do this via WebAdvisor. For an ISP/CSP, you 

must complete the electronic interactive pdf form available 

on the Registrar=s Office website and email it to your faculty 

tutor. For an internship, you must complete the paper 

internship form. These forms must be filed by the end of the 

add/drop period, January 10, 2012, earlier if your department 

has set earlier deadlines. 

 

Special Registration Instruction for Concurrent Courses 
Selecting concurrent courses (i.e. co-requisites, which are 

two linked courses that must be taken together) counts as one 

choice, even though it gives you six credits. WebAdvisor 

will not let you enroll in two classes at this time, so register 

in one of the sections (only one will permit registration) and 

that will reserve your place in the other. The Registrar‘s 

Office will enroll you automatically in the other class behind 

the scenes.  Enrollment in only one of the concurrent courses 

is not permitted. There are very few such classes, if any, in 

any given Wintersession. 

 

Additional Information On Registering For A 

Second Course Or Swapping/Exchanging 

Courses 

Students may not enroll in a second course which meets in 

the same schedule (A or B) as the first. The maximum credit 

load for Wintersession is six credits. 

Friday, Nov. 11 is reserved for freshman: Freshman 

who wish to take a second course, for a total credit load of up 

to 6 credits, may seek to do so starting Friday, November 11. 

Freshmen will be sent an email with the beginning time for 

adding a second class.  

Others: Other students may add a second class 

beginning Saturday, November 12 at 8:00am.  

Web registration is available for second-course 

registration or swapping classes through Sunday, November 

20. 

Use WebAdvisor to check for open classes. Your new 

course request must be made from the courses that still have 

available seats.  

Also, during the Add/Drop period of January 3 - 10, 

classes which had been closed may reopen as students drop 

classes or are dropped by the faculty for unexcused absence 

 

Waitlisting 

Many courses in Wintersession allow for electronic 

waitlisting on WebAdvisor. The waitlist feature will be 

available at the same time that students begin to choose a 

SECOND class, namely Friday, November 11. It will NOT 

be available when students are choosing their first class. That 

is, it will not be available from November 5 through 

November 10. 

 

Here is how it will work once it becomes available (freshmen 

on November 11, everyone else on November 12) 

 

 if a course is full, you may add your name to a 

waitlist. Make your choices count. Limit yourself to 

three waitlists. 

 

 if a place subsequently opens up in the course, an e-

mail is sent to the first student on the waitlist 

informing them of the opening and directing them to 

go to WebAdvisor within 48 hours in order to 

register themselves, if they are interested in the spot. 

The "Manage My Waitlist" feature of WebAdvisor 

is used by the student to register. 

 

 if the student does not register within the 48 hour 

window, they lose their  opportunity, and an e-mail 

will be sent to the next student on the list, etc. 

 

 If you try to waitlist a course that does not offer this 

feature, you will get a message that "waitlisting is 

not allowed for this course." Contact the instructor 

to see if they are keeping their own waitlist. 

 

 at the end of the registration period (December 16), 

automatic enrollment from the wait list will end, as 

will the automatic waitlist feature. On the first day 

of class, if you are on that waitlist and wish to be 

admitted to a class, you must go to the class. If spots 

in a course open up, the instructor has the option of 

adding students based on the WebAdvisor waitlist 

or based on any other legitimate criterion (e.g. 

graduating senior). In other words, while during the 

registration period enrollment is automatic from the 

waitlist, once classes begin instructors retain the 

right to decide who is allowed to add their course. 

 

Instructors have 24/7 access to their WebAdvisor class 

rosters and waitlists.  

 

Add/Drop  

The Add/Drop period runs from Tuesday, January 3 through 

Tuesday, January 10. WebAdvisor is available during this 

time for drops, but adds must be done in person, in writing 

using the Add Form. You may drop a course without getting 

the approval or signature of the instructor, but in order to add 

a classBany classByou must have the written approval of the 

instructor.  

 

W grade: A grade of W@ (withdrawal) is assigned for 

withdrawal from a course between January 11 and January 

24. To withdraw, a form must be filed in the Registrar‘s 
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Office. After January 24, you are committed to complete the 

course and if you stop attending or unofficially withdraw you 

may receive a grade of F.   

 

Building Codes Used In This Catalog 
 

AUD  Auditorium 

BANK  Bank Building  

BEB  Bayard Ewing Building 

BENS  Benson Hall 

CHAC  Chace Building 

CB   College Building 

DC   Design Center 

FLET  Fletcher Building (212 Union St., downtown) 

ISB   Illustration Studies Building 

LIB   Library - 15 West 

MASN  Mason (CIT) Building (291 Weybosset St.) 

MEM  Memorial Hall 

MKT  Market House 

METC  Metcalf Building 

REF  Refectory 

20WP  20 Washington Place 

41MT  41 Meeting Street 

48WM  48 Waterman Street (up hill beyond Security 

Office) 

161S  161 South Main Street 

187G  187 Benefit Street Garage Studio 

WATM  Waterman Building (NLAB = Nature Lab) 

WCS  What Cheer Studio

Wintersession Calendar 

 

2011 
Late September/ early October    Informational meetings held by faculty for WS off-campus study/travel 

     classes 

October 12   Wed Registration begins ONLY for travel classes. Bring signed Add Form to 

  the Registrar‘s Office. Payment in full must accompany  

    registration. 

November 2    Wed Last day to register and pay for WS travel classes 

November 5  8:00am Sat WebAdvisor registration opens for all regular classes (by appointment) 

     (see registration appointment schedule on page 3) 

November 11     Fri Freshmen may register for a second class (on the web) 

November 12   8:00am Sat Class levels above freshmen may register for a second class (on the web) 

November 20   midnight Sun Web registration suspended for Wintersession. Restarts for 

       upperclassmen when your Spring registration lottery kicks in. Freshmen 

       must come in person to Registrar‘s Office for assistance. 

December 16    Fri Registration ends for Wintersession  

2012 

January 3     Tues Courses on Schedule A begin 

      Wintersession Add/Drop period beginsBWebAdvisor available for drops 

      only, use Add Form to add a class 

January 4     Wed Courses on Schedule B begin 

January 10      Tues Final day of Add/Drop 

      Completed ISP/CSP and Internship applications due 

January 11     Wed Beginning today, courses dropped receive a AW@ grade 

January 16     Mon Dr. Martin Luther King, Jr. Day (observed); offices closed 

     No Degree Program classes 

January 20     Fri Three-week classes end (if there are any) 

January 23     Wed Second-three-week classes begin (if there are any) 

January 25     Wed Final day for Wintersession course withdrawal, "W" grade 

       Brown University classes begin for Spring 2012 

 RISD students may register for Brown classes 

February 8   noon Wed Schedule A courses end 

February 10    Fri Schedule B courses end 

February 11 - 19     Sat-Sun Wintersession break 

February 20     Mon Spring semester classes begin 
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Use WebAdvisor for the time and location of classes. 
 

APPAREL 
 

APPAR 3048 FABRIC TRANSFORMATION TAKES 

FORM 
3 credits  S. Mancini / A. Emlein 

This is an introductory, collaborative course offered by the 

Apparel and Textile Departments. This course focuses on the 

development of ideas, color, texture and pattern in relation to 

the human form.  Basic textile and apparel techniques will be 

taught and assignments will be given to develop skills with an 

emphasis on the investigation of an individual direction. 

Techniques explored include fabric manipulation techniques, 

including stitching and cutting. Draping and sketching 

methods will be used to develop shape and silhouette.  

Also offered as TEXT-3048 

Fee: $30.00 

 

APPAR 3049 FASHION TOOLBOX 

3 credits  Mary Kawenski 

We express ourselves daily in the way we dress and 

communicate a sense of style. This course is for those students 

interested in designing apparel as well as exploring their 

creative process as they develop collections. The focus will be 

on the visual language of garment design by taking 

inspirations from concepts, fabrics, and images to develop 

design ideas and communicate concepts through sketches and 

theme boards. Students will develop basic tools for fashion 

drawing as well as an understanding of design details through 

assignments and research at the museum, library, stores, and 

on the web. We‘ll look at the implicit act of creativity in the 

design process and make it explicit through exercises and tools 

to push ideas to enhance creativity. 

Fee: $150.00 

 

APPAR 3050 INTRODUCTION TO RESPONSIVE 

    APPAREL DESIGN 

3 credits  Donna Gustavsen 

Based on the premise that human dignity, aesthetics and 

innovative design play a role in recovery from illness, this 

course will focus on the use of apparel design to create a 

positive impact on the patient experience. Students will initiate 

research problems and create responsive design solutions in 

areas of soft medical products. Small mixed groups of students 

will identify specific issues to address, encouraging creative 

problem solving through the sharing of respective skills and 

perspectives. 

The course will provide students with grounding in the apparel 

design processes of draping, drafting and construction needed 

to create prototypes, and in fashion drawing to visualize and 

present concepts. Visiting lecturers will present their design 

responses to specific medical needs and on-site research will 

give students the opportunity to define and respond to specific 

human conditions through combined apparel design and ID 

processes.  

Registration preference will be given to Industrial Design and 

Apparel Design students. 

Estimated Material Cost: $100 

 

APPAR 8960 PROFESSIONAL INTERNSHIP  

3-6 credits  Catherine Andreozzi 

This internship will provide apparel students an opportunity to 

experience the apparel industry for six weeks of professional 

practice. Most placements will be in New York and 

Massachusetts.  First preference will be given to seniors, then 

juniors with proven ability.  At the completion of the work 

experience, interns are required to write a report about their 

experience and sponsors are required to complete a student 

evaluation.  Interested students should contact the Department 

Head early in the Fall semester to insure finding sufficient 

positions.  Students can earn a maximum of six credits.  

Open to senior Apparel majors only 

Estimated Cost of Living Expenses: $2,000.00 

***Off-Campus Study*** 

 

 

ARCHITECTURE + DESIGN 

DIVISIONAL COURSE 
 

AD 1511  DESIGN AND ENTREPRENEURIAL 

THINKING 
3 credits  William Foulkes 

Have you ever thought of an advanced studio project as 

having commercial potential? Have you had design concepts 

that you would like to create into a viable business? Design 

and Entrepreneurial Thinking seeks to educate students to 

understand business as a critical design factor. The guiding 

principle is that design and business are inextricably linked: 

Design work fulfills the need for an enterprise (profit or non-

profit) whose business model is critical to its survival; design 

will find new channels, new outlets, through a more complete 

understanding of business needs and how businesses see 

opportunity; design is enhanced with business input at a 

strategic level. 

The Design and Entrepreneurial Thinking class is intended to 

give students an understanding of basic business vocabulary, 

to explore how design vocabulary and design processes 

overlap, complement and enhance business vocabulary, and to 

understand how design thinking skills can be used to identify 

and execute business opportunities. The final project will be a 

Afirst draft@ business plan for an advanced studio project. 

Students will learn concepts in marketing, strategy, finance, 

and business planning through the use of case studies, 

readings, and guest lectures.  

Prerequisite:  Completion of an advanced studio project that 

can be used as the basis for developing a business proposition 

Open to juniors and above 
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Use WebAdvisor for the time and location of classes. 
 

ARCHITECTURE 
 

ARCH 1550 FRAMEWORKS: THE ART AND 

ETHICS OF INTERNATIONAL 

ENGAGEMENT 

3 credits  Elizabeth Dean 

This seminar is for students interested in working with 

communities in the developing world during their academic 

career and/or professionally after graduation. It frames the 

internation all development debate and offers a critical look at 

changing attitudes in development theory over the past five 

decades. It examines a variety of successes and failures from 

this period, including those employing art and design in their 

strategies. In addition, the course situates students' interests 

within the complexities and responsibilities that come with 

working in foreign cultures and discusses such engagement 

from ethical, sociological, political, communication and 

consensus building standpoints while underscoring the need 

for critical social impact assessment.  Three main case studies 

will be discussed and analyzed in class. These will cover the 

regions of Asia, Africa and the Americas; and include a local 

government initiative, a local grassroots initiative, and an 

initiative led by an international organization such as CARE.  

The course involves teamwork, research and analysis, student-

led discussions of readings, student-led sessions with guest 

speakers, and final reports and presentations of case studies 

related to issues and readings discussed in class as well 

students' interests and disciplines.  

Also offered as HPSS-S155. 

Register in course for which credit is desired. 

 

ARCH 2037 RHINOSCRIPT: THERE AND BACK 

AGAIN 
3 credits  Michal Dziedziniewicz 

The objective of the class is to explore the meaning of the 

word digital: to use a computer as a generative tool, to gain an 

understanding of the nature of digital information and to 

develop the ability to work broadly with code on any platform. 

The backbone of the class will be an introduction to 

Rhinoscript language using examples of generating, 

interpreting, visualizing and modifying geometry on a 

computer screen.  Classes will be computer-based and will 

involve tutorials, discussion, and independent work with one-

on-one consultation and student presentations. Through 

weekly assignments students will explore the in-class material 

and write their own code - adding to the conversation and 

finding their own personal ways and means.We will 

manipulate data and make tools to breach the barrier between 

real-life form and digital information. We are going to use T-

splines, a plug-in for Rhino which allows for a great deal of 

control of organic forms to generate input. We will build up 

abstract rules, sometimes based on physical objects or real-life 

observations, or use real-life data to create and modify a 

geometric form. The course will culminate with an analogue 

project, where students will reinterpret their digital exploration 

through a physical medium of their choice. The goal will not  

 

 

necessarily be a 'finished' product, but a physical 

manifestation of the process and transition between the digital 

and handmade. 

Open to Sophomores and above. 

Estimate cost materials: $80.00 

 

ARCH 2038 COMPUTATIONAL SPACE 

3 credits  Gregory Nemes 

Computational space will explore the role of programming 

and computation in spatial design + art. The recent influx of 

relatively simple computational tools has brought a new wave 

of work to our fields, and we will confront those with a critical 

eye. Topics of virtual and real, the web, architecture, 

sculpture, data visualization, fabrication, inputs and 

interaction, and more are on the table.  The course will use 

computational tools within the 3d modeling program Rhino, 

specifically grasshopper and rhinoscript. Processing and 

arduino, and digital fabrication will be explored as well. A 

series of short assignments will introduce the necessary 

technological understanding, and the critical theory discourse 

to make computational work. After learning the fundamentals 

of these tools, each student or group of students will develop a 

substantial final project linked with an exhibition related to 

these topics.  

 

ARCH 2040 SEEING THROUGH SECTION: THE 

ARCHITECTURAL SKETCH 
3 credits  Diana Mangaser 

Slicing through objects, spaces, and moments, this course will 

explore the ―architectural sketch‖ as a method of 

representation that is both gestured and measured, 

observational yet generative, light and quick but penetrative 

and studied. Each week will focus on a charette, or ―sketch‖, 

that investigates what it means to see through section through 

immersing ourselves in the urban fabric of Providence. Using 

the physical city as open resource for inspiration to investigate 

each prompt, location and place will be essential to the act of 

recording or observing. We will explore how documenting 

through sketching can aluminates a way to understand the 

built environment. We can then take the recording or the 

observation and generate a new understanding of our 

experience through the process of drawing and seeing through 

section. We will cultivate our abilities to clearly express 

ourselves through the rigorous practice of crafting and 

fulfilling an idea through each ―sketch‖. The weekly 

―sketches‖ will introduce students to architectural 

representation rooted in an understanding of architectural 

conventions, but will take an exploratory format that expands 

to incorporate various media and forms in which each student 

can challenge their understanding of architectural section 

within their own disciplines. The 6 weekly ―sketches‖ will be 

collated into a personal portfolio / sketchbook that will be the 

representative body of work for each student at the end of the 

course.  
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Use WebAdvisor for the time and location of classes. 
 

ARCH 2106 MATERIAL POTENTIAL 

3 credits  James Dean 

In this course we will research and discuss a variety of 

materials, their physical properties and their applications. 

Using furniture as our vehicle, we will explore how these 

materials might be utilized beyond their original intent. We 

will also examine how the manipulation of these materials can 

create new ideas in furniture.  In the first half of the course 

students will research, view, handle and discuss a variety of 

materials. In the second half, students will model and 

construct either a 1/4 scale model or a full scale detail--a piece 

of furniture using a material selected from the research done in 

the first half of the course. 

 

ARCH 2115 ENERGY: REALITIES AND 

ALTERNATIVES 
3 credits  Wilbur Yoder 

From Planetary scale to the Individual scale, the use of energy 

productive substances and their corresponding global affects 

are becoming a major topic and condition of concern. What 

are our alternatives? 

This course will not only investigate the problems, but 

also look at possible natural alternatives. Some of these 

alternatives are solar, wind, geo-thermal and ocean 

phenomena. The intent is to have the students - individually or 

in teams - research, then investigate and apply at a small scale, 

possibly at residential scale, one of the alternatives. It is 

expected that in addition to the theory, there would be the 

development of numerical and/or  proto-type  justification for 

the small scale system.  

Open to sophomores and above. 

 

ARCH 2134 COLOR AND PAIN - THE 

PHILOSOPHER'S RAGE: A 

Philosophical Workshop 
3 credits  Kathrin Stengel 

In the introduction to his Theory of Colors, Goethe laconically 

states: ―If you hold up a red cloth in front of a bull, he 

becomes furious; if you talk to the philosopher about color, he 

becomes enraged.‖ Why does thinking and speaking about 

color cause the philosopher so much chagrin?  

In this philosophical workshop we will examine the 

complexity of the phenomenon of color and link it to the 

equally intricate phenomenon of pain. Both our concepts of 

pain and of color challenge the philosophical positions of 

idealism and empiricism in a unique way, putting the 

traditional distinction between the inner and the outer objects 

of our perception into question. Color is neither in us nor in 

the object. Does this mean it doesn‘t exist at all? Is pain only 

my pain, or do I experience it already in a way such that it 

could be communicated to others, which would mean that 

what I feel may already be determined by what others may 

have felt or could possibly feel. How can others perceive my 

pain at all? 

We will look at how exemplary philosophers and scientists 

(Ludwig Wittgenstein, Maurice Merleau-Ponty, Elaine Scarry, 

Oliver Sacks, Francisco Varela, among others) have responded 

to this challenge in either planning for an escape route, or in 

allowing the traditional philosophical system to collapse in a 

productive way. The experiences of color and pain are not 

only fundamentally human but also at the core of the artistic 

life. We will investigate in what way the philosopher‘s rage 

might be considered the artist‘s motive force. Is there 

something in the artistic process that provides a cure for the 

philosopher‘s pain? 

This will not be a course about philosophy but a workshop in 

philosophy – an experience in practicing philosophical 

thinking. 
Also offered as HPSS S134. Register for the course in which 

credit is desired. 

 

ARCH 2197 DEGREE PROJECT RESEARCH 

3 credits  Peter Tagiuri 

Serious research and a specific preparation begins in this 

course, forming the theoretical basis for the creative 

development of the Degree Project (Spring, 6 credits). This is 

a period in which the nature of the work is clarified, a process 

is developed, possibilities are examined, and research and 

information gathering completed.  The research from this 

course acts as an armature, establishing the attitude, 

objectives, and significance of the thesis as an exploration of 

architectural ideas, and forming the underpinnings for the 

work of the coming semester.  The result of this effort, begun 

in the fall with DP prep and completed in the spring, is 

gathered together and reflected in the DP Book as part of the 

requirements for completion of Degree Project. The work is 

reviewed at the end of Wintersession; satisfactory completion 

of this course is a prerequisite for the Degree Project in the 

Spring. Schedule to be determined with Advisor.  

Permission of instructor required 

 

ARCH 2199 PROFESSIONAL INTERNSHIP 

3 credits  James Barnes 

Permission of department required; Architecture majors only 

Registration by Architecture department, course not available 

via web registration 

***Off-Campus Study*** 

 

ARCH C729 ARCHAEOLOGY OF JERUSALEM 

6 credits  Katharina Galor 

Jerusalem has earned a special eminence among the famed 

ancient cities of the world.  Its sanctity to Jews, Christians, 

and Moslems has made the city a focus of discussions and 

controversies regarding the evolving and changing identifies 

throughout its long urban history. Early and recent studies and 

discoveries, as well as old and new theories with a special 

emphasis on the Roman, Byzantine, and Early Islamic periods 

(ca. 63 BCE - 1099 CE) will be examined in the seminar.  A 

particular focus will be placed on how to identify ethnicity, 

religious identity, and gender in the archaeological record.  

Though politics and religion have often biased related 

scholarship and the way excavations and their interpretations 

have been presented to the public, the goal of the seminar is to 

understand and examine various opinions and viewpoints.  

This seminar will consist of regular meetings, with illustrated 

lectures, student presentations, and discussions. In addition to 

the presentations, weekly reading assignments, a mid-term 

exam, and a final term paper will be required. 
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Students interested in this course must register for ARTH 

C729 under the subject of History of Art and Visual Culture. 

 

ARCH H459 HINDU TEMPLES AND SCULPTURE 

3 credits  Mallica Kumbera 

To fulfill evolving forms of worship a new architecture 

evolved between 400 and 800 AD in South Asia. The early 

wooden buildings are represented in relief and paintings, as 

well as elaborately replicated within the ancient cave 

monasteries across India. This course traces the Indian 

architectural tradition, its transformation into a symbolic 

vocabulary for a new structure, the Hindu temple, and the 

development of the temple in India from ca. 500-1500 A.D. 

Students will be encouraged to explore the social, historical, 

and symbolic frames for this architecture. While introducing 

students to the remarkable variety of India's temple 

architecture, its multiple forms and uses, class discussions will 

also address broader issues of how architecture can be 

designed to compress meaning while accommodating multiple 

agendas of use. 

Students interested in this course must register for ARTH 

H459 under the subject of History of Art and Visual Culture 

 

ARCH H545 GREEK ARCHITECTURE 

3 credits  Peter Nulton 

The influence of the Ancient Greeks on the western 

architectural tradition cannot be overestimated. From our 

monuments to our banks, from our educational institutions to 

our houses, Greek architectural forms are used to symbolize 

stability, culture, and humanism. This course will trace the 

development of architecture in Ancient Greece from the fall of 

the palatial civilizations of the bronze age, through classical 

times, up through the inclusion of Greek-speaking lands in the 

Roman Empire. In addition to the discussion of temples, 

monuments, and public buildings, other topics will be 

addressed, such as domestic architecture, patronage, the social 

status and working methods of the architects themselves, and 

ancient construction methods. 

Students interested in this course must register for ARTH 

H545 under the subject of History of Art and Visual Culture 

 

ARCH W202 02 TRANSFER STUDIO 

6 credits  Maria Guest 

The transfer studio is required of second-year transfer and 

graduate students. Priority registration is given to these 

students. Other eligible students may register if space is 

available. Studio topics vary. One or more sections of this 

course will be a travel class, so check the Off-campus Study 

section for a listing of that class. Also offered as HPSS C729 

 

ARCH W202 04 TRANSFER STUDIO 

6 credits  tba 

The transfer studio is required of second-year transfer and 

graduate students. Priority registration is given to these 

students. Other eligible students may register if space is 

available. Studio topics vary. One or more sections of this 

course will be a travel class, so check the Off-campus Study 

section for a listing of that class.  

 

ARCH W204 ARCHITECTONICS 

3 credits  Aaron Brode 

An introduction to the principles of architectural design 

beginning with a close examination of materials, forces and 

the human body.  The examination will progressively widen in 

scope to include issues of form, space, structure, program and 

site.  This condensed architectural studio is intended for 

freshmen and students outside the Division of Architecture 

and Design. 

 

ARCH W228 MATH AND PHYSICS REVIEW 

3 credits  tba 

The intent of section (01) is to review math and physics used 

by those students who want to pursue architecture. Topics 

covered are designed to prepare students for the technical 

courses within the architecture curriculum. Section (02) is 

intended as a general interest course. The emphasis will be - 

due to the design environment - graphic when possible, with 

some number crunching. The course will skim the surface of 

the profound side of mathematics while keeping things simple. 

Discussions and projects will serve as the format and class 

structure. 

 

 

CERAMICS 

 

CER 2023 INSTALLATION: MATERIALITY, 

CRAFT AND THE DIGITAL 

3 credits  Judit Kollo 

The negotiation between the self, object, projection, and space 

is explored through Installation Art.  Students will be 

encouraged to investigate the craft medium of ceramics, the 

handmade, and that of digital mediums such as video and 

audio in the context of contemporary culture and art. 

The physical components will be introduced through the 

medium of ceramics. The class will also bring insight into 

various projection/installation methods for ceramics modules 

or objects. The course will look into various techniques and 

modes of working with video/ animation based on the physical 

installation created.  The technical and the conceptual will be 

pushed in this course via in class demonstrations with 

materials (moldmaking, slipcasting, digital transfers), software 

(Photoshop & Final Cut Pro), and equipment (Video, Lighting, 

Audio), as well as discussions on artists and readings. Artists 

to be referenced: Joan Jonas, Len Lye, Stan Brahkage, Lotte 

Reininger, Brothers Quay,Jan Svankmajer, Tony Oursler, Sam 

Taylor-Wood, Shirin Neshat, Stan Douglas, Douglas Gordon, 

and many others. 

Fee: $150.00 

 

CER W403 HANDS AND WHEELS   

3 credits  Kate Walton/Nicole Kowalski Aquillano 

Introduction to the techniques and potential of wheel thrown 

pottery and handbuilt forms.  We will aggressively move 

through the basic techniques of wheel throwing and 

handbuilding in an effort to realize and generate student ideas 

in clay.  The ultimate goal will then be to critically examine 

form and function, surface and volume in an effort to create 
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fresh and vibrant work. 

Fee: $100.00 

 

CER4025  CERAMIC SCULPTURE FOR NON 

MAJORS 
3 credits  Kim Wimprine 

Ceramic Sculpture will cover a range of concepts, traditions 

and techniques that are specific to the disciplines of both 

ceramics and sculpture.  

This class will begin the question ―What is Sculpture?‖ 

Projects will revolve around the topics of space, structure and 

form. Techniques and processes including hand building, 

surface treatment and glazes will be covered.  

Clay is a very subtle medium and when one works in clay 

there is an exchange between the medium and the self.  

Through making, your skills will become more developed 

giving you a higher sence of confidence with the medium 

while allowing for more control over the objects you wish to 

realize. Students will approach these dynamics through 

installation, large construction and small-scale object making. 

Fee: $75.00 

 

CER W406 CERAMIC FORM & SURFACE 

3 credits  tba 

2D vs. 3D, form vs. surface. Investigation of how form 

suggests the surface and how surface can redefine the form. 

Various hand building and decorative processes are used. 

Estimated cost of materials: $100.00 

 

CER W40G WRITTEN THESIS:  2ND YR. GRADS 

3 credits  Larry Bush 

The purpose of this course is to prepare a written thesis.  You 

will be required to develop an outline, bibliography, and first 

and second drafts.  Completion and presentation will be during 

the following spring semester. Open to Graduate, Required 

Professional. Restricted to Ceramics 2
nd

 Year students. 

Schedule individually arranged 

 

CER 8960 PROFESSIONAL INTERNSHIP 

3-6 credits Larry Bush 

***Off-Campus Study*** 

 

 

DIGITAL + MEDIA 

 

D+M 2023 CRAFT AND THE DIGITAL 

3 credits  Jenny Hwang 

The negotiation between the self, object, projection, and space 

is explored through Installation Art. Students will be 

encouraged to investigate the craft medium of ceramics, the 

handmade, and that of digital mediums such as video and 

audio in the context of contemporary culture and art. The 

physical components will be introduced through the medium 

of ceramics. The class will also bring insight into various 

projection/installation methods for ceramics modules or 

objects. The course will look into various techniques and 

modes of working with video/ animation based on the physical 

installation created. The technical and the conceptual will be 

pushed in this course via in class demonstrations with 

materials (moldmaking, slipcasting, digital transfers), software 

(Photoshop & Final Cut Pro), and equipment (Video, Lighting, 

Audio), as well as discussions on artists and readings.  

Artists to be referenced: Joan Jonas, Len Lye, Stan Brahkage, 

Lotte Reininger, Brothers Quay, Jan Svankmajer, Tony 

Oursler, Sam Taylor-Wood, Shirin Neshat, Stan Douglas, 

Douglas Gordon, and many others? 

Fee: $150.00 

  

D+M 3100 SAMPLE, MASHUP, REMIX: 

EXPERIMENTATIONS IN 

CONTEMPORARY NONLINEAR ART 

MAKING 
3 credits  Beth Wexler 

In this course we will explore techniques and practices 

associated with the remix. Students will be presented with a 

series of short projects, and one final project, that will both 

technically and conceptually challenge ideas of remix, 

sampling and mashup. Using digital technologies (software 

such as Final Cut Pro for video and Ableton Live for sound), 

students will learn how to creatively approach time-based art-

making.  In addition to technique in creation, students will 

also learn about the art of appropriation. 

The course will be split between studio time, workshops, 

listening and viewing sessions, and discussions based on 

readings.  We will investigate the social and theoretical 

implications of a remix oriented culture.  

We will examine work and writings by artists and thinkers 

such as Marshall Mcluhan, Paul D. Miller AKA DJ Spooky 

That Subliminal Kid, Bruce Lessig, DJ Shadow, Amon Tobin, 

Emergency Broadcast Network, Christian Marclay, William S. 

Burroughs, Girl Talk, Cory Arcangel, and Borna Sammak.  

No prior audio or video editing skills required. 

 

D+M 3101 VIDEO AND THE BODY 

3 credits  Catherine Siller 

Video and the Body will investigate how contemporary 

technologies facilitate innovative ways of using the body as a 

vehicle for making art.  While the body has always been 

central to performance, it has come to play a large role in non-

performative work as well, beginning with Pollock‘s action 

paintings in the early 1950‘s.  In 1965 the introduction of the 

first portable, affordable video camera, the Portapak, gave 

artists an even more direct way to use their bodies as an object 

or a subject in their work.  Artists such as Vitto Acconci, John 

Baldessari, Joan Jonas, and Bruce Nauman used the camera as 

an extension of the body, as a way to capture performances, or 

as a means to examine the role of gesture and movement in 

their otherwise material-based practices.  Today, 

programmatic technologies that allow us to play, alter, and 

interact with videos afford artists a whole new set of 

possibilities for thinking about and incorporating the body in 

their work.   

In this studio course students will reflect on the use of the 

body in contemporary art while developing the tools necessary 

to expand their own use of the body in their current studio 

practices.  Through a series of workshops and assignments, 

students will develop a working knowledge of how to shoot 
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and edit digital video as well as a basic familiarity with the 

programming language Max/MSP/Jitter (including an 

introduction to using the Kinect for interactive work).  They 

will be encouraged to present their work in a variety of ways: 

on the screen, as part of an installation, or as an interactive or 

performance piece.  The course will culminate in a final 

project of the student‘s choice. 

 

D+M 3102 FORM + CODE 

3 credits  Kyuha Shim 

In this course students will learn basic Java-based 

programming languages. Using Processing, Nodebox, 

Max/MSP and Scriptographer, students will learn how to 

create automation and data driven solutions for the realization 

of individual projects. Some of these projects may include 

generative drawing, creating optimal paths for laser cutting 

objects, building experimental typefaces, and rasterizing 

images with customized shapes. By learning these 

programming languages, we will create opportunities for artist 

and designer to visualize their concepts and expand their 

capabilities and tools for creating new works. 

 

D+M 3103 SCIENCE FICTION: EXPLORING 

OUR FEARS AND HOPES FOR 

TECHNOLOGY  
3 credits  Sophia Brueckner 

For decades, science fiction authors have investigated in great 

depth topics such as the effects of technology on society and 

culture, utopias/dystopias, gender, environmental issues, 

politics and war, surveillance, augmented reality, and more.  

They explore both our wildest dreams and our greatest fears 

for where technology might lead us in the future.  Familiarity 

with important works of science fiction is valuable for any 

artist whose work addresses these topics.  Each week will be 

structured around one major theme in science fiction.  We will 

cover classic and contemporary works of science fiction 

dealing with these topics side-by-side with relevant artists and 

theory readings.  Projects can be in any medium in reaction to 

the concepts discussed that week.  Experiencing science 

fiction, theoretical texts, and making work all in the same 

context is highly unusual and will spark novel connections and 

ideas for new directions in the students‘ artistic practices. 

Estimate material costs: $50.00 

 

 

FILM / ANIMATION / VIDEO 

 

FAV W502 ANIMATION I-A 

3 credits Ann LaVigne 

This course is designed to explore different animation 

techniques and materials, including working directly on film, 

drawing on paper, painting under the camera, object 

animation, cut-outs, and pixilation. It also teaches the 

fundamentals of animated movement and timing. Students in 

this course each make six short animations, with separate, 

synchronized sound tracks.  At the end of the course, students 

create a DVD compilation of all their projects. A wide range 

of independent animated films are screened to demonstrate 

different techniques and approaches to animation. 

Fee:  $100.00  

Estimated cost materials:  $65.00 

  

FAV W503 FILM EXPLORATIONS 

3 credits Laura Collel 

This course is an introduction to the visual aspects of film 

making.  All projects are done in 16mm film.  Camera skills 

and editing techniques are explored in several short individual 

projects. There are studio demonstrations of basic camera and 

editing concerns.  Final projects are made with soundtracks. 

Fee: $195.00 

 

FAV W506 CREATURE CREATION 

3 credits Erminio Pinque 

Creature Creation is a work intensive, multi-disciplinary 

performance art class in which participants will be required to 

research, design, build and theatrically animate their own 

puppet-sculpture-costumes.  Original and extraordinary 

"creatures" are developed by investigating 3-D foam rubber 

building techniques in combination with experimental theater 

games designed to improve movement, improvisational and 

storytelling skills. The final project is a high-profile public 

event in collaboration with the Big Nazo Puppet Studio and 

members of Providence's performing & visual arts 

community.  

Fee: $250.00 

Estimated cost materials: $50.00 

 

FAV W507  ADVANCED FILM PRODUCTION 

3 credits Michael Majoros 

This is a year-long course of study, for which the student will 

complete a 10-20 minute live action work to final professional 

screening format. Students are free to choose genres and 

formats in which they want to work.  Students have weekly 

meetings for screenings, guests, and technical workshops, and 

weekly small-group meetings to discuss their works-in-

progress. During Wintersession, the students perform 

production work in video and film, organize crews for 

filmmaking, review rushes and do initial editing and sound 

work on their degree projects.  

Restricted to Film Seniors, registration by department  

Fee:  $75.00 Deposit:  $150.00 
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FAV W517  ADVANCED ANIMATION 

PRODUCTION 
3 credits Steven Subontic 

During the senior year, students synthesize and apply what 

they have learned in their previous studies to the creation of a 

year-long project. Students develop, design, animate, direct, 

and produce these projects independently. Students receive 

weekly individual guidance from instructors and two critiques 

by established professionals from the world animation 

community.  Class meetings are devoted to film screenings, 

group critique, and specialized technical workshops.  

Fee:  $25.00 Deposit:  $150.00  

 

FAV W519 VIDEO EXPLORATIONS 

3 credits  Martha Swetzoff 

This is a basic introduction to making electronic moving 

images. The intent of the class is to use the short project 

format to guide the student through several basic elements 

found in the video medium. Students must participate by 

inviting constructive criticism from the class. Grades are 

influenced by participation during critiques and meeting 

project deadlines. Attendance is essential. Students are 

responsible for all missed work. Prerequisite: Macintosh 

experience. 

Fee:  $100.00    Deposit:  $50.00 

Estimated cost materials:  $80.00 

 

FAV W521 INTRODUCTION TO COMPUTER 

ANIMATION 

3 credits  Lorelei Pepi 

This course is designed to teach students how to utilize the 

computer to create animation. Special emphasis is placed on 

exploration and experimentation as it applies to 

computer-generated or computer-assisted animation. The class 

covers hand drawn non-computer originated animation, cut 

out animation, computer generated drawn animation, painting 

under the camera, rotoscoping, and an introduction to the 

concepts used in 3D animation.  Additionally, an introduction 

to sound design and editing will be explored in the final 

animation project. 

Fee: $50.00 

Estimated cost  materials: $40.00 

 

FAV 8960 PROFESSIONAL INTERNSHIP 

3-6 credits Dennis Hlynsky 

Registration by FAV department, course not available via web 

registration 

***Off-Campus Study*** 

 

 

FURNITURE 
 

FURN 2400 RAPID PROTOTYPE PRINTING: 
FROM ANIME FIGURES TO 

GILLETTE RAZORS 
3 credits  Nathaniel Smith 

This course will explore detailing and finish of rapid prototype 

models. We‘ll look at existing products in the market place 

from Anime figures to Gillette razors. Starting at the ground 

level, this course will be an introduction to the rapid prototype 

printing process with an exploration of form, fit and detailing 

of the ABS material. This will be followed with hands on 

exploration of sanding, coloring, decorating and the finishing 

of the ABS models for presentation. Multiple parts and 

connections and combinations of colors and materials are 

encouraged, as the goal is a strong display of graphic quality. 

Gluing, drilling and other manipulations of the ABS material 

will be explored.  

Prerequisite: 3D digital drawing capability 

Estimated materials cost $30-$100 for RPM use 

 

FURN 2401 LIGHTING: FROM BULBS TO BITS 

3 credits  Brendan Keim Scot Bailey 

This class will focus on the design and fabrication of lighting, 

especially in regards to user interaction. Some factors that will 

be discussed are lamping types (incandescent, halogen, led, 

etc.), detail elements such as cord, switch, dimmer, etc. We 

will also be discussing various lamp typologies: sconces, floor 

lamps, table lamps, chandeliers, and pendants. Students will 

learn how to safely wire lamps in accordance with electrical 

code and will be expected to create functioning pieces. 

Fabrication experience desired. 

In this course students have an opportunity to explore 

materiality in three dimensions with the result being objects 

that create light. Students are encouraged to work in a variety 

of materials and scales. At the completion of this course, 

students will have the ability to wire a lamp as well as have an 

in depth knowledge of iconic lighting design. 

Estimate cost materials: $100.00 

 

FURN 2470 AUTOMATED CRAFT: DESIGN FOR 

CNC MILLING 

3 credits  Christopher Specce 

Computer Numerical Controlled (CNC) milling machines are 

sophisticated pieces of production equipment that use 

reductive processes to translate digital designs into physical 

objects with incredible speed and precision. However, the path 

from an on-screen design to something you can touch with 

your hands is much more complex than one might think. This 

course will provide students with in-depth, practical 

experiences related to the design and production of objects 

with CNC milling technologies. Hands-on experience with the 

technology will be emphasized, including: understanding the 

various concerns associated with set-up and, operation of 

machines, preparation and holding of materials, and using 

CAM software to create the instructions that control 

machining operations. In addition to gaining practical 

competencies with these technologies, particular emphasis will 

be placed on developing an awareness of the conceptual and 

aesthetic potential these processes present. Because all 

projects will involve CNC milling technology, Students must 

already be competent with 3D modeling. Enrollment in this 

class is by instructor's permission. Although there is no 

prerequisite course, proven competency with 3D modeling 

(surface or solid modeling) is required. 

Fee: $100.00 

Estimated materials cost: $200.00 
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FURN 2512 METALS FOR FURNITURE DESIGN 

3 credits  Michael Green 

This course is an appropriate introduction to furniture design 

in metal. The goal of this course is to introduce students to the 

basic techniques of metal fabrication as they apply to furniture 

design. Design issues will be resolved through a series of 

drawings and models, and welding skills will be honed 

through several preliminary projects. Students will be 

expected to complete a piece of furniture. 

Fee: $60.00  

Estimated materials cost: $75.00 

 

FURN W502 INTRODUCTION TO FURNITURE  

3 credits  Tyson Atwell  

This course will be an introduction to woodworking 

techniques for furniture design. The focus will be on working 

with hardwoods and hand tools. There will be exercises in 

modelmaking and design principles as they relate to those 

particular materials and processes, culminating in a final 

product. Through a series of short projects assignments, 

students will explore the relationships between concepts, 

techniques and built objects.  

Required Deposit: $125.00 tool kit. 

Fee:$50.00  

Estimated materials cost: $100.00 

 

FURN 8960 PROFESSIONAL INTERNSHIP 

3-6 credits Pete r Walker 

Registration by Furniture department, course not available 

via web registration 

***Off-Campus Study*** 

 

 

GLASS 

 

GLASS 2385 LIGHT, SHADOW, TRANSPARENCY 

3 Credits Stephanie Pender 

This experimental studio course will delve into the shared 

histories of painting and glass making as a means of exploring 

imaging and vision. Transparency offers both the ability to 

look at and look through media. Reflection, refraction, 

projection, and absorption are just the starting points for a 

dialogue involving the material and representational 

implications of painting and glass. Through hands on interface 

between these two disciplines we will strive to create 

alternative possibilities for aiding and altering vision. The 

class structure will promote collaboration between students 

with differing skills and technical backgrounds. The class will 

solicit active exchange and crossover all semester long. 

Independent research and collaborative studio work will be 

asked of everyone. Readings and lectures will cover theories 

and artists surrounding the topics of vision, imaging, 

projection, representation, and transparency.  

Also offered as PAINT-2385 

Fee: $150.00 

 

 

 

GLASS 4304 BEGINNING HOT GLASS 
3 credits tba 

This course is a studio survey of glass as a three-dimensional 

medium.  The course explores traditional and non-traditional 

techniques of glassblowing casting, and coldworking. The 

greater part of the class is spent in the studio working directly 

with glass. 

Permission of Department Head required. 

Fee: $150.00 

Estimated cost materials: $150.00 

 

GLASS 4323 GLASS SCULPTURE 

3 credits  Christopher Taylor 

The first objective of this experimental glass class is to 

investigate the potential of glass as a sculptural material. This 

rigorous exploration entails many non-traditional and some 

traditional techniques with hot and cold glass. Some of the 

techniques students will learn are: innovative molds for blown 

and cast glass; assembling glass (cutting, gluing); unusual 

manipulations of hot glass; combinations of blown and cast or 

kiln worked glass and some uncommon surface treatments. 

The greater part of this class will be spent in the studio 

working with glass directly. However, slide lectures, videos 

and an artist-centered look into physics and optics will 

supplement the, generally speaking, more intuitive approach 

of working with glass. Collaborative and innovative work will 

be encouraged as will investigations into the innate properties 

of glass.  

Permission of Department Head or Instructor Required. 

Fee: $200.00 

Estimated cost materials: $200.00  

 

GLASS 8960 PROFESSIONAL INTERNSHIP 

3-6 credits Rachel Berwick  

Registration by Glass department, course not available via 

web registration 

***Off-Campus Study*** 

 

 

GRADUATE STUDIES 

 

GRAD 031G MAPPING THE INTELLIGENCE OF 

YOUR WORK 
3 credits Anne West 

This seminar is for graduate students who are preparing their 

written thesis.  Within the context of this writing-intensive 

course, we examine the thesis form as an expressive 

opportunity to negotiate a meaningful integration of our visual 

work, how we think about it, and how we wish to 

communicate it to others.  In support of this exploration, 

weekly thematic writing sessions are offered to open the 

imaginative process and to stimulate creative thinking as a 

means of discovering the underlying intelligence of our work.  

In addition, we also engage in individual studio visits to  

 

 

 

 



Wintersession 2012                     Course Descriptions  15 

Use WebAdvisor for the time and location of classes. 
 

identify and form a coherent 'voice' for the thesis, one that 

parallels our actual art involvement.  Literary communications 

generated out of artists process are also examined.  The 

outcome of this intensive study is the completion of a draft of 

the thesis.  

Graduate elective. 

Fee: $15.00  

 

GRAD 135G PRIVATE IN PUBLIC: CREATING AN 

EXHIBITION IN THE PERSONAL 

BUBBLE 

3 credits Wendy Richmond 

Every day, millions of American urbanites venture out, each 

one of us occupying a tiny piece of our city‘s space. We are 

simultaneously inhabiting a non-physical space: a ―personal 

bubble,‖ a private, mental zone that surrounds each of us when 

we are alone in public.  At times the bubble is a retreat from 

the city‘s chaos, when we withdraw into our cell phones and 

iPods. Or it is the contemplative zone of museums and 

libraries—public spaces that are designed to support 

introspection, creativity and inspiration. And sometimes we 

are simply lost in thought, sipping coffee in a local sidewalk 

café.  

Our personal bubbles are shaped by us, and by whatever is 

around us. But do we really look at the factors —from 

personal technology to interior architecture to social attitudes 

— that shape these zones? What determines how individuals 

share (and do not share) urban public space in the twenty-first 

century?  

The goal of this Wintersession course is to explore these 

questions, and, under the guidance of the instructor, to create 

works that will form the basis of a subsequent five-month 

installation at the Museum of Art Rhode Island School of 

Design. The exhibition will encourage gallery-goers to 

consider the diverse facets of contemporary urban society that 

affect how we are private in public. 

The instructor will provide the overall structure and theme for 

the installation, and will work with the students to generate a 

range of ideas and content. We will begin by observing the 

personal bubble in public spaces in the city of Providence, and 

quickly start generating content, using Providence as our 

―palette.‖ To illustrate the potential variations, Richmond‘s 

prior collaborations have included dance, etching, graphic 

design, illustration, theater, interactive sound sculpture, 

letterpress, live web feed, photography, projected typography, 

and video (cell phone and surveillance).  

While this course is aimed at a specific product, i.e. the 

exhibit, it is also about understanding the formative stages of 

an exhibit, and will emphasize openness and serendipity. It is 

designed to encourage the students to influence one another 

(and the instructor!) through this intensive experience. 

Enrollment is limited to 10 students. Students will have the 

opportunity to work with the instructor to set up the exhibit in 

May. 

 

 

 

 

GRAD 2312 FROM IMMATERIAL TO MATERIAL  
3 credits Tucker Houlihan 

This course provides students with the skill to fully transform 

their 2D drafting skills into effective 3D forms.  Through the 

use of large stationary machines, power tools, and hand tools, 

individuals will develop the ability to communicate their 

design skills into highly involved, tangible forms.  Numerous 

hardware, fasteners, surface treatments, and finishes will be 

thoroughly covered throughout the semester.  

Open to seniors and above 

Fee: $50.00 

 

 

GRAPHIC DESIGN 

 

GRAPH 3102 MAKING IT UNDERSTANDABLE: 

VISUAL TRANSLATION AND PUBLIC 

POLICY 
3 Credits Lindsay Kinkade 

The Affordable Health Care for America Act was passed in 

2010 and is now beginning to change the landscape of health 

care in our country. Yet, few Americans grasp how this 

legislation affects their health care options and what will 

change, once the law fully takes effect. Students in this 

intentionally multidisciplinary course will take on this visual 

translation challenge under the guidance of the instructor and 

RISD‘s Office of Government Relations, and will have access 

to legislative and health care experts. Students will focus on 

particular sections of the bill that relate directly to patients, 

including health care choices, comparison-shopping, and the 

new health marketplace created by the Act. As a class, we will 

ask, ‗How can complex public policy such as this legislative 

milestone in national health care be communicated to the 

public so that citizens can make informed assessments and 

judgments?‘ Bringing their diverse visual and conceptual 

skills, students will experiment with effective ways of 

translating a written legislative document into effective visual 

and graphic communication that makes the information clear, 

accessible and understandable. Students will make exhibition-

ready installations, films, posters, sculptures, and other forms 

that engage various public audiences in a conversation about 

health and health care. This is a special opportunity at RISD to 

work together as visual artists and designers focusing on a 

complex and timely public policy topic that affects all 

Americans.  

Also offered as ILLUS-3102. 

 

GRAPH 3260 MUSIC VIDEO 

3 credits  Franz Werner 

This course is a continuation of the ideas presented in GRAPH 

3252 Photo/Graphics, but it is not a prerequisite. This course 

will explore how video design and sound design can be 

utilized to convey visual narratives. Students in this studio will 

design a visible language of video-graphic expression. It 

involves two-dimensional design, three dimensional design,  
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lighting design, and sound design. As a final project, each 

student will make a short video utilizing techniques learned. 

Major elective; Graphic Design majors only.  

When this class is offered during Wintersession, anyone can 

register 

 

GRAPH 3271 WEB DESIGN 

3 credits  (01) Maria Afanador (02) Ali Qadeer  

Designing for the internet requires a solution that embraces the 

web as a communication medium while providing for a unique 

user experience. The goal is to strike a balance between form 

and function, between visual design and effective 

communication. This course will cover the latest methods of 

web design, development, and production including standards-

based XHTML, CSS, Javascript and media integration. From 

beginners to those with more experience, students will learn 

the most current techniques for planning, designing, building 

and testing a fully functional website start to finish. 

Requirements: Students must be comfortable with Adobe 

Photoshop. Students must provide their own laptop (Mac or 

PC) loaded with Photoshop and an HTML editing program 

(Dreamweaver, BBEdit, GoLive, etc.)  

(01) Reserved for Sophomores and above. 

(02) Open to all students 

 

GRAPH 3289 PROFESSIONAL INTERNSHIP 

3-6 credits tba 

The Graphic Design department allows up to 6 credits of 

graphic design studies as practical internships in professional 

studios. It is an opportunity primarily recommended for 

upper-class undergraduates.  All internships for credit must 

have departmental approval (of placement and studio 

qualification) and are administered according to department 

guidelines.  The assigned faculty from the department 

administers this course and will present information about 

requirements during the fall semester. This course is required 

for the professional degree (BGD), but is not a requirement for 

the BFA.  

Registration by Graphic Design department, course not 

available via web registration   ***Off-Campus Study*** 

 

GRAPH W320 GRADUATE THESIS AND OPEN 

RESEARCH 
3-6 credits (01) J. Caserta  (02) R. Giampietro 

This course is for graduate students in graphic design to work 

independently on research or work that applies to their 

graduate thesis (preparatory or advanced). Thesis work is 

considered supplemental and not a substitute for the required 

courses.   The instructor serves an advisory role in all projects. 

Students can register for three or six credits and must submit 

accordingly a written proposal for work planned and criteria 

for evaluation. Course meetings are arranged individually, or 

with the group as needed. 

Graphic Design majors only 

Permission of Instructor Required 

Schedule Individually Arranged   

 

 

 

GRAPH W322 TYPOGRAPHY ELECTIVE 
3 credits  Eunmo Kang  

The objective of this course is to introduce the student to the 

basic concepts, skills and processes of typographical design.  

Design problems will be assigned to investigate fundamental 

aspects of typography (organization; proportion; composition; 

space; texture; rhythm and meaning).  Projects may include 

the design of such objects as letterhead, packaging and poster.  

Please note:  Some Graphic Design transfer students will be 

preregistered. 

 

GRAPH W336 INTRODUCTION TO GRAPHIC 

DESIGN 
3 credits  Anther Kiley 

An in-depth investigation of the principles and possibilities of 

graphic design. Through a series of experimental exercises 

incorporating drawing, collage, and the computer, students 

will learn the fundamentals of graphic form, sequencing, 

image making, communicating visually, and integration of 

type. Slide presentations and lectures will introduce students 

to both the history of graphic design, contemporary designers. 

 

GRAPH W344 HOT PRINTING 

3 credits  Colin Frazer 

A studio course in which you can play with the creative 

potentials of letterpress, wood and metal type.  A chance to 

create "print-things",one-of-a-kind prints made from printers' 

materials traditionally used to make multiple, identical copies.  

Use the letter as constructive or a representational element. 

Test your intuition and spontaneity by bringing printer's inks 

to all kinds of papers while exploring patterns, form and 

everyday words and sentences.  Imbue letters with new magic 

and create text with as yet unheard-of meanings.  The course 

also addresses the history and legacy of letterpress and the 

power of mass production. 

Fee: $50.00 

 

 

ILLUSTRATION 
 

ILLUS 3102 MAKING IT UNDERSTANDABLE: 

VISUAL TRANSLATION AND PUBLIC 

POLICY 
3 Credits Lindsay Kinkade 

The Affordable Health Care for America Act was passed in 

2010 and is now beginning to change the landscape of health 

care in our country. Yet, few Americans grasp how this 

legislation affects their health care options and what will 

change, once the law fully takes effect. Students in this 

intentionally multidisciplinary course will take on this visual 

translation challenge under the guidance of the instructor and 

RISD‘s Office of Government Relations, and will have access 

to legislative and health care experts. Students will focus on 

particular sections of the bill that relate directly to patients, 

including health care choices, comparison-shopping, and the 

new health marketplace created by the Act. As a class, we will 

ask, ‗How can complex public policy such as this legislative 

milestone in national health care be communicated to the 
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public so that citizens can make informed assessments and 

judgments?‘ Bringing their diverse visual and conceptual 

skills, students will experiment with effective ways of 

translating a written legislative document into effective visual 

and graphic communication that makes the information clear, 

accessible and understandable. Students will make exhibition-

ready installations, films, posters, sculptures, and other forms 

that engage various public audiences in a conversation about 

health and health care. This is a special opportunity at RISD to 

work together as visual artists and designers focusing on a 

complex and timely public policy topic that affects all 

Americans. Also offered as GRAPH 3102. 

 

ILLUS 5101 COMICS: GRAMMAR OF THE 

GRAPHIC NOVEL 
3 credits R. Kikuo Johnson 

Students will investigate the mechanics of comics storytelling 

through a series of exercises designed to deconstruct the 

comics language. Clarity is key to engaging the reader, and 

this course emphasizes communication regardless of style. 

Discussion will include a concise history of the medium and 

the rise of manga and the graphic novel. This course is 

structured around a series of cumulative exercises introducing 

a new element of the comics language each week, designed to 

equip the student for further work in this important art form. 

 

ILLUS 5103 INTRODUCTION TO OIL PAINTING 

3 credits Jason Brockert 

Oil painting is one of the richest, most powerfully expressive 

mediums that exist.  It offers a vast diversity of approaches 

and provides the most flexibility of all the painting materials. 

To take advantage of that variety, certain technical knowledge 

is essential. This class is geared as a thorough introduction to 

the newer oil painter.  Our early class focus will be on 

understanding materials through a variety of life study 

exercises. Focus on color and composition will promote 

effectively orchestrated images.  Our ultimate goal will be to 

make powerful images that marry appropriate approaches to 

oil painting with personal vision. The class emphasis will 

balance the technical mastery of materials with the clarity of 

effective visual communication. 

 

ILLUS 5209 PHOTOGRAPHY I 

3 credits Henry Horenstein 

A basic black-and-white course in photographic technique and 

visualization.  Students learn to use the camera, process film, 

and make prints, as well as to apply creative aspects of the 

medium. No prior experience in photography is required, but 

students must have their own 35mm camera with manual 

aperture and shutter-speed controls. 

Deposit: $100.00; Refundable equipment 

 

ILLUS 5233 XX/XY 

3 credits Melissa Ferreira 

In this course, we examine gender-not your biologically 

assigned equipment but those social constructs which shape 

and define what is male and what is female.  Illustrations pivot 

around the traditional role of women and men in American 

culture.  We'll turn past and present stereotypes inside out, flip 

popular icons upside down, and rework familiar images from 

hallowed museums. Assignments may require an informed 

portrait of a notable activist, a gender-blurred composting of a 

distinctly guy's guy with the ultimate woman, or a guerrilla 

girl rewrite of art history.  Other illustration problems may 

require wholly fresh depictions of abstract concepts like 

conception, contraception, relationships, power, etc.  This 

course shifts radically between male and female-centrict This 

course fulfills the Illustration Concepts requirement for 

juniors. Open to everyone during Wintersession. 

 

ILLUS 5263 TYPE IN MOTION 

3 credits Mikhail Mansion  

In this course we will explore the fundamentals of typography 

and image combined with motion graphics. The students will 

work on several assignments utilizing InDesign, Photoshop, 

Illustrator, Flash, and/or other programs.  The projects will 

cover a wide range of topics, from traditional design to motion 

graphic and interactive applications, with the goal of learning 

how to combine these tools to realize successful visual 

communication. 

 

ILLUS 5320 MERGING WORLDS 

3 credits Loseph McKendry 

The ability to merge imagery from various sources is an 

essential skill for illustrators and fine artists alike.  In a series 

of projects, students will gather sketches, drawings and 

photographs, and combine them to exist solidly and 

convincingly together in space.  We will discuss the 

importance of lighting, color, and value in creating a 

believable scene, and explore the methods and techniques used 

by illustrators and painters past and present.  Class time will 

be divided between the computer lab (where students will 

manipulate their images using Photoshop and other tools) and 

the studio, where illustrations and paintings will be completed 

using a variety of media, including pen and ink, watercolor, 

and acrylic paint.  

 

ILLUS 5323 THE TWO-LEGGED PRINT 

3 credits Raymond Willier 

This course is meant to give students an understanding of the 

process of serigraphy. Using the basic American T-shirt as the 

format, emphasis will be on creating and developing a 

concept, learning and implementing the techniques of silk-

screen in order to produce wearable illustration.  The course 

will also include historical and contemporary issues on the 

phenomenon of the printed shirt, i.e. uses ranging from social 

protest to advertising and the use of the body as a substrate for 

images.  A variety of techniques will explore everything from 

simple handmade stencils to the use of photo/computer 

technology to create individual designs. Assignments will be 

given through the developmental phase and in class critiques 

will play an important role in determining the final product.  

By the end of the semester students will also investigate the 

business/commercial side of silk-screening, including at home 

studio set-up, record-keeping and selling their product.  

Fee: $200.00  
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ILLUS 5332 2D OR NOT 2D 

3 credits  Melissa Ferreira 

Illustration is of course visual communication, but the vast 

range of illustrative statement requires varied and resourceful 

modes of expression to communicate with grace and force. 

Very often, and historically almost always, illustration has 

confined itself to two dimensions: art made flat, reproduced 

flat. But isn't it likely that for certain statements the best visual 

articulation involves the third dimension? Might not eloquence 

occasionally require that a line lift off the page, that color 

sculpt itself into shape, that form not be wholly illusory? The 

answer is "yes".  The evidence and justification for this 

assertion, however, will be provided by students in this course. 

Weekly assignments that combine illustration objectives with 

a playful spirit of exploring materials for its own sake. Simple 

ingredients include plain paper & junk mail: cut, crimped, 

ripped, twisted, poked, prodded & glued. Layered cutouts 

extracted from old publications will be added & subtracted. 

Quick experiments will be the basis for compositions that will 

animate shadow boxes and tell stories. Techniques with 

polymer & air-dry clays will be demonstrated (modeling on 

wooden board for low-relief images as well as formed over 

armatures for more dimensional figures). Scavenged objects to 

be disassembled & reconstructed in fresh configurations will 

offer another way to make images. Whatever the initial steps, 

pieces will be finished by incorporating mixed media, collage 

and other surface treatments that unify the whole. The 

semester culminates with a four-week final project of 

stylistically-consistent narratives. Idea and technique come 

together in the resulting pieces; these illustrations that will be 

anything but shallow. So 2-D or not 2-D? That is the question. 

Or it will be after taking this class.  

Open to seniors and above. 

 

ILLUS W527 SCIENCE FICTION AND FANTASY 

ILLUSTRATION 
3 credits  Nick Jainschigg 

This course will be a short introduction to Science Fiction and 

Fantasy illustration in the form they are most frequently 

seen--book covers. Subjects will include (besides the usual 

aliens, futuristic looking machinery, and dragons) materials 

and techniques, reference gathering, working with a 

manuscript, working with the paperback format, etc . . . The 

goal of the course is to familiarize the interested student with 

the means and methods of producing a realistic illustration of 

an unreal scene. 

 

ILLUS W539 MEANS AND AN END 

3 credits  Nicholas Palermo 

Basic to all visual expression is the ability to articulate what 

one sees.  Skill and sensitivity in drawing are the essence of 

such articulation. The object of this course will be to develop 

the student's skill as a draughtsman, to make the hand a more 

gifted servant of the eye.  High competence is not a 

prerequisite for this course; commitment is. 

 

 

 

 

ILLUS W563 THE COLLAGED IMAGE 
3 credits  Jamie Murphy 

This course will focus on the creation of expressive imagery, 

through the combination of collage and mixed media. Students 

will work with a wide range of media and collage elements, 

including their own drawings and paintings, photographic 

images and found objects. Techniques used for developing 

layers of both texture and meaning will be explored and later 

applied to specific illustration problems. 

Fee: $15.00  

 

ILLUS W571 INTRODUCTION TO ILLUSTRATION 

3 credits  Jesse Lefkowitz 

This course will be a survey regarding the concepts, 

techniques and methodology of illustration specifically 

designed for Freshman students who are considering 

illustration as a major.  Students will examine children=s book, 

editorial, 3-D and computer illustration and work in a variety 

of methods and materials. 

 

ILLUS 8960 PROFESSIONAL INTERNSHIP 

3-6 credits Robert Brinkerhoff 

Registration by Illustration department, course not available 

via web registration 

***Off-Campus Study*** 

 

 

INDUSTRIAL DESIGN 

 

ID 2400  INTRODUCTION TO INDUSTRIAL 

DESIGN   
3 credits  Andrew Law 

In this product design studio, we will dissect an existing 

product, analyze a market segment, and redesign the product 

to fit the described market. The methodology used to complete 

this task will be accelerated, giving students an overview of a 

typical industrial design process. Students will be exposed to 

design drawing techniques, foam modeling methods, and the 

concept of designing for consumers. 

 

ID 2401  MOONBUGGY STUDIO 

3 credits  Peter Ward 

For 17 years NASA has organized the "Great Moonbuggy 

Race" to "inspire a new generation of scientists, engineers and 

explorers." Last year RISD was the first art and design college 

to ever participate, and joined over 70 other teams from 

around the world, including the US, Canada, Germany, India 

and Romania. Despite being newcomers to the competition, 

RISD "took home third place in their first race appearance, 

despite having no engineers on their team (all team members 

are Industrial Design students)," as NASA put it in their press 

release. During Wintersession, this studio will delve into the 

challenges of designing and fabricating a human-powered 

vehicle capable of competing in NASA's Great Moonbuggy 

Race. These challenges are similar to problems faced by the 

original Apollo Lunar Rover team, but apply equally to other 

design environments. Last year's competition entry will serve 

as a point of departure as we examine how to approach 
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complicated and tightly constrained design problems. The 

studio will work with a recently-formed student "moonbuggy" 

club preparing to enter next year's race in April to establish 

design directions and opportunities for future vehicles.  

Students will explore both design and fabrication processes to 

learn how to successfully overcome engineering as well as 

design challenges and in the process continue to challenge pre-

conceptions about the role of design in the creation of highly 

technical "engineering" projects.  

Students will need to demonstrate knowledge of hand and/or 

machine tools, and the capability of performing basic to 

advanced fabrication techniques.  

 

ID 2425  WORKING WITH HANDTOOLS 

3 credits  George Gordon 

This exciting and physically active course will allow both the 

inexperienced and more advanced student to explore the active 

principles of how wood is worked and shaped. The first half of 

the course will cover the most important principles and 

woodworking tools. During the second half each student will 

develop a project of choice, based upon experience, to be 

completed by the end of Wintersession. The only electrically 

powered machine used in class will be a water wheel grinder. 

 

ID 2452  METAL II 

3 credits  Mitchell Ackerman 

The objective of this course is to develop a more precise 

professional and sensitive approach to design while 

broadening the student's technical base.  Fastenings, 

measurings, and layout techniques will be discussed.  

Precision machine tools such as:  metal lathes & millers will 

be introduced.  Logical design and set up approaches will be 

discussed.  Outside design work will be required with 

emphasis on engineering drawing and sequence of operations.  

There will be a strong emphasis on experimenting with the 

material in order to promote innovative thinking and problem 

solving.  

Major Elective, ID Majors Only. 

Prerequisite: ID 2451 or ID 245G 

 

ID 2477 DESIGNING WITH RHINO 

3 credits Soojung Ham 

In this course, you will use the NURBS modeling program 

Rhinoceros to develop 3D digital models and also produce 

photo realistic renderings of your designs. A variety of 

modeling techniques and geometry types will be explored with 

an emphasis on manufacturing ability and communicating 

design intent. 

You must have Rhino installed on a computer running 

Windows for the very first class. A choice of rendering plug-

ins is available for Rhino and these options will be covered 

during the first class. Major requirement; ID majors only. 

Estimated cost materials: $200.00 

 

 

 

 

 

 

ID 3050   INTRO: RESPONSIVE APPAREL 
  DESIGN 

3 credits Donna Gustavsen 

Based on the premise that human dignity, aesthetics and 

innovative design play a role in recovery from illness, this 

course will focus on the use of apparel design to create a 

positive impact on the patient experience. Students will initiate 

research problems and create responsive design solutions in 

areas of soft medical products. Small mixed groups of students 

will identify specific issues to address, encouraging creative 

problem solving through the sharing of respective skills and 

perspectives. 

The course will provide students with grounding in the apparel 

design processes of draping, drafting and construction needed 

to create prototypes, and in fashion drawing to visualize and 

present concepts. Visiting lecturers will present their design 

responses to specific medical needs and on?site research will 

give students the opportunity to define and respond to 

specific human conditions through combined apparel design 

and ID processes. 

Estimated Material Cost: $100 

Registration preference will be given to Industrial Design and 

Apparel Design students. 

 

ID W257 WOOD II 

3 credits Charlie Appleton 

The intent of this course is to advance the student‘s knowledge 

of wood working techniques, processes and a sensitivity to 

wood.  In this course, the table saw, joiner and planer are 

introduced along with advanced techniques using plywood and 

solid wood construction including veneering, joinery, bending 

and shaping.  The design process will be explored through 

building.  Technical demonstrations will be followed by a 

series of woodworking projects. ID Majors Only, 

Prerequisite: ID 2455 or ID 245, 

Fee: $85.00 

Estimated cost materials: $30.00 

 

ID W261 PRODUCT PHOTOGRPHY 

3 credits Adam Smith 

The course goal and focus is intended to strengthen students‘ 

ability to develop photography necessary to document work 

and achieve quality imagery towards portfolio and marketing 

purposes. Topics will include working with camera and post-

production work in Photoshop.  

Exercises will be designed to give students hands-on 

experience with the digital camera using the camera‘s manual 

settings. Emphasis is also put towards using Photoshop‘s 

advanced options for additional manipulation and 

enhancement. Reviews are held to discuss success of technical 

results of imagery along with composition, artistic license and 

photographic scenarios. 

 

ID 8960 PROFESSIONAL INTERNSHIP 

3 credits Adam Smith 

Registration by Industrial Design department, course not 

available via web registration 

***Off-Campus Study*** 
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INTERDISCIPLINARY STUDIES 
 

IDISC 4765 THE ARTIST’S MACHINE: 

ELECTRICITY AND ELECTRONICS 

FOR ARTISTS 
3 credits P. Badger / C. Leo 

Students will learn the basics of electricity and electronics 

while focusing on how to use micro controllers (one chip 

computers) in conjunction with sensors, lights, motors, 

switchers, audio signals, and basic mechanics in works of art. 

Projects may include timekeepers, simple robots, and 

interactive environments. Readings and slide/video lectures 

will encompass artist-built machines and sculpture from 1900 

to the present. Students should expect to spend time outside of 

class reading and programming as well as designing and 

constructing.  No previous experience with electronics or 

programming is required. Students should have taken a basic 

computer art course, and ideally, a sculpture course. Computer 

programming and machine shop skills are definitely a plus. 

Fee: $200.00 

 

IDISC 7005 DESIGN SCIENCE 

3 credits  Carl Vincent Fasano 

Students explore the structure and grammar of three-

dimensional space using hands-on methods. We investigate 

the symmetries and transformations of polyhedra by 

constructing and deconstructing study models. Stability, 

mobility, tensegrity, and dome structures are evaluated, and 

students are encouraged to apply the principles learned to 

architectureal and sculptural designs. Students experiment 

with pencils, paper, compasses, straight edges, scissors, 

exacto-knives, sticks, and joints, to discover concepts before 

they are named. Fundamental principles of organization are 

emphasized and rote memorization of definitions discouraged. 

The course will stress method, experiments, and risk taking. 

Fee: $75.00 

 

 

INTERIOR ARCHITECTURE 
 

INTAR 2110 THE IDEA IN 3D: REPRESENTATION 

AS CRITICAL EXPLORATION 
3 credits Eun Lee 

Representation is a crucial element in architectural design: it is 

the way we communicate our thoughts and ideas. Today, this 

invariably involves using digital 3D modeling tools to reach 

the point of communication. The primary objective of this 

course is to expand one‘s ability to represent one‘s work 

through a digital medium. This includes technical instruction 

of the following: computer modeling, rendering, layouts and 

representation solutions. However, expertise in these areas 

does not produce compelling visual representations on their 

own; they must be coupled with an imaginative and critically-

explored approach to specific design-representation 

challenges. We will primarily be using Rhino to assist us in 

this process, however we will also use AutoCAD, Photoshop 

and Illustrator (with the option to expand to other software as 

needed). 

INTAR 2112 INTRODUCTION TO BUILDING 

INFORMATION MODELING AND 

REVIT ARCHITECTURE 
3 credits Aarti Kathuria, 

Building Information Modeling or BIM redefines how we 

approach design and document it. It is a way of creating a live 

virtual model of the building which can be used to evaluate 

design options, analyze design, and communicate with the 

team and document for future reference. A conceptual 

understanding of BIM concepts and being able to work in a 

BIM environment is imperative for a building design 

professional in today‘s times. Students need to be equipped 

with an understanding of concepts and definitions related to 

BIM. In this course, students will develop an understating of 

the key concepts of BIM, its possibilities, limitations and 

future. In addition students will be learning Revit 

Architecture. Students successfully completing this course will 

be able to make creative use of BIM concepts for their 

designs, in Revit Architecture. 

 

INTAR 2300 FROM THIS TO THAT: 

INTRODUCTION TO INTERIOR 

ARCHITECTURE FOR NON-MAJORS 
3 credits Patricia Roka 

This course is primarily intended to provide some insight into 

the design objectives of the studio projects of the 

undergraduate and graduate degree programs of Interior 

Architecture at RISD.  As a studio introduction to Interior 

Architecture for non-majors, the course will focus on the 

spatial design concerns of the department focusing on how one 

carves, creates and occupies built space. Projects will explore 

the realm of work that begins with an architectural volume and 

transforms it from the ill-used or obsolete, to new purpose and 

viability, presented in drawings and models.   

 

INTAR 2319 Int|AR JOURNAL: RESEARCH AND 

CRITICAL ANALYSIS 
3 credits Ernesto Aparicio & Maya Marx 

The Int|AR Journal is an academic publication of the 

Department of Interior Architecture that focuses on design 

interventions and adaptive reuse. Students will be introduced 

to the process of design journalism both from the standpoint of 

content development and production. The course will include 

the production of common contents such as a cover and the 

general layout as well as research for the upcoming Volume 

04. The course will be a combination of seminar style 

discussions and design crits/reviews. Writing and graphic 

design skills are a prerequisite to the course.  

Proficiency with InDesign software recommended 

Interior Arch majors ONLY (non-majors with Instructor 

Permission).  

Open to graduate level students. 

. 

INTAR 2395 PORTFOLIO PREP & PRODUCTION 

3 credits Beth Weaver 

This class is primarily intended as a means for students in their 

year of graduation from the Department to prepare their 

portfolios for interviews with potential employers and for 

entry to the professional world of design.  Using computer 
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programs which will build upon knowledge already gained, 

the course will be helpful to all those who wish to gain some 

knowledge of techniques which will enhance the presentation 

of design work already completed.  This is an essential aspect 

of the class, and should not be regarded as an opportunity to 

extend further design work on earlier studios, although some 

refinement of existing drawings will be necessary. InDesign, 

Illustrator & Photoshop software required. 

Interior Architecture majors only. 

 

INTAR 8960 PROFESSIONAL INTERNSHIP 

3-6 credits Liliane Wong 

Interior Architecture students may elect to intern at an off-

campus professional office of practicing architects, interior 

architects, industrial designers or physical planning agencies.  

Students are required to make all pertinent arrangements and 

receive Department & Division approval prior to 

Wintersession, as follows:  

 From the student: The student’s completed Internship 

Application Form must be accompanied by a project 

description. (See form for required content.) 

International students must also complete the CPT 

Request Form. 

 From the sponsoring organization: Documentation of 

internship terms in the form of an internship offer 

letter (on the letterhead of the sponsoring firm) must 

accompany the Internship Agreement Form which 

has been completed by the assigned outside 

supervisor. (Offer letter is required of ALL students.  

Refer to Internship Packet Checklist International 

Student  notes for letter criteria.)    

All internships for credit must receive Department & Division 

pre-approval.  Three elective credits are available for those 

who work a minimum of 20 hours per week for the six weeks 

of Wintersession. A pass/fail grade will be assigned and credit 

granted at the conclusion of the internship once: 

1. The student has submitted the completed Intern 

Performance Review form, accompanied by a written final 

report. The student’s written account of the internship should 

evaluate the educational experience gained in working with 

that particular sponsor. 

2. The Organization Supervisor has submitted the 

completed & signed Intern Performance Review form.     

Registration by Interior Architecture department, course not 

available via web registration 

***Off-Campus Study*** 

 

 

JEWELRY + LIGHT METALS 

 

J+M 4443 JEWELRY CAD/CAM  

3 credits Brian Bergeron 

This course will introduce the increasingly popular use of 

computers in the Jewelry industry for design and model 

making.  Students learn use ArtCAM Jewelsmith software to 

make two-dimensional vector line drawings to generate three-

dimensional reliefs, and finally, machine three-dimensional 

physical wax models using a small CNC milling machine.  

The wax models are cast in silver by an outside vendor.  

Although the technology involved with this class is not limited 

to jewelry, the scale, materials, and projects of the class are 

jewelry.  

Elective; Open to all majors. 

Fee: $55.00 

 

J+M W431     JEWELRY INTRODUCTION 

3 credits (01) tba  (2) tba 

This course is an introduction to the fundamentals of design 

and metal fabrication techniques for jewelry.  Working with 

precious and non-precious metals, students learn traditional 

jewelry construction including sawing, filing, forming, 

soldering, and polishing.  A series of structured assignments 

guide students as they transform their ideas into finished 

pieces.  Solutions for projects are open to enable the student to 

explore his/her own aesthetic, but taught in a way to insure 

that students master the basic processes. 

Fee: $10.00 

 

J+M 8960 PROFESSIONAL INTERNSHIP 

3-6 credits Robin Quigley 

Registration by Jewelry department, course not available via 

web registration 

***Off-Campus Study*** 

 

 

LANDSCAPE ARCHITECTURE 

 

LDAR W207 GRADUATE STUDIO: 

CONSTRUCTED GROUND 
6 credits Shauna Gillies-Smith 

In this course, we will investigate the construction of a 

tectonic ground. Explorations will focus on various 

architectural and natural materials that define the experience 

of an unfolding and evolving urban site. The primary vehicle 

of study will be through a serial process of work developing 

different permutations of ground manipulation and material 

investigations. All students must have previous knowledge of 

grading technology and have taken Design Principles. 

Graduate; Restricted to MLA students; LDAR majors only, 

Nonmajors by permission of instructor. 

 

LDAR 2114 LANDSCAPE MUTATIONS 

3 credits Adam E. Anderson 

This course will begin with learning the capabilities of Rhino 

as an iterative and descriptive design tool in the generation of 

landform and structure. We will then use Rhino as a tool to 

frame a drawing based on the premise of imagining the idea of 

future landscape mutations, to conceptualize its integration 

and alteration within architecture, genetic manipulation, bio-

engineering, and any possible scenario of climate alterations. 

Our imagined 3D ―designs‖ will be the skeleton for a large 

format, deeply layered constructed drawing narrative using 

Photoshop and Illustrator and / or hand medium [painting, 

print, drawing]. It is through these tools that we will 

communicate our design process as well as the conceptual 

story of our Landscape Mutations and how they might relate 
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or challenge contemporary notions of landscape architecture. 

*Note: No prior knowledge of landscape architecture is 

necessary for this course. 

Estimate cost materials: $30.00 

 

LDAR 8960 PROFESSIONAL INTERNSHIP 

3 credits Scheri Fultineer 

Off-campus professional experience in offices of practicing 

architects, interior architects, landscape architects, industrial 

designers or physical planning agencies.  Students are required 

to make all pertinent arrangements with the outside 

individuals or agencies and to provide the BEB Office with 

the supervisor=s name and sponsor address.  Three professional 

elective credits are available for those who work a minimum 

of 20 hours per week for the six weeks of Wintersession.  A 

pass/fail grade is assigned once the professional sponsor has 

written a letter of evaluation. 

Permission of the department head is required for all 

internships. Registration by Landscape Architecture 

department, course not available via web registration 

***Off-Campus Study*** 

 

 

NON-MAJOR STUDIO ELECTIVES 

 

NMSE 1500 DIGITAL NATURE: NATURE AS 

SOURCE MATERIAL FOR CREATIVE 

DIGITAL IMAGING 
3 credits  Cynthia Rubin 

Expand your personal aesthetic through explorations of the 

structure and the organic fluidity found in Nature.  What can 

artists learn from the adaptive patterns, forms, and textures 

that are part of Nature?  How have global cultures traditionally 

developed designs from nature for textiles, home decor, and 

other art forms?  As contemporary artists in new media, what 

are the motifs and conceptual approaches that we can extract 

from close examination of Nature? 

Tools for the course are common imaging software (Adobe 

Photoshop, Cinema 4D), with access to the vast resources of 

the RISD Edna Lawrence Nature Lab, including new 

microscopes and scanners for innovative digital input.  An 

overview of photographic collage, digital painting, and 3D 

imaging are integrated into the conceptual challenging 

projects, making this course appropriate for all levels of 

experience. 

Fee: $35.00 

 

NMSE 1509 DRAWING MARATHON 

6 credits  Gwen L. Strahle 

Intensive, perceptual drawing class meets from 9am to 9pm, 

Monday-Friday during the first two weeks of Wintersession 

and on Schedule B thereafter. A rigorous investigation of 

drawing from the model and/or large set-up sprawling across 

classroom. Deeper contact to the drawing experience through 

sustained exposure. Opportunity for re-invention, change. 

Confront problems of drawing, build on strengths. Emphasis 

on drawing consolidation, concentration, stamina, persistence. 

Regular critiques, slide talks, RISD museum trips. The goals 

of this course are to facilitate and maintain a continuous flow 

of drawing energy and examination. Students will re-examine 

the way they make drawings, in a progressive drawing 

environment. Through sustained contact with their drawing/s, 

students will make personal advancement. 

Fee: $150.00 

 

NMSE 1510 FIGURE MODELING MARATHON 

6 credits  Alba Corrado 

This intensive studio is based on the premise that study is an 

abstractive process. We will begin at a very basic level to 

define features of this process with exercises in form and 

small studies of posed models. We'll use oil-based "Clean 

Clay", first unsupported, then over armatures, and gradually 

work up to 7/8 scale for portraits and 1/2 scale for figures. 

While the yield will be three well-resolved portraits and two 

figures, both studied and invented, our underlying goal is the 

development of form consciousness, a notion of what organic 

form is, the idea of its integrity. 

To handle the spatial reckoning rigors of this class, students 

must possess solid drawing skills. They must have earned a 

grade of B or better in Foundation Drawing. 

The 6-credit class meets four days a week, Monday-Thursday, 

1-6pm, for six weeks. Students must be prepared to dedicate 

Friday and one day each weekend for additional, scheduled 

model sessions. They must be able to carry on development 

and completion of assignments during hours outside class 

time. 

As there will be insufficient time for mold-making or casting, 

students may choose to take away all finished works and/or 

provide a blank CD for transfer of photo documentation made 

by the instructor.  

Estimated cost of materials:$100.00 

 

NMSE 4514  ADDRESSING THE SACRED 

3 credits   Christina Bertoni 

This course offers an invitation and an opportunity to explore 

the notion of ―The Sacred‖ through studio practice, class 

reading, films, and discussions. Ninian Smart, author of 

Dimensions of the Sacred, describes the sacred as ―that aspect 

of human life, experience, and institutions in which we as 

human beings interact thoughtfully with the cosmos and 

express exigencies of our own nature and existence...”. The 

human need to be in communication with some form of 

power, energy, or deity is one of the oldest human impulses 

and continues to be in the present day. Special language, 

music, objects, places, practices, and rituals have evolved to 

facilitate these communication and experiences. 

This course will introduce concepts and provide examples 

related to various experiences of the sacred, assist each student 

in exploring a personal direction, related or unrelated to a 

religious system. Students are encouraged to work in a variety 

of media during the course, to learn more about other 

traditions, and to draw from them in creating images, objects, 

and events which best express their own path and vision. 

The class will be primarily a studio, supported through 

lectures and readings, and enhanced with field-trips and films. 

Estimated cost materials: $50.00 
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PAINTING 
 

PAINT 4408 SOCIAL ENGAGEMENT AND THE 

TWO-DIMENSIONAL SURFACE 
3 credits  Page Whitmore 

How can painting contribute to conversations about 

contemporary social issues?  From Francisco Goya‘s The 

Third of May 1808 (1812), to Pablo Picasso‘s Guernica 

(1937), to Daniel Bozhkov‘s Darth Vader Tries to Clean the 

Black Sea With Brita Filter (2000), artists often respond to the 

social and political conditions we live and make work in.  

Diverse notions of beauty, the global news media, democracy, 

social stratification, constellations of power, and national 

identity will serve as points of departure for our image 

making.  We will investigate these points of departure in 

relation to our behavior as private consumers and members of 

society.  Students will have the chance to develop a visual 

vocabulary that integrates their personal identity into the 

issues they find most interesting.  

Some of the questions we will attempt to answer include: How 

can artists draw on conversations with people outside the field 

of art to expand the conversations happening around the work?  

Under what circumstances can art made for galleries and 

museums effect social change?  What is the philosophical and 

political meaning of a range of definitions of beauty?  

Students will learn studio skills such as stretching canvas, 

mixing paint, and projecting and tracing images. Each student 

will create an archive of images locating themselves within the 

socio-political, and these images will serve as source material 

for painting and drawing assignments.    

Using the framework for engaging communities developed by 

RISD‘s Teaching and Learning department, we will 

collaborate with a local non-profit organization on a service-

learning project in order to expand our notion of what can 

inform a practice. 

 

PAINT 4409 PAINTING POLITICS 

Credits 3 Nadia Ayari 

For artists, tackling political themes, though ever enticing, can 

often be overwhelming. This course will give students the 

tools necessary to create political art through the discipline of 

painting and drawing. Regular class assignments, 

presentations, and critiques will instruct students on how to 

employ the aesthetic decisions and technical skills to indicate 

cultural context and carry out artistic strategies. We will 

investigate customizing studio practice to the making of 

political art.  

The course begins with an introduction to iconic political 

pieces from the World War I to the Vietnam War era, such as 

Hannah Hoch's Cut with the Dada Kitchen. Picasso's 

Guernica, Jacob Lawrence's Migration Series and the Art 

Workers Coalition's and Babies. Highlighting the formal and 

contextual qualities these pieces present, the students will be 

instructed to use various painting and drawing techniques to 

create a body of work that tackles a political theme which 

engages them. Weekly group and one-on-one critiques‘ will 

foster a critical look at student work and will aim at assessing 

how it accomplishes its political intent.  

The focus will shift in the second half of the course to the 

political art event. A survey of controversial instances from 

Feminist and African-American Art of the 1970's, the Multi-

cultural wars of the 1980's and the work of contemporary 

artists such as Chris Offili, Kara Walker, Marjane Satrap, 

Shepard Fairy and A Wei Wei, will underline the potential for 

art to operate politically. This, along with an optional New 

York art viewing trip and a series of class assignments, will 

explore the various current strategies for disseminating 

political art. Students will discover inventive means for 

presenting their committed work within chosen contexts.  

Fee: $10.00 

 

Paint 4410 EVERYTHING IS ART/NOTHING IS 

ART 
3 credits  Art Pena 

What's the difference between a painting and the act of 

brushing your teeth? Can you throw paint and a tire around a 

stuffed goat and call it Art? The answer is yes. But how did 

Art get to this point and who are the key figures that asked the 

question ―What isn‘t Art?‖ This class seeks to investigate the 

art making practices and the artists that have blurred the lines 

between ―Art‖ and ―Non-Art‖, specifically within the medium 

of Painting. Beginning with Jackson Pollock‘s solo show in 

1950 at Betty Parsons, we will explore key movements and 

discuss seminal artists that  sought to ―break down‖ the 

traditional conventions of defining Art. Each week we will 

discuss a new decade while examining and executing art-

making practices that further pushed Art to its outermost 

boundaries. Example: Week 2 will consist of discussions of 

such artists as Andy Warhol, Robert Smithson and Vito 

Acconci in conjunction with students producing work that 

utilizes ideas that were relevant to these artists and their 

contemporaries. This class will include, examine and 

implement such studio practices as painting, performance and 

writing while calling into question the importance, or 

unimportance, of said medium. Further examination will come 

in the form of relevant required readings, discussions of 

selected movies and music and artist role-playing. The intent 

of this is class is to further complicate your perception of 

everything/nothing being deemed Art. More questions and 

problems will arise from this class then solidified and cohesive 

answers. Other artists that will be discussed are (but not 

limited to): Eva Hesse, Velvet Underground, On Kawara, Carl 

Andre, DNA, Kenneth Anger, Laurie Anderson, Jean-Michel 

Basquiat, Quentin Tarantino and the YBA‘s. 

Fee: $10.00 

 

PAINT 4411 FROM THE GROUND UP 

3 credits  Francisco Moreno 

From the Ground Up is a basic painting studio that will 

increase your awareness of mediums and properties of acrylic 

painting. Literally starting from the painting ground we will 

work our way towards a more dynamic painting practice 

through demonstrations, presentations of relevant artists, 

process assignments alongside more open weekly 

assignments, and critiques. Students will build a collection of 

technique swatches relevant to their personal practice and 

share their successes with others, as our discoveries in this 
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class will not be secrets. In our critiques we will discuss our 

process discoveries and their relation to our intentions and 

over arching ideas or themes. This is a class dedicated to 

discovery in acrylic painting with an emphasis on learning by 

doing so the majority of the time will be spent working in the 

studio. 

Fee: $10.00 

 

PAINT 4427  ON THE MATTER OF COLOR 

Credits 3 Marina Adams 

A course dealing with color from a larger star shaped 

perspective. Through an exploration of culture, race, fashion, 

film, painting, sculpture, music and sound, we will examine 

how notions of color are utilized, celebrated, suppressed, 

expressed and distorted. One text: Chromophobia by David 

Batchelor will be required. Weekly studio projects will be 

assigned. 

 

PAINT 4428 AN APPETITE FOR IMMEDIACY 

3 credits  Anthony Keith Giannini 

An Appetite for Immediacy is a hybrid painting-printmaking-

assemblage course that will give students a combination of 

hands-on experiences in various hybrid in-studio printmaking 

techniques. Each week students will learn how to utilize cost 

effective strategies in printmaking that will broaden their 

painting vocabulary.  Refiguring the roles of screen-printing, 

rubbings, collage, photomontage, laser jet/inkjet transfers, 

monoprints and other forms of assemblage into the realm of 

painting will all be discussed both within their physical form 

and historical context through weekly demonstrations and 

slide lectures. Semester long thematic projects will be chosen 

by each student from a variety of topics, some of which have 

been explored by artists such John Hearfield, Hannah Hoch, 

Richard Hamilton, El Lissitzky and Romare Bearden.  Each 

student is expected to produce a large body of works on paper 

accompanied by three to four large format paintings for their 

final project. The goal of this class is not just to cultivate a 

synergetic relationship between conceptual development and 

project materialization, but also to understand, utilize and 

expand upon how refiguring these mark-making techniques 

can be used as a communicative action in the age of mass-

cultural exchange. 

Fee: $10.00 

 

PAINT 4429 THE MAGIC OF THINGS 

3 credits  Rachel Klinghoffer 

The Magic of Things is a beginning level painting course that 

will investigate moments in the history of still life painting.  

Through slide lectures, readings, and student presentations we 

will examine the still life as a thematic mode of storytelling.  

We will look at examples from 18th century Dutch, Flemish, 

French, Latin and Korean still lives and artists such as Paul 

Cezanne, Giorgio Morandi, Patrick Caulfield, Luc Tuymans, 

Will Cotton, and Audrey Flack. Through lectures and studio 

exploration we will discover what constitutes the identity of an 

object by breaking down the visual signs that give it meaning. 

Through drawing, collage, and painting from observation, as 

well as memory, we will examine how signification comes 

from a collective and personal narrative of the still life. 

Objects will begin to reveal there metaphysical and symbolic 

significance while we ask the question what does still life 

painting tell us about the world it came from? Projects will 

include the still life as self-portrait, social commentary, and 

abstraction. Students will explore a wide range of painting 

languages while excavating meaning through source imagery. 

Beginning surface preparation and painting techniques will be 

the foundation of the first assignments. Individual and group 

critiques will occur weekly where students will learn from one 

another to facilitate the progress of the work. 

Fee: $10.00 

  

PAINT 4538 PAINTING FROM OBSERVATION 

3 credits  David Frazer 

This course is a comprehensive introduction to painting. It will 

be a marathon of daily painting assignments designed to 

develop confidence and experience with representational 

painting. We will examine historical and contemporary trends 

and paint from life models and photo sources. Fundamental 

techniques for basic ground preparation, oil painting mediums 

and direct as well as indirect processes will be taught. 

Representational painting will be the primary focus but 

experiences in abstract painting will also be encouraged. We 

will learn abstract principles that organize composition, depict 

spatial illusion and describe form while developing a shared 

language in critiques. No prior painting experience is required 

and Foundation students considering painting as their major 

are encouraged to enroll, as well as majors from other 

departments. Student advised not take a second Wintersession 

course because of commitment of time this course will require. 

 

PAINT 4711 MONSTER  

3 credits  Jerry Mischak 

This course will investigate cultural traditions of the 

"monster", broadly defined as an entity of horrific other-ness. 

Monsters can be microscopic or gigantic, savage or pathetic, 

infectious or predacious.  Monsters of all sorts, real and 

imagined, continue to invade our lives. Their narrative 

depiction has developed culturally as a metaphorical 

exploration of our deepest fears.  

During the class our interest will be in a three dimensional 

communication and transcription of monster related imagery.  

While working with a variety of sculptural materials we will 

stimulate imagination through films, slides, books and articles.  

We will distill these influences into our own themes, 

grandiose, frightening and seductive. Our goal will be to forge 

connections between themes of fear from the distant, and 

those of our present lives. 

 

PAINT 8960 PROFESSIONAL INTERNSHIP 

Registration by Painting department, course not available via 

web registration 

3 credits  

***Off-Campus Study*** 
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PHOTOGRAPHY 
 

PHOTO 5233 PHOTO INTENSIVETHE PLEASURES 

AND TERRORS OF PHOTOGRAPHY 
3 credits  Thaddeus Russell 

This course is a rigorous and intensive immersion into the 

world of photography. It is for students who love taking 

pictures and want to further pursue this passion in order to 

improve their skills and expand their knowledge. Though 

introductory, this course is unlike the typical Photo 1 class. It 

is fast-paced, hands-on, and intellectual in nature. Using 

medium-format film cameras and complimentary digital tools, 

students will address the essential technical, conceptual, and 

artistic problems that have been associated with photography 

since its birth, as well as some of the new issues that have 

arisen with the advent of digital imaging. Through a 

combination of assignments and critiques, in-class exercises, 

artist talks, and field trips, students will question what they 

know (or think they know) about the medium and its potential. 

At a time when photography‘s popularity and ubiquity has 

challenged its relevance as a fine art form, this course will 

explore and attempt to defend photo as a powerful and 

legitimate tool for artistic self-expression. 

The key themes are as follows: 

1) Machine-based Art (Issues of the Camera) 

2) Light, Time & Space (Issues of Exposure, Shutter Speed & 

Aperture) 

3) Aesthetics, Composition, Detail & Form (Issues of the 

Frame) 

4) Multiples (Issues of Diptych, Triptych, Series, Collage & 

Video) 

5) Fiction, Fantasy & Tableau (Issues of the Staged Photo) 

6) Tell Me A Secret (Issues of Subjectivity) 

 

PHOTO 5234 INTERROGATING SNAPSHOTS 

3 credits  Odette England 

Interrogating Snapshots is a seminar/workshop course that will 

examine why snapshots and family photographs are critically, 

contextually and historically important. This course will 

investigate what is expressed about our lives ? our 

psychological, social and cultural circumstances ? through 

snapshot photography. We will discuss what kinds of 

information are transferred from generation to generation 

between the covers of the family album. We will consider the 

roles that memory, forgetting and loss play in family 

photography. Through a series of lectures, we will look at 

early photographers and contemporary artists who work in this 

area. In addition to completing readings and in-class exercises, 

the course will consist of individual and group assignments, 

group critiques, and journal-keeping. Each student should be 

prepared to show work and explain his/her process each week. 

No previous knowledge of photography is required; however, 

students should have access to a digital camera. 

Estimated Cost of Materials: $50  

 

 

 

 

PHOTO 5322 PROFESSIONAL PRACTICE IN 

PHOTOGRAPHY 
3 credits  Henry Horenstein 

This course will cover the breadth of problems professional  

photographers face, such as building a portfolio, promoting 

work, finding jobs, keeping financial records, and copyright, 

model releases, and other legal issues.  These matters are 

germane to all professionals, whether they are fine art or 

applied photographers.  Course work will include field trips to 

Boston and New York to visit various photography 

professionals. Open to junior and above; Photo majors only.  

Fee: $200.00  

 

PHOTO 5324 INTERROGATING SNAPSHOTS 

3 credits  Odette England 

Interrogating Snapshots is a seminar/workshop course that will 

examine why snapshots and family photographs are critically, 

contextually and historically important.  This course will 

investigate what is expressed about our lives – our 

psychological, social and cultural circumstances – through 

snapshot photography.  We will discuss what kinds of 

information are transferred from generation to generation 

between the covers of the family album.  We will consider the 

roles that memory, forgetting and loss play in family 

photography.  Through a series of lectures, we will look at 

early photographers and contemporary artists who work in this 

area.  In addition to completing readings and in-class 

exercises, the course will consist of individual and group 

assignments, group critiques, and journal-keeping.  Each 

student should be prepared to show work and explain his/her 

process each week. No previous knowledge of photography is 

required; however, students should have access to a digital 

camera. 

Estimate cost materials: $50.00 

  

PHOTO 5326 IMAGE BANK 

3 credits  Lisa Young 

Image Bank is an interdisciplinary course investigating how 

new personal, social and political meanings can be generated 

from disparate visual sources. Sifting through the sedimentary 

layers of our experience of visual images (from high to 

mundane), each student will create a personalized image bank 

of at least 250 examples, including snapshots, postcards, 

newspaper and magazine clippings, internet images and their 

own photographs. What once seemed series of casually 

accumulated images becomes something concrete and 

intentional. Students will each create personal "rules" for  their 

collecting, yet be challenged to explore how meanings change 

as they follow or bend those rules. Through collecting, 

indexing, and juxtaposing images, students will hone their 

skills as image interpreters and create new personal visual 

languages for themselves. In the end, each student will have a 

physical or digitized image bank to be used as source material 

for future projects. Throughout the course, we will explore 

artists whose work has focused on image collecting, including 

Gerhard Richter, Douglas Blau, Buzz Spector, John Cage, 

Martha Rossler, August Sander, Nina Katchadourian, John 

Baldessari, Hanne Darboven and others.  

Fee: $100.00 
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PHOTO 5350 INTRODUCTION TO DIGITAL 

PHOTOGRAPHY 
3 credits  (01) tba   (02) tba 

This entry-level course in digital photography acquaints 

students with the basics of image capture through a digital 

camera or film scanning, non-destructive image file 

management, resolution management, the Adobe Photoshop 

workflow for image editing, color management, and inkjet 

printing. Other image-editing software will also be introduced. 

Students will need to have a digital (DSLR) camera with 

RAW capture or a 35mm or medium-format film camera with 

manual control of aperture and exposure time, as well as a 

portable hard drive to store their work. No prior darkroom or 

digital printing experience is necessary to take this course. 

This course is designed for those who want to enhance their 

photography skills beyond "point and shoot" and make more 

visually controlled and compelling images. Open to non-

majors sophomore and above.  

 Fee: $100.00 

 

PHOTO W551 INTRODUCTION TO PHOTOGRAPHY 

3 credits   (01) tba   (02) tba 

A study of basic photography as a visual language with an 

emphasis on the medium as a means of personal expression.  

Using 35mm cameras, students will investigate the techniques 

of seeing through the production of photographic negatives 

and prints.  Assignments will be given to develop the students= 
awareness of the fundamental elements of tone, texture, light 

and form as conditioned by the technical possibilities inherent 

in the photographic medium. 

Fee: $100.00   

Deposit:  $100.00 

Students must specify section number on registration form.  

Estimated cost of materials: $150.00 - 200.00 

 

PHOTO 8960 PROFESSIONAL INTERNSHIP 

3-6 credits Eva Sutton 

Registration by Photography department, course not available 

via web registration 

***Off-Campus Study*** 

 

 

PRINTMAKING 
 

PRINT W168 LITHOGRAPHY I    

3 credits  Amanda Thackray 

In this studio-based course, students will explore drawing 

through traditional lithographic processes on stone, lithoplate, 

and photo plates. As lithography is very close to drawing, 

students will have an opportunity to build on their drawing 

style while learning a new medium. We will learn the process 

from grinding down the stones to printing and trouble-

shooting. Each week will consist of demonstrations and in-

class work time. Students will be expected to complete two 

stone, one plate and one photo project. We will work together 

to create a theme for a class print exchange and will create 

simple portfolio boxes to house them. The class will culminate 

in a final exploratory print project of the student‘s choosing. A 

Minskoff Drawing/Print room tour will give students in depth 

exposure to the medium and provide source material from 

which they will gain inspiration. Critiques will begin each 

week with the intent of exchanging thoughtful analysis and 

opening a critical dialogue between peers.  
Estimated cost materials: $175.00 

 

PRINT W447 SILKSCREEN I 

3 credits  Evan Mann 

This fast paced course will begin with an exploration of the 

traditional processes and techniques involved with screen-

printing. Students will discover the joy of CMYK color-

separations, photo-emulsions, and halftone patterns; 

Photoshop will become your friend. Once these are 

demonstrated, students will be encouraged to explore and 

navigate through the medium of screen-printing to develop 

their own techniques and processes that coincide with their 

conceptual interests. Students will work toward a final ―print‖ 

utilizing their research and exploration of the medium. Non-

traditional screen-printing methods will be encouraged for a 

final project, culminating with a print exchange that fully 

embraces the thrill of the multiple. 

Estimated cost materials: $175.00 

 

PRINT W460 ARTIST’S BOOKS 

3 credits  Amber Heaton 

Artists have used books as a place for gathering ideas for 

many centuries. Many artists also make specific works in book 

format. The goals of this class are to explore the book as a 

space for artistic production and combine structure and 

content in a concise and meaningful way.  Students will learn 

a variety of book structures from simple folded books to more 

complex sewn bindings. The class will include visits to view 

Artists‘ Books in the Fleet Library Special Collections and the 

Prints, Drawings and Photographs room in the RISD Museum. 

Estimated cost materials: $175.00 

 

PRINT 4600 INTRO TO INTAGLIO 

3 credits  Raine Vasquez 

For both beginners and those wishing to improve their 

technical proficiency with intaglio processes, this course will 

focus on developing a visual vocabulary using traditional 

methods of intaglio printmaking processes.  Through various 

techniques, including dry point, engraving, mezzotint, 

aquatint, hard ground, soft ground, and soap ground, students 

will investigate how process affects the production and 

reception of their work.  Intaglio offers a rich variety of marks 

and surfaces to be adapted to individual goals and aesthetics: 

any given technique or combinations of techniques may or 

may not best facilitate the idea that an artist wishes to convey. 

Thus, emphasis will be placed on the development of imagery 

in relation to the process in which it is produced.  Technical 

and conceptual growth will be facilitated through both 

independent discussions and group critiques. 

Estimated cost materials: $175.00 
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PRINT 4610 WATERBASE SILKSCREEN 

3 credits  Jonathan Palmer 

Students will stretch their own screens and will be introduced 

to a wide range of stencil techniques (cut film, paper stencil, 

crayon and glue, tusche and glue, and photo).  Students are 

urged to experiment with stencil and printing techniques to  

produce a portfolio of editioned prints. 

Estimated cost materials: $175.00 

 

PRINT 4613 PAINTERLY PRINTS 

3 credits  Karen Lederer 

Through this course we will explore the rich intersection 

between painting and printmaking. Students will learn the 

basic principles of monoprinting through painting on 

plexiglass and creating stamps, stencils, and collagraphs. We 

will also explore more experimental avenues of image making 

with photocopy transfer processes. Students will be 

encouraged to test out new materials and to expand their 

approach to making art.  Instruction will be given on color 

mixing and proper print curation. Students will try a number 

of different techniques before producing a final portfolio of 

prints. 

Estimated cost materials: $175.00 

 

PRINT 8960 PROFESSIONAL INTERNSHIP 

3-6 credits Henry Ferreira 

A Professional internship is one of the central experiences of a 

RISD Printmaking education.  Students can participate in the 

collaborative process between artist and printer in a fine arts 

publishing shop, work with artist/printmakers in a community-

based print facility, learn the newest photographic and digital 

print techniques in a state-of-the-art shop, assist an individual 

printmaker in a private studio or choose from many other 

educational opportunities.  The department maintains 

relationships with many printshops including, Solo 

Impression, Renaissance Press, Pyramid Atlantic, Kala 

Institute and many more.  Internship lists will be distributed 

and some printers will come to campus to conduct interviews. 

Registration by Printmaking department, course not available 

via web registration 

Fee: $20.00      

***Off-Campus Study*** 

 

 

SCULPTURE 
 

SCULP 4409 CRASH COURSE: CASTING 

3 credits  Zachary Gabbard 

This course is designed to use casting as a method for creating 

sculptural objects that engage the vital process of thinking 

critically.  The techniques of casting can be harnessed to 

create works ranging from installations narrated by multiple 

components to individual pieces that allow cast elements to 

serve as a microcosm for a large idea. Students from all skill 

levels and backgrounds will learn the basics of casting and be 

given opportunities to utilize their new knowledge to inform 

their own work, aiming to open the scope of their critical 

thinking process to the world of 3D. In six weeks, students 

will become familiar with many aspects of casting; plaster and 

rubber molds, alginate body casting, and lost wax investment 

molds for aluminum casting in the foundry.  This exploration 

in sculptural object making will inform the way students 

understand space, color, and scale through the versatile 

techniques and materials of casting. 

Estimate cost materials: $125.00 

Fee: $125.00 

 

SCULP 4410 SCALE: UNDERSTANDING 

INTIMATE SPACE 
3 credits  Katherine Wignall 

What is the importance of scale and scope in a work? In this 

course we will explore the scope of small and large-scale 

work, while incorporating notions of domestic and public 

space. We will investigate the use of scale outside of 

traditional model making using wood as our primary material; 

learning to utilize scale as a tool for embodying larger 

structures, while avoiding replication by means of 

representation. This course will draw from The Poetics of 

Space, by Gaston Bachelard as its core text. As artists we are 

typically confined to our studio space, and therefore the spatial 

limitations of our studio have a strong impact on the scale of 

our work. While students do not always have access to large 

areas for storage or working, part of our course requires that 

students produce work that can be physically collapsed, 

expanded or compressed with hopes that they can bring these 

techniques of building into their regular studio practice in the 

future.  

This course will introduce students to the foundational tools 

and skills of the wood shop. Throughout the course we will 

establish new materials, providing examples of 

implementation, as well as ways in which they can be utilized 

to produce unexpected results. 

Fee: $ 75.00    

Estimate cost materials: $100.00   

  

SCULP 4775  OUROBORUS – AN ARTIST’s 

PROJECT ON RECYCLING AND 

TRANSFORMATION 
3 credits  John Orsoria-Buck 

There is a contemporary architectural movement that employs 

the recycling of surplus shipping containers into commercial, 

business, and residential spaces. These transformed spaces can 

run the value range from small shops in rural Africa to 

traveling discothèque/shoe stores for the Puma Corporation.  

In our contemporary global culture, these containers have 

many symbolic references, from human trafficking to global 

commerce and resource management. In this course, students 

will transform the replica of a container that artist John 

Osorio-Buck constructed from scratch, and will work together 

to create a new dwelling space. Students will learn basic 

woodworking with a simple variety of hand and power tools, 

some light metalworking, and creative design around issues of 

recycling in the global economy. 
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SCULP 8960 PROFESSIONAL INTERNSHIP 

3-6 credits Ellen Driscoll 

Registration by Sculpture department, course not available via 

web registration 

***Off-Campus Study*** 

 

 

TEACHING + LEARNING IN ART + 

DESIGN EDUCATION 

 

ARTE 613G MUSEUM PRACTICUM: OBJECT 

BASED LEARNING 
3 credits  Mariani Lefas-Tetenes 

The Museum Practicum is designed specifically for students in 

the Museum Education track of the MA in Art + Design 

Education program. Students enroll in this course fall and 

spring semesters. The practicum is devoted to museum 

teaching and interpretation and provides students with the 

opportunity to gain understandings of museum teaching and 

learning though a blend of academic study and practical 

experience. Students will focus on the development of inquiry-

based, thematic lessons in the museum's galleries and gain 

valuable first-hand experience teaching in and contributing to 

the RISD Museum of Art's programs. A full consideration of 

the art object and its interpretation forms the core of this 

training that seeks to foster a reflective, ethical and inclusive 

practice. As part of the process, students will explore object-

based learning and museum pedagogy and the practical 

application of theoretical principles considered elsewhere in 

the degree program. Major graduate requirement for MA (me 

track); MA only 

Course can be repeated for credit 

 

ARTE W402 ARTIST-TEACHER IN SCHOOL 

3 credits  John Chamber 

This course provides students from any major with the 

opportunity to explore the field of teaching as a possible 

career option beyond graduation. The course involves 

completing an internship with an art teacher two days a week 

in either public or private schools. Students enrolled in this 

course will hopefully, be able to translate some of their 

excitement for art and design to the school setting, and in 

doing so, become a valuable resource to both the art teacher 

and his/her students.  Students taking this course are also 

required to attend and participate in a weekly seminar to 

discuss their experiences and to further explore a variety of 

issues related to teaching art and design at the K-12 level. 

Selected readings, a directed reflective journal, presentations, 

and a leave-behind contribution to the assigned school are 

among the assignments for this course. 

 

ARTE W62G DESIGN EDUCATION WORKSHOP: 

PLACE BASED LEARNING 
3 credits  Nadine Gerdts 

The urban landscape is comprised of designed elements at 

multiple scales, ranging from a city's infrastructure to the 

architectural details of street furniture and building fagades. 

Although people are more and more likely to inhabit urban 

places, whether a small town or large metropolis, it is rare that 

we look carefully at the details and making of a place in such a 

way that we truly know the "genius loci" or spirit of the place. 

The unique meeting of the geographic underpinnings of a 

place, its natural resources and amenities that made it a likely 

place for settlement and the layers of design undertakings over 

time that build the structure of a city are critical to place-

making. Knowing and understanding the environment is a 

critical piece of design education that can take many forms 

and be addressed through projects at many scales. 

This course is designed to build your vocabulary for 

understanding the design of place and then provide 

opportunities to use your skills as teachers of art + design to 

translate that vocabulary into projects that can open up the 

designed world to young people. We will look at design of 

place and urban space from three vantage points relating to 

children: PLACES FOR CHILDREN; PLACES AND 

CHILDREN; and PLACES BY CHILDREN. To address these 

issues, we will conduct a series of design exercises exploring 

the urban environment working with scale, perspective, and 

mapping elements of the city's built and natural environment. 

In addition, we will look at the local and global role of 

sustainable design in the fields of architecture and urbanism 

and work to develop ways to present these integrated design 

challenges to young people. 

Major graduate requirement for MAT; Open to other grads by 

permission of instructor. 

 

ARTE 8960 PROFESSIONAL INTERNSHIP 

3-6 credits Paul Sproll 

This experience is intended to provide graduate students in art 

education with an opportunity to become participant observers 

in one of a number of placement options including:  

elementary or secondary schools, museums, galleries, arts 

agencies, organizations and community arts programs.  

Candidates are required to present a written report and to 

complete a Professional Practice Evaluation on completion of 

the assignment. 

Candidates are required to contact Department Head, Paul 

Sproll, Department of Teaching + Learning in Art + Design  

during the Fall semester in order to plan for the internship.  

Advisor approval is required prior to the confirmation of all 

placements.  Professional Practice sponsors are required to 

submit a letter of student evaluation on completion of the 

assignment. 

Course Level:  Graduate MA Only 

Registration by department, course not available via web 

registration 

***Off Campus Study*** 
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TEXTILES 
 

TEXT 3048 FABRIC TRANSFORMATION TAKES 

FORM 

3 credits  S. Mancini / A. Emlein 

This is an introductory, collaborative course offered by the 

Apparel and Textile Departments. This course focuses on the 

development of ideas, color, texture and pattern in relation to 

the human form.  Basic textile and apparel techniques will be 

taught and assignments will be given to develop skills with an 

emphasis on the investigation of an individual direction. 

Techniques explored include fabric manipulation techniques, 

including stitching and cutting. Draping and sketching 

methods will be used to develop shape and silhouette.  

Also offered as APPAR-3048  

     

TEXT 4800 SURFACE DESIGN 

3 credits  Doug Johnston 

This is an introductory course in the design of patterns.  

Proceeding through structured projects, the class focuses on 

basic design issues and color as they apply to continuous 

patterns. Students gain experience in finding ideas and 

developing them into finished designs while learning to use 

tools and techniques suitable for this medium. 

Fee: $10.00      

 

TEXT 4803 FABRIC SILKSCREEN 

3 credits  tba 

Starting with making their own screens, students learn various 

stencil making methods for water base dyes and pigments.  

The design of a continuous surface pattern with a repeating 

unit is explored in printing.  Printing of motifs and borders is 

included as well.  Such methods as dyeing, painting, and 

fabric construction can be used in conjunction with printing. 

Fee: $110.00 

 

TEXT 4808 DESIGN FOR DIGITALLY PRINTED 

FABRICS 
3 credits  Regina Gregorio 

This intensive course moves from concept to design 

development and then onto digitally printed fabrics.  Students 

start by creating presentation boards for color, pattern, and 

application in order to establish direction in their work.  With 

Adobe Photoshop serving as the primary tool, the traditional 

techniques of drawing, painting, and collage are integrated 

with new design technology. Class instruction will lead 

students through the Adobe software in the development of 

design for extensive experimentation on the Textile 

Department's Mimaki fabric printer.  Students will be 

encouraged to go beyond the boundaries of traditional textile 

design to meet the possibilities of this exciting technology. 

Fee: $100.00 Estimated cost materials: $50.00 

 

TEXT 4816 MACHINE KNITTING 

3 credits  (01) Liz Collins             (02) tba 

Students will learn the basic techniques of machine knitting 

and explore the possibilities of structural effects, color, 

pattern, and material quality within those techniques.  They 

will also learn about finishing methods--such as felting, 

dyeing, and simple printing--that can be used on knitted fabric. 

Developing further the most interesting results from this 

experimentation, and according to their interests, students will 

create a knitted fabric or finished piece for an end use, be it 

apparel, furnishings, or  art pieces. 

Fee: $75.00 

 

TEXT 4819 FROM AN IDEA TO MEANING 

3 credits  Harel Kedem 

Through drawing and painting we will investigate different 

subject matter in the development of a personal vision and 

point of view to create meaningful and moving work. We will 

work from live models, still-lives and objects, and explore the 

use of icons, symbols and images through experimentation 

with a wide range of media and processes including charcoal, 

pen and ink, acrylics, objects and collage. 

Beyond this, the main goal of the course is the development of 

a working process to strengthen your conceptual and 

expressive abilities. This approach will allow you to 

communicate your concerns with originality and creativity in 

ways that can later be applied to work in any discipline and 

medium. 

 

TEXT W470 THE WOVEN RUG 

3 credits  tba 

Rugs and floor-coverings from different counties and cultures, 

both historical and contemporary, will be shown as examples 

of how material and design are developed within a cultural 

and functional  context.  This will serve as a foundation for 

students to develop their own vision and sources of 

inspiration.  Each student will design and execute a woven rug 

intended for a specific use and/or space. 

Students will learn to set up the loom and will experiment with 

a variety of rug making techniques for both flat and pile 

surfaces.  Exploration with a wide range of materials, from 

wool to reeds to plastics, will be encouraged to find new 

solutions for each project.  Special yarn dyeing techniques will 

be taught as a way to expand the range of color effects. 

 

TEXT W480 POJAGI AND BEYOND 

3 credits  Chunghie Lee 

Pojagi patchwork wrapping cloths have been used in Korea for 

many generations in weddings and religious ceremonies, and 

as various types of coverings in Korean households.  The 

traditional pieces use a triple-stitching technique called gekki.  

The resulting seaming creates stiff, strong linear elements 

which can be used as design elements in larger pieced two-

dimensional works, and can also present possibilities for use 

in three dimensional sculptures. 

Students will learn about the pojagi tradition through slides 

and examples.  They will learn the two special stitching 

techniques using fabrics that include Korean silks.  A number 

of possible combinations with other media will be 

demonstrated including: printing, dyeing, weaving, and 

painting.  Once the basic techniques are learned, students will 

be encouraged to experiment, explore, and share, and to adapt 

the technique to their own needs and interpretations. Their 

projects may have either a fine art or design orientation, and 
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may include quilted works, functional textiles, clothing, 

vessels, or body ornaments. 

This course is an alternative to a travel class and will be 

offered only if its alter ego, the travel class to Hawaii, is 

cancelled.  

 

TEXT W497 DEGREE PROJECT AND THESIS 

PREPARATION 
3 credits  Susan Sklarek 

Senior and Graduate Level Independent Study for Textiles 

majors. Schedule is individually arranged with instructor. 

 

TEXT W498 TEXTILE DEGREE PROJECT 

3 credits  Susan Sklarek 

The student=s project, designed in consultation with the 

faculty, can be in one of the textile areas or in combination 

with other areas of the school.  The project, which will be 

evaluated by the faculty at the end of the semester, can entail a 

collection of designs or fine arts work representing the current 

conclusive state of students= work or an investigation of a new 

area.  If the project involves such a new investigation, the final 

presentation will consist of a review of the investigatory 

process.  The level of concepts, skills, and commitment 

constitute a major part of the criteria in the evaluation of the 

work. Open to Textile majors only 

Schedule individually arranged with instructor  

 

TEXT 8960 PROFESSIONAL INTERNSHIP 

3-6 credits Susan Sklarek 

Registration by Textiles department, course not available via 

web registration 

***Off-Campus Study*** 
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LIBERAL ARTS  
 

HISTORY OF ART + VISUAL 

CULTURE 
 

ARTH C578 ETHNOGRAPHIC EXHIBIT & 

DISPLAY 

3 credits  Winifred Lambrecht 

This course is object-centered and will explore the theories 

and methodologies that have been adopted for the display of 

ethnographic materials in museums over time. Students will 

have the opportunity to visit a number of local and regional 

museums, exhibitions and private collections. We will talk to 

collectors and to curators, and engage in exercises that focus 

on the display of objects for general audiences. This will give 

students a general background on such questions as: how can 

3D objects best be displayed? What information should 

objects be displayed with? What are the goals of an 

ethnographic exhibition? How are exhibitions organized? Is 

modern technology making museums obsolete? What are the 

repatriation regulations, and how have they impacted 

collectors and museums? The course will require a number of 

weekend visits to collections, as well as a final project that 

will be object-centered.   

Also offered as HPSS-C578. Register in course for which 

credit is desired. 

Fee: $115.00 

 

ARTH C729 ARCHAEOLOGY OF JERUSALEM 

3 credits  Katharina Galor 

Jerusalem has earned a special eminence among the famed 

ancient cities of the world.  Its sanctity to Jews, Christians, 

and Moslems has made the city a focus of discussions and 

controversies regarding the evolving and changing identifies 

throughout its long urban history. Early and recent studies and 

discoveries, as well as old and new theories with a special 

emphasis on the Roman, Byzantine, and Early Islamic periods 

(ca. 63 BCE - 1099 CE) will be examined in the seminar.  A 

particular focus will be placed on how to identify ethnicity, 

religious identity, and gender in the archaeological record.  

Though politics and religion have often biased related 

scholarship and the way excavations and their interpretations 

have been presented to the public, the goal of the seminar is to 

understand and examine various opinions and viewpoints.  

This seminar will consist of regular meetings, with illustrated 

lectures, student presentations, and discussions. In addition to 

the presentations, weekly reading assignments, a mid-term 

exam, and a final term paper will be required.  

Also offered as HPSS C729 AND ARCH C729. Register in the 

course for which credit is desired. 

 

ARTH H152 IS SEEING BELIEVING? 

3 credits  Beth Saunders 

Is seeing believing? The idea of photography as a medium 

capable of bridging the material and spiritual worlds is not 

new. The rhetoric of spirituality and magic surrounding 

photography has existed since the introduction of the medium 

in 1839. By insisting upon the physical presence of the subject 

of a photograph, that photograph becomes a type of proof. 

This seminar explores the relationship between photography 

and belief. We will discuss the alleged truth-value of a variety 

of photographic genres, from family snapshots and spirit 

photographs to reportage and scientific documentation. We 

will consider the nature of photographic truth, and explore 

how belief, or disbelief, in photography shapes our 

understanding of the medium and of the world. 

 

ARTH H153 PHANTOMS OF BEAUTY: ART AN 

POLITICS IN MODERN ITALIAN 

FILM MASTERS 

3 credits  Marizia Natali 

This course studies Italian visual culture and politics - issues 

of landscape, architecture, painting, history, and fashion - in 

some major Italian filmmakers who have been labeled with art 

historical and aesthetic terms:'ealist' Rossellini, 'baroque' 

Fellini, 'modernist' Antonioni, 'mannerist' or 'avant-garde' 

Pasolini, 'theatrical' Visconti, 'spectacular' Bertolucci, and 

'essayist' Moretti.  Like 'phantoms of beauty' (a term used by 

the Italian film critic Guido Fink), images, aesthetic issues and 

styles from art history, politics and media have consciously 

inspired or deeply haunted the works of these authors. Film 

critics have analyzed their idiosyncratic and avant-garde 

fusion of aesthetics and politics in debates which have 

established their ongoing international status of 'masters of the  

art film' from the 1940's to the 1990's and beyond. We will 

study some of these films as constructions of the modern 

Italian identity and visual culture for a national and 

international audience.  Requirements: Weekly group 

discussions on readings, one final paper. 

 

ARTH H332 ARCHITECTURE OF UTOPIA 

3 credits  Nathaniel Walker 

This course will examine the different ways many cultures 

have conceived of Paradise and/or Utopia, with a focus on the 

formation and expression of these ?places? in spatial, 

architectural, and urban terms. We will investigate, for 

example, the Daoist Immortal abodes of Han China, the 

enclosed gardens of Islamic Spain, ?ideal cities? of the Italian 

Renaissance, and the high-tech industrial wonderlands 

promised by early-twentieth century Modernists. In every case 

we will ask how the use of architectural designs, real or 

fantastic, have been used to define these alternative worlds, 

and what they suggest about the individuals and societies that 

produced them. 

 

ARTH H333 PERIODIZING THE 80’s: THE ARTS 

OF GLOBAL&CULTURAL CHANGE  
3 credits  William McManus 

Looking back on the 1970s, much of its challenging art can be 

described highly abstracted and hermetic, and characterized by 

practices of displacement and confrontation developed in 

response to the universal upheavals of the Vietnam era. Yet by 

1977-78, artists found these methods too dry and inexpressive 

of their own cultural concerns. Defining the eighties loosely 

(1978-1991), this class maps a new range of formats by which 

contemporary artists reworked (and sometimes politicized) 

figurative concerns, sensual content and social context in the 
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face of an increasingly mediatized and shifting global culture. 

Out of various ends (of history, painting and the counter-

culture), the class considers a number of returns: of narrative 

and fiction in film and portraits in photography; of mass 

culture via legacies of pop art; of communality and 

collaborations between musicians and artists; of the discrete 

sculptural object and aesthetics of detritus and waste. It also 

tracks the return of identities and artistic personae as probed 

by female, queer and otherwise minority artists under the 

auspices of institutional critique. Geopolitically: through Latin 

America, Soviet Russia and a fledgling Chinese diaspora, it 

looks at the implications of artistic practices that emerge 

within repressive breakdowns. Overall, the class will articulate 

the tenuous balance and contradictions between instances of 

conservatism and radicality, local and international, that came 

to define the arts then and which may be said to persist into 

the present.  

 

ARTH H449 SELF-PORTRAITURE AND THE 

DEATH OF THE AUTHOR 
3 credits  Jonathan Weinberg 

This course will focus on the history of self-portraiture and 

modes of self-identity from the vantage point of feminism, 

queer theory, and of post-modernist critiques of the so-called  

author function. We will look closely at self-portraits by artists 

ranging from Rembrandt van Rijn to Cindy Sherman, and 

from Albrecht Dürer to David Wojnarowicz. Students will be 

asked to write about artists self-portraits and also construct 

their own written and visual autobiographies. We will read 

memoirs by artists, as well as essays by Barthes, Foucault, and 

Krauss. 

Fee: $60.00   

 

ARTH H459 HINDU TEMPLES IN SOUTH ASIA 

3 credits  Mallica Kumbera-Landrus 

To fulfill evolving forms of worship a new architecture 

evolved between 400 and 800 AD in South Asia. The early 

wooden buildings are represented in relief and paintings, as 

well as elaborately replicated within the ancient cave 

monasteries across India. This course traces the Indian 

architectural tradition, its transformation into a symbolic 

vocabulary for a new structure, the Hindu temple, and the 

development of the temple in India from ca. 500-1500 A.D. 

Students will be encouraged to explore the social, historical, 

and symbolic frames for this architecture. While introducing 

students to the remarkable variety of India's temple 

architecture, its multiple forms and uses, class discussions will 

also address broader issues of how architecture can be 

designed to compress meaning while accommodating multiple 

agendas of use.  

Also offered as ARCH H459. Register in the course for which 

credit is desired. 

Fee: $160.00 

 

ARTH H460 MEDIEVAL VISUAL NATURE 

3 credits  Susan Ward 

In the Middle Ages a variety of stories were told in visual 

form.  These vary from Bible stories to romances of King 

Arthur's court.  In addition, a wealth of formats are used to 

relay these stories including illuminated pages in books with 

texts, stained glass with stories told in roundels, long 

narratives in textiles, and narrative without text in sculpted 

portals.  Many of these formats are non-linear and quite 

different from the point by point illustration of a text.  By 

studying those medieval examples we will better understand 

the rich wealth of possibilities for narrative depiction. 

 

ARTH H545 GREEK ARCHITECTURE 

3 credits  Peter Nulton 

The influence of the Ancient Greeks on the western 

architectural tradition cannot be overestimated. From our 

monuments to our banks, from our educational institutions to 

our houses, Greek architectural forms are used to symbolize 

stability, culture, and humanism. This course will trace the 

development of architecture in Ancient Greece from the fall of 

the palatial civilizations of the bronze age, through classical 

times, up through the inclusion of Greek-speaking lands in the 

Roman Empire. In addition to the discussion of temples, 

monuments, and public buildings, other topics will be 

addressed, such as domestic architecture, patronage, the social  

status and working methods of the architects themselves, and 

ancient construction methods.  

Also offered as ARCH H545. Register in the course for which 

credit is desired. 

 

ARTH H573 ART & TOTALITARIANISM 

3 credits  Marcin Gizycki 

This course will study art of totalitarian regimes, first in the 

Third Reich and the Soviet Union under Stalin, but also in 

Fascist Italy, the People‘s Republic of China, and other 

countries.  We will look for similarities between art works 

produced in these countries as well as significant differences.  

The goal of the course is to show how totalitarian ideology 

translates into a specific art idiom intended for mass 

consumption.  The broad historical background will also be 

discussed. 

 

ARTH H620 FEMMES FATALES AND DOMESTIC 

NUNS: IMAGES OF WOMEN IN 19
TH

 

AND 20
TH

 CENTURY WESTERN ART 
3 credits  Agnieszka Taborska 

In European and American art of the 19
th
 and early 20

th
 

centuries, women were often presented in extreme ways: 

either as blood-thirsty creatures from Greek mythology, as 

Salome obsessed with the decapitation of a lover, as poison 

flowers and vamps; or as personifications of love and virtue, 

household angels, noble virgins dying out of self-sacrifice.  

The literature and, later, cinema supported this dichotomy that 

can be still traced in contemporary culture.  In this course we 

will analyze the images of blessed and cursed women in 

Western art of the last two centuries. 
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ARTH H660 THE IMAGE OF AMERICA IN 

EUROPEAN FILM 
3 credits  Marcin Gizycki 

During this seminar we will discuss how America is seen by 

contemporary European artists and intellectuals.  Jean 

Baudrillard's famous book "America" as well as films by 

Antonioni ("Zabriskie Point"), Makaveyev ("WR: Mysteries 

of the Organism") and Herzog ("Stroszek") will number 

among the works analyzed in the class. 

 

ARTH H662 THE MYTH OF THE CITY IN 19th 

AND 20th CENTURY WESTERN ART 
3 credits  Agnieszka Taborska 

This course will examine the role played by urban mythology 

in 19th and 20th-century European and American art. We will 

study the late-19th-century idea of the flaneur, which 

influenced both visual arts and literature. We will discuss the 

Futurists' fascination with machines and the Surrealists' 

concept of a city perceived as a human body. We will analyze 

the Impressionists' views of Parisian streets, Frans Masereel's 

woodcuts The City, Giorgio de Chirico=s metaphysical 

paintings, and Edward Hopper's nostalgic images of the 

American metropolis. We will study how the interest in urban 

reality has influenced the development of new art movements 

of the last two centuries. 

 

ARTH H690 VENETIAN COLOR: GLASS, 

MOSAICS, ENAMEL, AND PAINTING 
3 credits  Suzanne Scanlan 

From water to mirrors, to Murano glass; form 

micro-architecture of liturgical objects and Byzantine spoglia, 

to the paintings of Bellini and Titian, the phenomena of color 

and light in the material culture of medieval and Renaissance 

Venice will be examined in this seminar.  We shall examine 

this visual material from the unique standpoint of a mercantile 

republic situated in a lagoon - a society that looked to the East 

for many of its cultural and material values. 

Fee: $30.00 

 

ARTH H734 METHODOLOGIES OF ART AND 

VISUAL CULTURE 
3 credits  Christina Connett 

This course will look into various methods used by art 

historians to study objects and images, including gender and 

cultural contexts, as well as traditional formalism and 

iconography. We will also look at what we consider art to be, 

and what roles artists can play in its production. How do 

museums, academics, politicians, and markets function in 

determining the status of a work of art? How have our own 

identities been shaped by the choices these institutions have 

made? How have images been used historically, and how can 

they reflect the general sentiments of their respective ages? 

What do they tell us about ourselves, and how powerful is the 

image in our own time? Through a multidisciplinary approach 

to material, we will discuss these issues and others to 

understand how and why we consider visual culture as we do, 

what that tells us about ourselves as spectators, consumers, 

and producers of art. 

Fee: $80.00 

 

ARTH H744 THINGS IN MOTION: ISLAMIC ART 

IN THE WEST 
3 credits  Mariah Proctor-Tiffany 

Since the birth of Islam in the seventh century, westerners 

have collected works of art made in Muslim empires 

voraciously. Crusaders brought back Muslim basins and 

canteens inlaid with silver from the Holy Land. Even the most 

precious relicsCbones of Christian saintsCwere wrapped 

carefully in luscious silks from Islamic looms. When 

Renaissance painters and sculptures represented the Virgin 

and Child, they often draped them with the most extravagant 

cloth possible, thereby depicting Arabic inscriptions in 

astonishing proximity to the faces of their Christian figures. 

And during the centuries of European colonialism, the most 

discerning patrons collected and displayed exotic specimens of 

Islamic countries.  

This seminar will examine the transfer of works of art from 

Islamic territories to the West. Beyond exceptional quality, 

what made these objects so desirable?  How did political and 

ritual gift giving in the West promote the circulation of 

Islamic works of art? How were collecting and dominion 

linked? What stylistic impact did the western interest in 

Islamic objects have on European art? And how does this 

cross-cultural collecting continue today? 

 

ENGLISH 
 

ENGL E256 AMERICAN LITERARY 

MASTERPIECES 
3 credits  Ann Wharton Ferrante 

This course focuses on four masterworks of fiction from the 

periods of American realism and modernism: Huckleberry 

Finn, My Antonia, Grapes of Wrath and  Native Son. 

Imaginatively centered on sociological issues such as racism, 

child abuse, the marginalizing of immigrants in American 

society, and the exploitation of migrant workers, these works 

have contributed significantly to our understanding both of 

American history and culture and of tragic human experience.  

We will discuss reasons why these works have a distinguished 

place in the American literary canon and consider whether or 

not they will be perceived as literary masterpieces in the new 

millennium. If time permits, the class will meet the standards 

of literary excellence we develop during the course. Students 

will keep journals and write two papers, and take a final exam. 

 

ENGL E257 AMERICAN NOIR: FICTION & FILM 

3 credits  Patricia F. Barbeito 

Most closely associated with "stylish" film crime thrillers like 

"Double Indemnity" (1944) or "The Postman Always Rings 

Twice" (1946), and more recently such neo-noir instant 

classics as "Blade Runner" (1982) and "Memento" (2000), 

noir is a genre that exposes the underside of the American 

dream.  Indeed, noir fiction and film emerged as a response to 
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a period in U.S. culture that "unleashed demons". bottled up in 

the national "psyche."  Combining a hard-boiled, gritty 

realism, moral complexity, and striking visual and literary 

styles, noir novels and films dwell on the messy class, gender, 

and racial tensions that structure American culture. In this 

course, we will examine a range of different noir novels and 

films --from the 1930s through the 1970s-- to arrive at an 

understanding of the evolution of the genre and its stylistic, 

cultural, and political underpinnings. 

 

ENGL E269 EXTREME FICTION 

3 credits  (01) & (02) Elaine Craghead 

Most mainstream fiction is realist in form and narrative in 

style. These stories generally have a beginning, middle and 

end, and adhere to a formula that includes rising action, 

climax, and denouement. The fictions which we will examine 

in this course, however, may have few or none of those 

qualities:  they may be non-realist, non-narrative, postmodern, 

or fall somewhere between and among these categories, but 

they provide a counterpoint and challenge to preconceived 

notions of what a story ought to look like, how it should 

unfold, and even what relationship the readers should have to 

the text. We will begin the course with some more 

traditional stories and then move directly into examining 

alternative fictions. The readings will likely be selected from 

texts written by the following authors: Donald Barthelme, 

Kathy Acker, Italo Calvino, Ishmael Reed, Pamela Zoline, 

Angela Carter, Ursula LeGuin, Kurt Vonnegut, Stephen 

Dixon, Michael Wilkerson, Karen Brennan, and others. In 

addition to the readings, students will be required to give a 

presentation (with at least one other member of the class), 

write several responses, and take a final exam. 

 

ENGL E272 ITALY AND THE AMERICAN 

LITERARY IMAGINATION 
3 credits  Ann Wharton Ferrante 

This course centers on three interrelated American fiction 

writers--- Nathaniel Hawthorne, Henry James, and Edith 

Wharton---who imaginatively use settings in Italy to develop 

complex characters and plots. Reading Hawthorne's The 

Marble Faun, Henry James' Daisy Miller, The Portrait of a 

Lady and/or The Wings of the Dove, and Edith Wharton's 

short stories such as The Eyes and Roman Fever, we will 

explore the rich aesthetic and psychological components of 

fiction dealing with Americans encountering Italian culture.  

Since the visual arts---painting, sculpture, and architecture-

play a significant role in each of the texts we read, they will be 

a part of our focus.  Students will keep journals, write three 

analytical papers, and take a final exam.  Students may choose 

to construct a final project (including a strong written 

dimension) that will substitute for the final exam. 

 

ENGL E344 FRAMING HAITI: HISTORY, 

CULTURE, POLITICS, & 

LITERATURE 
3 credits  Patrick Sylvain 

This course aims to present students with an opportunity to 

delve into substantive multidisciplinary resources that expose, 

analyze, and deconstruct the forces that have shaped and 

continue to shape Haiti.  Following sufficient exploration, 

students will engage in discussions and other activities to 

develop their ideas about various issues relating to Haiti- its 

past, its present condition, and its future.  In broadest terms, 

the objective will be to introduce students to the varied nature 

of the Haitian society and its fluid and dynamic culture, and 

then attempt to make historical and socio-anthropological 

sense of the country in relation to the region as a whole 

(particularly to the United States and Dominican Republic).  

Throughout the course we will discuss the dynamics of power 

in the realm of governance, with particular emphasis placed on 

the notion of struggle for sovereignty and the culture of 

resistance (through the arts) that forms the fundamental 

character of the national culture. A particular focus on issues 

of race, power, inequality, subjugation, imperialism/neo-

imperialism and resistance will be discussed. Music, film and 

literature will be integral to the course. 

 

E370  FICTION INTO FILM 

3 credits  Ann Harleman 

How do directors transform fiction into film?  In this course 

we'll see several films and read the novels on which they're 

based. We'll talk about the ways in which their makers use two 

very different art forms to render the same (or is it?) material.  

Taped interviews with contemporary directors, actors, 

cinematographers and writers will let us hear from the artists 

themselves. Readings, video screenings, discussions, 

exercises, final project. Warning: The course involves a good 

deal of writing, and the films are sexually explicit. 

 

ENGL E388 ROCKUMENTARY 

3 credits  Greta Methot 

Visions of youthful utopia in Monterey Pop (1968) give way 

to violence and mayhem in Gimmie Shelter (Rolling Stones, 

1970). Martin Scorsese offers an epilogue to an era in The 

Last Waltz (The Band, 1978). Madonna sells herself in Truth 

or Dare (1991) and Metallica undergoes group therapy in 

Some Kind of Monster (2004). Rock documentaries are as 

much about the social and political state of America as they 

are about music and musicians. In this course, we will explore 

the visual language and cultural history of the rockumentary 

film genre. Topics for discussion will include: documentary 

and cinema Veriti narrative forms; the troubled notion of 

documentary "truth"; music as commercial product; fandom 

and the cult of celebrity; and the rise of MTV. Students should 

be prepared to participate in class discussion, attend film 

screenings, complete critical readings, and hone their 

analytical writing skills. 

 

ENGL E391 THE EASTERN MEDITERRANEAN IN 
LITERATURE AND FILM  

3 credits  Ipek Celik 

Historically, the Eastern Mediterranean has been a space of 

encounters, circulations, and exchanges of people, 

commodities, and ideas--a space that divides as well as unites. 

Its cities have been shaped by the interaction of different 

ethnic and religious cultures (Arabs, Armenians, Greeks, 

Kurds, Turks; Christians, Jews and Muslims), sometimes co-

existing, other times assimilating or conquering one another. 
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The region's mixed character has inspired many works of 

literature and film whose dominant themes cluster around 

social tensions or connections between the diverse 

communities of the region. In this class, we will explore 

cultures and eclectic identities of the Eastern Mediterranean 

and its cities (Athens, Alexandria, Beirut, Haifa, Istanbul, 

Jerusalem) through works of literature and film. We will focus 

on the representation of Mediterranean cities in national and 

European literatures and films, nationalism and identity issues, 

the relationship between fiction and the history/ memory of 

migrations, wars, and minorities in the region; and the origins 

and sustenance of discourses that describe the Mediterranean 

with nostalgia and cosmopolitanism. In addition to literary 

texts and films, this course also includes other visual material, 

such as photographs and postcards, as well as music, and 

sources such as guidebooks and travel journals. 

 

ENGL E399 POSTCOLONIAL FILM 

3 credits  Jonathan B. Highfield 

If postcolonial literature is a questionable category, 

postcolonial film is even more problematic. However, 

beginning in the late 1960s a series of films emerged from 

Africa, the Caribbean, India, Ireland, and Australia 

challenging the ways people from formerly colonized areas 

appeared on film. In this course will watch some of those 

films and read a good deal of literary and film theory. 

Films will probably include Into the West, Ten Canoes, The 

Crying Game, The Harder They Come, Sango Malo, Kieta, 

Picnic at Hanging Rock, and Ray’s Apu Trilogy 

 

ENGL E422 ADVANCED FICTION WRITING 

WORKSHOP 
3 credits  Ann Harleman 

The advanced workshop assumes that students have some 

experience with writing fiction and are ready for an 

environment which will challenge them to hone, revise, and 

distill their craft. A writer begins inspired by dreams, 

language, a face in a crowd. But inspiration is only the 

beginning of a writer's work. In this course we'll study form, 

theme, voice, language, character, and plot. We'll also read 

and talk about stories by masters of the craft. The aim of the 

workshop is to help you discover what your stories want to be 

and fulfill the promise of your original vision. 

Open to sophomore and above 

 

ENGL E460 DIGITALLY MEDIATED 

PERFORMANCE 

3 credits  Samantha Gorman 

What does it mean to integrate media and performance? How 

can artists harness new media and available technology for 

performance work? Further, how do we perform the daily use 

of technology? To investigate these questions we will begin by 

examining avant-garde practices in theater and literature 

during the 50s, 60s and 70s together with media art of the 80s 

and 90s. We will then trace these foundations within 

contemporary approaches to performance work. While 

pursuing the practice, history, and theory of performing in and 

through media, students develop a final project that responds 

to class themes. An emphasis on concept ensures that students 

of all technical levels are welcome to engage in theater 

workshops, class writing exercises, and technical labs. Short 

curated readings will augment our creative practice and fall 

within broad categories: theoretical texts in performance and 

media, scripts, interventions in online communities, screenings 

of installation and performance documentation, video art, 

games, digital literature, sound recordings, project pamphlets, 

and reviews. To inspire our work in emerging genres we will 

consider a variety of artists that perform with media beyond 

the confines of a computer screen including: The Wooster 

Group, Alan Sondheim, Laurie Anderson, Judd Morrissey & 

Mark Jeffery, Nico Muhly, Lynn Hershman, Brian Eno, Janet 

Cardiff, and George Higgs. 

 

ENGL E507 GAY AND LESBIAN CULTURE 

3 credits  Alexia Kosmider 

This course maps a vast, complex and perhaps misunderstood 

territory, if not only in defining gayness and gay communities, 

but in inscribing present day gay lifestyles. Our investigation 

is historical, starting before Stonewall, as to understand 

LGBTQ communities, one must examine earlier periods 

where, LGBTQ persons were sometimes institutionalized, 

deemed misfits by the medical and psychiatry experts, or like 

Matthew Shepard, the young gay student at the University of 

Wyoming, murdered because of his sexual orientation 

(1998).  We will investigate the Stonewall era, the coming out 

of gays and lesbians in the 1960s and 1970s, AIDs in the 

1980s, as well as LGBTQ communities of today: the ways in 

which these communities have expanded and must face a new 

set of issues such as aging and marriage inequality. Not only 

does our mapping explore several historical periods of 

LGBTQ history but we will also examine sexual and gender 

norms constructed historically and culturally and the ways in 

which such beliefs affect LGBTQ individuals‘ self-

perceptions. Through assigned readings and selected films, we 

will try to map and to inscribe the large, shifting territory and 

dispel inaccuracies of what constitutes LGBTQ communities. 

 

ENGL E520 FREAKS, QUEENS, MINSTRELS, AND 

SPECTACLES OF THE HUMAN BODY 
3 credits  Karen Carr 

In this course, we will be looking at various displays of the 

human body, focusing on four main arenas: the freak show, 

the minstrel show, the drag show, and the human zoo. We will 

focus extensively on the 19th and early 20th centuries, the 

heyday of human exhibitions, and move forward to current 

modes of display, which both contest and refigure earlier 

spectacles. Texts will include theoretical readings, films 

novels, audio recordings, handbills, stereocard slides, 

postcards and advertisements. Students will be writing 

frequent response essays, as well as producing a presentation--

both written and oral-- on one particular aspect/enactment of 

corporeal display. There will also be a final project which will 

involve students constructing their own displays. 
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HISTORY, PHILOSOPHY, SOCIAL 

SCIENCE 
 

HPSS C578 ETHNOGRAPHIC EXHIBIT & 

DISPLAY 

3 credits  Winifred Lambrecht 

This course is object-centered and will explore the theories 

and methodologies that have been adopted for the display of 

ethnographic materials in museums over time. Students will 

have the opportunity to visit a number of local and regional 

museums, exhibitions and private collections. We will talk to 

collectors and to curators, and engage in exercises that focus 

on the display of objects for general audiences. This will give 

students a general background on such questions as: how can 

3D objects best be displayed? What information should 

objects be displayed with? What are the goals of an 

ethnographic exhibition? How are exhibitions organized? Is 

modern technology making museums obsolete? What are the 

repatriation regulations, and how have they impacted 

collectors and museums? The course will require a number of 

weekend visits to collections, as well as a final project that 

will be object-centered. Also offered as ARTH C578. Register 

in the course for which credit is desired. 

Fee: $115.00 

 

HPSS C729 ARCHAEOLOGY OF JERUSALEM 

3 credits  Katharina Galor 

Jerusalem has earned a special eminence among the famed 

ancient cities of the world.  Its sanctity to Jews, Christians, 

and Moslems has made the city a focus of discussions and 

controversies regarding the evolving and changing identifies 

throughout its long urban history. Early and recent studies and 

discoveries, as well as old and new theories with a special 

emphasis on the Roman, Byzantine, and Early Islamic periods 

(ca. 63 BCE - 1099 CE) will be examined in the seminar.  A 

particular focus will be placed on how to identify ethnicity, 

religious identity, and gender in the archaeological record.  

Though politics and religion have often biased related 

scholarship and the way excavations and their interpretations 

have been presented to the public, the goal of the seminar is to 

understand and examine various opinions and viewpoints.  

This seminar will consist of regular meetings, with illustrated 

lectures, student presentations, and discussions. In addition to 

the presentations, weekly reading assignments, a mid-term 

exam, and a final term paper will be required.  

Also offered as ARTH C729 and ARCH C729. Register in the 

course for which credit is desired. 

 

HPSS H332 THE ARCHITECTURE OF UTOPIA 

3 credits  Nathaniel Walker 

This course will examine the different ways many cultures 

have conceived of Paradise and/or Utopia, with a focus on the 

formation and expression of these ―places‖ in spatial, 

architectural, and urban terms.  We will investigate, for 

example, the Daoist Immortal abodes of Han China, the 

enclosed gardens of Islamic Spain, ―ideal cities‖ of the Italian 

Renaissance, and the high-tech industrial wonderlands 

promised by early-twentieth century Modernists.  In every 

case we will ask how the use of architectural designs, real or 

fantastic, have been used to define these alternative worlds, 

and what they suggest about the individuals and societies that 

produced them. 

 

HPSS H333 PERIODIZING THE 80’s THE ARTS 

OF GLOBAL AND CULTURAL 

CHANGE 
3 credits  William McManus 

Looking back on the 1970s, much of its challenging art can be 

described highly abstracted and hermetic, and characterized by 

practices of displacement and confrontation developed in 

response to the universal upheavals of the Vietnam era. Yet by 

1977-78, artists found these methods too dry and inexpressive 

of their own cultural concerns.  Defining the eighties loosely 

(1978-1991), this class maps a new range of formats by which 

contemporary artists reworked (and sometimes politicized) 

figurative concerns, sensual content and social context in the 

face of an increasingly mediatized and shifting global culture. 

Out of various ends (of history, painting and the counter-

culture), the class considers a number of returns:  of narrative 

and fiction in film and portraits in photography; of mass 

culture via legacies of pop art; of communality and 

collaborations between musicians and artists; of the discrete 

sculptural object and aesthetics of detritus and waste. It also 

tracks the return of identities and artistic personae as probed 

by female, queer and otherwise minority artists under the 

auspices of institutional critique. Geopolitically: through Latin 

America, Soviet Russia and a fledgling Chinese diaspora, it  

looks at the implications of artistic practices that emerge 

within repressive breakdowns.  Overall, the class will 

articulate the tenuous balance and contradictions between 

instances of conservatism and radicality, local and 

international, that came to define the arts then and which may 

be said to persist into the present. 

 

HPSS S134 COLOR AND PAIN - THE 

PHILOSOPHER'S RAGE: A 

Philosophical Workshop 
3 credits  Kathrin Stengel 

In the introduction to his Theory of Colors, Goethe laconically 

states: ―If you hold up a red cloth in front of a bull, he 

becomes furious; if you talk to the philosopher about color, he 

becomes enraged.‖ Why does thinking and speaking about 

color cause the philosopher so much chagrin?  

In this philosophical workshop we will examine the 

complexity of the phenomenon of color and link it to the 

equally intricate phenomenon of pain. Both our concepts of 

pain and of color challenge the philosophical positions of 

idealism and empiricism in a unique way, putting the 

traditional distinction between the inner and the outer objects 

of our perception into question. Color is neither in us nor in 

the object. Does this mean it doesn‘t exist at all? Is pain only 

my pain, or do I experience it already in a way such that it 

could be communicated to others, which would mean that 

what I feel may already be determined by what others may 

have felt or could possibly feel. How can others perceive my 

pain at all? 

We will look at how exemplary philosophers and scientists 
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(Ludwig Wittgenstein, Maurice Merleau-Ponty, Elaine Scarry, 

Oliver Sacks, Francisco Varela, among others) have responded 

to this challenge in either planning for an escape route, or in 

allowing the traditional philosophical system to collapse in a 

productive way. The experiences of color and pain are not 

only fundamentally human but also at the core of the artistic 

life. We will investigate in what way the philosopher‘s rage 

might be considered the artist‘s motive force. Is there 

something in the artistic process that provides a cure for the 

philosopher‘s pain?  

This will not be a course about philosophy but a workshop in 

philosophy – an experience in practicing philosophical 

thinking.  
Also offered as ARCH-2134.  Register in the course for which 

credit is desired. 
 

HPSS S155 FRAMEWORK: THE ART AND 

ETHNICS OF INTERNATIONAL 

ENGAGEMENT 
3 credits  Elizabeth Dean Hermann 

This seminar is for students interested in working with 

communities in developing nations.  It frames the international 

development debate and offers a critical look at changing 

attitudes in development theory over the past five decades. It 

examines a variety of successes and failures from this period, 

including those employing art and design in their strategies.  

In addition, the course situates students‘ interests within the 

complexities and responsibilities that come with working in 

foreign cultures and discusses such engagement from ethical, 

sociological, political, communication and consensus-building 

standpoints while underscoring the need for critical social 

impact assessment.  Students will develop case studies based 

on their own interests and disciplines, and covering the 

regions of Asia, Africa and the Americas.  These could 

include local government initiatives, local grassroots 

initiatives, initiatives started by social entrepreneurs from 

outside of the targeted culture, or initiatives led by 

international organizations such as CARE.  The course 

involves teamwork, research and analysis, student-led 

discussions of readings, student-led sessions with guest 

speakers, and final reports and presentations of case studies. 

(This Wintersession course is open to all RISD and Brown 

students). .Also offered as ARCH-1550. Registrar in course for 

which credit is desired. 

 

HPSS S450 THE MATRIX OF WISDOM: 

PHILOSOPHY & SCI-FI 
3 credits  Don Keefer 

Philosophy, the quest for wisdom, seeks answers to life‘s 

deepest and most enduring questions.  How should we live?  

What is the truth?  What is real?  What and who are we in a 

universe of things unlike ourselves?  At its core, philosophy is 

a discursive, argumentative probing that pokes at our 

fundamental assumptions about the world.  The philosophical 

mind, of course, welcomes the challenge.  In addition to 

philosophers raising these questions, fiction has been a vehicle 

for raising these issues and challenging the status quo mindset 

of its readers.  Science fiction in particular, has long been 

occupied with questions regarding man‘s place in the universe 

and the limits and potentials of science.  While such 

philosophical probity rarely makes for great television 

viewing, there are a few shows, such as Star Trek, The X-Files 

and others, that are distinguished by their consistent 

philosophical focus. This course serves as a lively introduction 

to philosophy through reading of philosophical texts in 

conjunction with the study and discussion of selected episodes 

from these extraordinary television series.  Participation, 

several short papers and group presentations are required. 

 

HPSS S457 TEXTILE TRADITIONS OF THE 

ANDES 
3 credits  Edward Dwyer 

Hand weaving and related yarn manipulations in Peru date 

back to the Cotton Pre-ceramic (3000 BC.) and the subsequent 

domestication of Andean camelids.  The dry desert coast has 

preserved a record number of ancient textiles which richly 

document the development and evolution of a textile tradition 

which continues in isolated villages today.  This course will 

examine techniques, styles, and iconography of Andean 

textiles over time and the important place of cloth in pre-

Columbian and contemporary native culture.  One day a week 

will be spent analyzing ancient textiles in the collection of the 

RISD Museum: some of the most beautiful and technically 

complex cloths you will ever see. 

 

HPSS S510 HARVESTING THE SEA: A HISTORY 

OF CULTURE AND COMMUNITY, 

TECHNOLOGY AND THE 

ENVIRONMENT 

3 credits  John Jensen 

Humans have hunted and gathered the sea‘s living resources 

for millennia. In coastal areas worldwide, stories and the 

influence of fish are recorded in material and popular culture, 

community memory, diet, specialized technologies and 

distinctive marine architecture. Fish and fishing are also 

visible along many waterfronts, in our grocery stores, and 

restaurants. Regionally and globally, industrial fishing 

threatens the environment with iconic fish stocks such as the 

Atlantic Cod and the Bluefin tuna facing commercial 

extinction and with them the traditional fishing communities 

that they once supported. Through historical scholarship, 

nautical architecture and archaeology, creative literature, 

visual art, film, journalism, food, and material culture, this 

course will explore the significance of fish and fishing in the 

past and in the present. The course will also address the issue 

of the sustainability of commercial fishing as an industry and 

as distinct way of life. 

Fee: $75.00   

 

HPSS S562 FREE WILL AND DETERMINISM 

3 credits  James Yess 

Are the actions of human beings subject to the same causal 

laws by which all other beings in the universe are governed?  

If so, then some philosophers believe that we never have free 

will. Others claim that human freedom is not exempt from the 

causal chain of events, yet the term "free will" can be 

appropriately applied to our actions. Still other philosophers 

believe that human beings, when consciously directing their 
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own actions, have a special status in the universe allowing us 

to override, at times, the causal influences in our lives.  The 

enormous social, political, and personal consequences to these 

various responses will be explored. Through mainly 

contemporary readings, this course will investigate the 

philosophical problem of free will.  Central to this exploration 

will be various theories regarding determinism, 

indeterminism, freedom, compatibilism, incompatibilism, and 

moral responsibility. The objective of the course will be met 

through lecture, discussion, student presentations, 

examinations, and a term paper. 

 

HPSS S660 SCHOPENHAUER AND NIETZSCHE 

3 credits  Stephen Ott 

Friedrich Nietzsche famously announced ―God is Dead‖ and 

asked how we should live in the void left by His absence. His 

answer? The theory of eternal return: we should live lives we 

would want to live over and over again. Nietzsche was 

reacting against the pessimism of Arthur Schopenhauer, who 

believed unhappiness was inevitable. Life is a welter of 

desires that make us unhappy if not satisfied but that, if 

satisfied, only bring other desires demanding satisfaction.  

One of the first Europeans to study Hindu and Buddhist 

writings, he advocated extinguishing desire. Through reading, 

discussion, and class and individual projects we will examine 

how the creative tension between these two thinkers as well as 

their interactions with Eastern thought stimulate other thinkers 

and artists. 

 

HPSS S672 SCIENCE & SOCIAL 

CONTROVERSIES 
3 credits  Jeffrey Poland 

In this course we will examine the institution of science and its 

relations to the social context in which it is embedded.  The 

idea of "value free science" has been appropriately abandoned 

as a false ideal.  In its wake there have arisen a number of 

questions concerning how social and moral values ought to 

play a role in determining the directions of scientific research, 

the conduct of such research, and the application of research 

findings to social problems.  In addition to examining such 

topics as scientific objectivity, scientific authority, sources of 

bias in science, and the social accountability of scientists, we 

will discuss several case studies including controversies over 

race and IQ, the safety and efficacy of psychiatric 

medications, the human genome project, and research 

concerning gender differences.  The course will consist of 

discussion of assigned readings, several short writing 

assignments, and a group research project and presentation. 

 

HPSS S674 FIELDS OF GLORY: SPORTS AS 

CULTURAL INFLUENCE 
3 credits  Thomas Roberts 

In most advanced cultures of the world, the passion for sports 

has reached into many and unexpected aspects of society.  As 

participants or observers, we all, at one time or another, 

recognize the power of sports as spectacle, distraction or 

metaphor.  This course will examine the evolution of sport 

from competition among individual athletes in the ancient 

world through the rise of team sports in the 19th and 20th 

centuries.  It will then consider the influence of sports on 

language, politics, gender identity, art and architecture, 

literature, media, and apparel, among others.  Sports inevitably 

have an interrelation with class, race, and nationalism; and 

they have developed their own myth & ritual & hagiography, 

aesthetics, economy, cult of celebrity and statistical idiom.  

There will be readings, assigned papers, classroom 

presentations, an exam and field trips to local sports events. 

Fee: $35.00 

 

HPSS S692 FROM PAPYRUS ROLL TO PRINTED 

TEXT: THE HISTORY OF THE BOOK 

3 credits  Burton Van Edwards 

From the 3
rd

 to the 16
th

 century the book has been the primary 

vehicle for the preservation and dissemination of cultural 

information in European civilization. This course will explore 

the evolution of the book from an inconvenient and fragile 

papyrus roll to the emergence of the modern printed book in 

the early modern period. We will examine how form and 

function interact to produce dramatic transformations in the  

book, a process which correlates to major stages in the cultural 

history of Europe during these centuries. Beginning with 

changes in material support (papyrus to parchment to paper) 

and combined with the invention of new styles of handwriting, 

an increasing preoccupation with the grammar of legibility 

and increasingly sophisticated page layouts, the ever-changing 

nature of the book reaches its culmination with the invention 

of printing in the 15th century. At the same time, the class will 

study the social institutions that interacted and fostered the 

transformation of the book:  monasteries, courts, schools and 

universities. The class will focus as much as possible on a 

hands-on approach to the materials. Visits to the Rare Books 

collections at Brown, and to the RISD Museum, as well as a 

field trip to the Beinecke at Yale will be part of the class. 

Besides a few short papers, the students will complete a term 

project based on a thorough study of one of the genres of the 

book, such as books of hours, sacramentaries, canon law 

collections, libraries, or a specific manuscript. 

Fee: $50.00 

 

HPSS S706 MUSLIMS & ISLAM: LOCAL AND 

GLOBAL PERSPECTIVES 
3 credits  Michael Burch 

This course will exam several critical aspects of the Islamic 

experience in order to gain a better understanding of it as a 

religious and political force, both locally and globally. 

Different lecturers will address a variety of relevant topics 

including the nature and practice of Islamic religion, the 

history of Arab-Western conflicts, U.S. policy making in the 

Middle East, Arab Muslims in the American Media, and the 

local daily experiences of Rhode Island Muslims. The course 

will feature local religious leaders, politicians, scholars, and 

activists. Each of their contributions will help students gain 

greater breadth and sophistication in their analyses of one of 

the most important and complex political struggles of our 

time. 

Fee: $35.00 
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HPSS S708 CINEMATIC REPRESENTATIONS OF 

THE VIETNAM WAR 
3 credits  David Fitzsimons 

Most young people have developed their perspectives on the 

Vietnam War primarily through the medium of film. We will 

examine several of the most popular movies about America's 

longest war, such as "Apocalypse Now," "Platoon," and "Full 

Metal Jacket."  We will explore in particular the following 

questions. What is the relationship between the history 

presented in Vietnam War films and the history of the era as 

presented by professional historians? How might these films 

shape popular understandings of the war? How might these 

films act as cultural artifacts offering insight into American 

political discourse at the time of their production? 

Assignments include reading, discussion, and written reactions 

to the films. No particular background in history needed, film, 

or cultural studies to learn from and enjoy this course. 

 

HPSS S729 ANTHROPOLOGY OF MATERIAL 

CULTURE 
3 credits  Llerena Searle 

In this course we will tackle questions about power, value, and 

meaning by examining the humble objects of daily life: things 

like clothing, buildings, baskets, masks, and tools.  We will 

investigate the role of objects in human communication and 

social relations across cultures: how do people use objects to 

communicate, interact, rebel, and understand the world around 

them? As we answer these questions, we will also explore the 

importance of cultural context for understanding the things 

people make and use.  We will pay particular attention to the 

role of material culture in capitalist societies by exploring the 

processes whereby things become commodities; by 

investigating the relationship between style and the social 

order; and by questioning the interrelationships between 

design and contemporary capitalism. 

 

HPSS WS07 TRADITIONAL JAPANESE 

AESTHETICS 
3 credits   (01) & (02) Yuriko Saito 

Since the process of Westernization began in Japan during the 

mid-19th century, Japanese culture has been going through 

dramatic transformations. However, in the midst of high-tech 

industry, skyscrapers, and McDonald's, the traditional 

Japanese sensibilities which were formed before 

Westernization still dominate many aspects of people's lives. 

This course investigates those traditional Japanese aesthetic 

tastes which are considered "uniquely" or "truly" Japanese.  

Emphasis will be on classical literary texts, traditional art 

forms and Zen texts. 

HPSS WS18 HISTORICAL FUNCTION OF FILM 

3 credits  (01) & (02) Scott Cook 

In this course we will screen and examine narrative, 

interpretive films that expressly depict a historical event, 

personality or situation.  We will be expressly concerned with 

ways in which the film can be studied as a historical text and 

the use of nationalism, mythology or political ideologies in the 

construction of a particular historical moment.  Films to be 

viewed include: Glory, Potemkin, and October Sky. 

 

HPSS WS19 THE POWER OF WHITENESS 
3 credits  Larry Carney 

This course considers the intertwining and interpenetrations of 

ethnoraciality, sexuality, and gender differentiation in the 

generation and ordering of power, domination, and inequality 

in American society. The American experience is viewed in 

the wider historical context of colonialism, slavery, and 

imperialism along with their aftermaths and effects, as a way 

of understanding the cultural environments and processes of 

identity-formation by which we come to know ourselves as 

ethnoracial and gendered-sexual beings and actors in 

contemporary society. 

 

 

LIBERAL ARTS ELECTIVES 
 

LAEL LE33 PALEOGRAPHY: WESTERN 

HANDWRITTEN LETTERFORMS 
3 credits  Alexander Gourlay 

An analytical and historical course on the written letter, the 

tools that produce it, and the forces that shape it, with 

emphasis on the Roman alphabet and its development until the 

advent of moveable type.  Students will not only study 

historical examples of handwritten letters, but learn to write 

them using tools analogous to those that originally produced 

them. The course will begin with systematic instruction in the 

basics of a modern version of a Renaissance italic hand, then 

follow the historical development of the Roman alphabet from 

brush-written and reed-written monumental capitals, through 

square, rustic and uncial forms, their early medieval 

derivatives, the Carolingian family of letterforms, and the 

mature majuscule/minuscule alphabets that eventually became 

the basis of most type used for text.  We will at least briefly 

consider Hebrew and Greek alphabets and some post-

typographic alphabets, including copperplate hands.  Students 

will produce alphabet paradigms and sample texts in all hands 

and write two historical papers. While this course will be of 

special relevance to graphic design majors, it is open to 

anyone interested in written letters and calligraphy. 

 

LAEL LE50 THEATER PRODUCTION 

WORKSHOP  
3 credits  Fred Sullivan 

Professional actor/director Fred Sullivan (Trinity Repertory 

Company resident artist and RISD Acting Workshop 

instructor) will guide a company of student actors, designers, 

stage managers, and construction crew through a workshop 

process of producing a live play for the stage, culminating in a 

weekend of public performances of the production. Students in 

this course will be asked to: audition for, rehearse and perform 

assigned speaking and/or non-speaking roles; express 

preferences for leading and/or assisting in design areas (sets, 

costume, sound, lighting, etc.); accept assigned duties on 

design, construction and stage management crews; commit to 

a flexible rehearsal/construction schedule outside of class 

meetings; and pursue a guided study of the dramaturgical and 

production elements of the play or plays being produced. 

Under consideration for this Wintersession‘s production is a 



Wintersession 2012                     Course Descriptions  40 

Use WebAdvisor for the time and location of classes. 
 

selection of short plays by modern masters/ ―geniuses‖ such as 

Tennessee Williams, Samuel Beckett, Thornton Wilder, David 

Mamet et al. The structure of the selected play will be 

analyzed for its themes and historic context as well. The play 

will furthermore be examined for its unique performance 

techniques and production requirements. Sign up, put on some 

comfortable clothes and come to the first class ready to play. 

Rehearsals are scheduled throughout Wintersession as 

needed. 

 

LAEL LE68 ENVIRONMENTAL DISASTERS 

3 credits  Bonnie Epstein 

Natural and man-made environmental disasters dominate the 

news - flooding, earthquakes, climate change, water pollution 

and more.  Some can be predicted, some can be avoided, and 

some can be mitigated. But how? In this course, we will 

explore how the natural world works, and how this working is 

evident in some of the most pressing environmental issues of 

today.  Learn why you might not want to invest in that 

beachfront property, how the Burma cyclone was like 

hurricane Katrina, and whether it‘s wise to place a swimming 

pool on that scenic overlook. No prior science background is 

required.  

Fee: $25.00 

 

LAEL LW17 FILM INVESTIGATIONS 

3 credits  Michael Fink 

We explore both narrative and nonfiction films and 

videotapes.  We write essays to establish critical standards. 

We produce personal film essays by raiding the family album 

of photos and movies. The course thus aims to combine the 

humanist perspective with a recognition of actual production. 

We draw our films from many sources. We draw our readings 

from a wide range of film journals and establish a shelf of 

reserve reading material in our library. These sources are 

incorporated into our discussions and reports. The course 

requires a class presentation about a film shown and a visual 

project in film or slides. 

Fee: $35.00 
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OFF-CAMPUS STUDY 
Courses are in order by country name 
 

ARCH W202    *COLOMBIA: DESIGN BUILD BAMBO  

6 credits  (03)Olga Mesa 

Advanced studios in the architectures, required of, and 

generally restricted to, second year transfers and graduate 

students who are required to take an additional studio. For 

more information, contact the Department of Architecture. 

When space permits, this class may be available in a three 

credit version to undergraduates in majors outside of 

Architecture. The registration number is ARCH W220.  

Fee: $1,636.00 

Permission of instructor required 

***Off-campus study***  

 

LDAR W202 *COSTA RICA: WINTERSESSION 

STUDIO IN LA FLOR 

6 credits Colgate Searle 

EARTH University, based in Guacimo, close to Costa Rica‘s 

Caribbean coast, is at the forefront of identifying, testing, and 

sharing techniques for sustainable agriculture and community 

development in the tropics. Since 2007, RISD and EARTH 

University have partnered to engage in design studios focused 

on many topics at the La Flor campus in Liberia, Guanacaste 

Province, Costa Rica.  

Last spring‘s studio looked at agricultural waste and its 

transformation into new materials and products. This 

Wintersession research area will take the topic of waste 

further: turning human waste into biogas and electricity, 

transforming the general waste stream into building materials, 

and integrating these materials and technology into the design 

and construction of new communities 

Fee: $1,917.00 

Permission of instructor required 

 

PHOTO W561 *FRANCE: PHOTOGRAPHY IN PARIS 

6 credits Anna Strickland  

Over a period of five weeks, students will come to know well 

the magnificent city of Paris with its abundant museums, 

significant architecture, atmospheric parks and intimate cafes.  

Paris and its environs will be the catalyst for inspiring students 

of all levels of photography to begin or to continue to develop 

technical skills and to explore personal visions. In discussions 

on the work of past and contemporary photographers, in group 

critiques which investigate Alearning how to see and how to 

create ―good‖ photographs, and in individual meetings, 

students are encouraged to respond in unique ways to 

photographic problems.  Using black and white film and the 

35mm camera as the primary tools for employing the visual 

language of art, students will process film and print in the 

well-appointed and maintained facility of the Photography 

Studies in France.  The PSF building is located in the 11
th
 

arrondisement of Paris near the Bastille. In addition, field trips 

outside the city will introduce students to the countryside, as 

well as afford further photographic opportunities. Independent 

study in photography in Paris is sure to impact on the creative 

life of a student at any level of photography in immeasurable 

ways! 

Fee: $5,332.00 

Permission of instructor required 

***Off-Campus Study** 

 

ARTH H402 *PARIS: ROCOCO ROCKS: 

PROVIDENCE TO PARIS 

3 credits Pascale Rihouet 

A key moment and place in the history of design, eighteenth-

century art was innovative and rich in literary criticism, 

especially in France. In the graphic arts and sculpture, 

favoured themes include gallantry (fetes galantes), eroticism, 

and domesticity. New designs for furniture and decorative arts 

also engaged art dealers; architects developed utopian 

projects; and seamstresses launched extravagant fashion 

trends. We will examine how rococo came to be the dominant 

artistic trend and the kinds of controversy that it generated 

from the mid-century on. Rococo Rocks will provide 

analytical tools for understanding the visual arts within their 

social and critical contexts including the Enlightenment. We 

will navigate between genres and media, assess how works of 

art were then perceived, and discuss the position of women 

(whether workers, mothers, wives, or artists). Sessions include 

visits to several departments of the RISD Museum and the 

Hay Library. Students' final projects consist in designing a 

rococo-inspired object in any medium (painting, sculpture, 

textile, print, or drawing) accompanied by an artist's 

statement. The last two weeks of this course will take place in 

Paris.  

Fee: $1,525.00 

Permission of instructor required 

***Off-Campus Study*** 

 

ARCH W202 *GUATEMALA: DESIGN BUILD 

6 credits (01) Silvia Acosta 

Advanced studios in the architectures, required of and 

restricted to second year transfers and graduate students 

required to take an additional studio.  Register through the 

Division of Architecture & Design. 

Permission of instructor required 

Fee: $2,200.00 

***Off-Campus Study*** 

 

TEXT W480 *HAWAII: BOJAGI AND BEYOND 

3 credits  Chunghie Lee 

Be exposed to Korean traditional wrapping cloth, get 

acquainted with its history, usage and its role in Korean 

society. Learn the techniques of making Bojagis. In the 

process of applying the technique to modern art, the challenge 

comes from seeing things around us in new ways: to see things 

with the mind; to approach problem-solving with a risk-taking 

attitude toward the unknown and unfamiliar; and thus gain an 

increasing ability to visualize invisible concepts into sketches 

and works of art. Throughout the session, students will 

sharpen the eye and mind, and together with skillful hands, 
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will become proactive toward art-making and ultimately life 

itself. 

Students will learn about the pojagi tradition through slides 

and examples. They will learn the two special stitching 

techniques using fabrics that include Korean silks. A number 

of possible combinations with other media will be 

demonstrated including: printing, dyeing, weaving, and 

painting. Once the basic techniques are learned, students will 

be encouraged to experiment, explore, and share, and to adapt 

the technique to their own needs and interpretations. Their 

projects may have either a fine art or design orientation, and 

may include quilted works, functional textiles, clothing, 

vessels, or body ornaments. 

Fee: $3,524.00 

Permission of instructor required 

***Off-Campus Study***  
 

PHOTO 5232 *INDIA: CREATING AN ARCHIVE:  

  VRNDAVANA, INDIA 
3 credits Michael Buhler-Rose/Kent Rogowski 

This course will take place partially on the RISD campus and 

partially in Vrndavana, India. Students will learn the art of 

creating photographic archive to document place. They will 

also spend time going through the theoretical and political 

ramifications of photographing another culture other than their 

own. Special attention will be given to the western eye on the 

east. 

Fee:$2,912.00 

Permission of instructor required 

***Off-Campus Study*** 

 

ILLUS W558 *ITALY: RENAISSANCE PAINTING 

TECHNIQUES IN FLORENCE 
6 credits William Drew 

This course will teach the painting techniques of the Middle 

Ages and Renaissance.  The techniques will include gilding, 

pure egg-yolk tempera, combined methods of oil and tempera 

and painting with oil glazes.  For the first three weeks of 

Wintersession, students will work in Providence, to be 

followed by a twelve-day trip to Florence, Italy, during which 

time students will be able to examine first-hand relevant art 

and consider art historical issues related to growth and 

development of these techniques.  This trip will include three 

days in Rome and visits to Assisi and Siena. 

Fee:$3,492.00 

Permission of instructor required 

***Off-Campus Study***     

When on-campus: ISB 501 

 

CER 4109 *JAPAN: CLAY IN JAPAN 

3 credits Lawrence Bush 

Japan offers a unique laboratory to study both by observation 

and hands-on experience the influence of culture, geography, 

and geology on the growth and development of material art. 

The focus will be ceramics. The six-week experience is 

essentially divided into two distinctly different but related 

parts, each of which provides a structured learning 

environment with very particular outcomes: 

The first part of the course will essentially concentrate on the 

development of a personal sketchbook / journal through a 

temple stay and visits to contemporary and historical sites of 

production and studios in central Japan. Important 

architectural sites, both old and new, from Okayama to Kyoto 

and Nara will be visited. An interim review of the sketchbooks 

will concentrate on the interpretation of the accumulated 

drawings from each student into a spatial object or objects to 

be fired in the kilns of the Kuramaki Studio in central Nara 

Prefecture. Although this process will be the focus of the latter 

part of the Wintersession there will be ample opportunity for 

further visits in the historically significant region surrounding 

the studio. 

The course will culminate with a documented exhibition of the 

"Clay in Japan", in Japan. 

Fee: tba 

Permission of instructor required 

***Off-Campus Study*** 

 

PRINT 4525/ *JAPAN: PAPERMAKING, 

ARTH H525  TEMPLES AND PRINTS: AN 

INTRODUCTION TO THE ARTS OF 

JAPAN 
3 + 3 credits Daniel Heyman/Elena Varshavskaya 

Printmakers as well as many other artists use paper as one of 

their main materials, yet have little opportunity to learn much 

about this material B its history, how it is made, and the 

materials that go into its production. In their sophomore year 

as print majors, RISD students study Japanese woodblock 

printing techniques in depth, a technology dependent on 

Japanese papers and their specific qualities. Other artists and 

designers habitually use fine quality Japanese washi for a wide 

variety of applications. This course will introduce RISD 

students not only to the traditions and history of Japanese 

paper and the corresponding tradition of printmaking, but also 

to paper fabrication through a two week workshop at a 

traditional paper manufacturer. The class will then proceed to 

Kyoto for a three week stay to study in depth the historical 

sites and artistic collections of Kyoto, Nara and Osaka, with 

an overnight trip to study the art and architecture of the 

mountain monastery village of Koya San for an in depth 

appreciation of the continuing importance to Japanese art and 

culture. 

Students also register for co-requisite ARTH H525 

Fee:$4,600.00 

Permission of instructor required 

***Off-Campus Study*** 
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