
History of Art and Visual Culture 

ARTH-H102   

SPRING  2013 Course Descriptions 

 

ARTH-H102-01 – Ancient Art and Archaeology  Peter Nulton 
An examination of developments in architecture, painting, and sculpture in Southern Europe, Northern 
Africa, and the Middle East from 900 B.C. to 300 A.D.  Topics include Greek and Hellenistic Art, Etruscan 
and Roman Art, and the archaeological methods used to investigate these civilizations. 
T/TH  2:50p – 4:20p   

 
ARTH-H102-02 – The Art of Japan    Elena Varshavskaya 
Japan is celebrated for its acute sense of beauty that defines its culture throughout history. What is the 
origin of this poignant aesthetic awareness? How did the perspectives of priests, courtiers, samurai 
warriors and townsmen who consecutively dominated distinctive periods of Japanese culture contribute 
to the unified aesthetics that still persists in Japan and continues to resonate globally? We will seek a 
better understanding of this phenomenon through exploration of a broad spectrum of Japanese arts, 
including the earliest ceramics, architecture of Shinto and Buddhism, Buddhist paintings and narrative 
hand scrolls, decorative folding screens, Zen ink painting, gardens, tea ceremony wares and ukiyo-e 
woodblock prints. 
M/W  1:10p – 2:40p 
 
 
ARTH-H102-03 – History of Photography and Film  Dalia Linssen 
This course examines themes in the inter-related histories of still photography and film.  We will consider 
topics such as the origins of still and moving pictures, early 20th-century notions of the revolutionary 
potential of film and photography, the documentary aesthetic, the development of genre and the studio 
system, inter-war avant-garde photographic and filmic movements, postwar experimental practices, and 
the role of photography and film in postmodern theories and practices.  The course places emphasis on 
critical thinking, visual analysis, and the written expression of these processes. 
T/TH  2:50p – 4:20p 
 
 
ARTH-H102-04 – Chinese Art and Architecture   Hope Saksa 

This course offers a survey of Chinese art and architecture from the Neolithic era to today.  In addition to 

introducing student to aesthetic concepts and styles, the course explores the integral political, social and 

religious aspects of art in China.  We will consider the great variety of forms that can be considered art 

including, Neolithic vessels, ceramics, paintings, prints, calligraphy, sculpture, gardens, palaces and homes. 

 Through visits to RISD collections, students will have the opportunity to study many of these objects firsthand. 

M/TH  4:40p – 6:10p 
 
 



 
ARTH-H102-05  – Baroque and Rococo     Matthew Landrus   
This course addresses the complexity of visual and structural strategies by European artists and architects in the 

seventeenth and eighteenth centuries.  Baroque Art (ca. 1600-1715) is characterized by its emphasis on emotion, 

theatricality, spiritual intensity, as well as the commonplace human condition.  Rococo (ca. 1715-1780) instead 

offers a light-hearted approach to subject-matter guided by the stylistic principle of the continuing curve.  These 

centuries are noteworthy for the unification of the visual arts with ritual, musical and theatrical performances.  

The present course will consider the ways in which objects and environments of the Baroque and Rococo 

engaged their relative social networks.                       
W/F  2:50p – 4:20p 

 
ARTH-H102-06  –  Visual Culture: How we Look and What we See  Christina Connett 
Visual Culture is the study of images produced by a culture rather than an individual. It looks at imagery 
as a signifier and reflection of the aesthetic view of the world of a certain group of people rather than at 
the images themselves, or from the perspective of a particular artist. If we think of images as having an 
intended audience and an intended message as a reflection of the contemporary perceptions of identity of 
a culture, the clarity visual culture studies can provide into the past and present is profound. In order to 
understand the visual in this context, we need to understand what we mean by visual as a cultural 
construct versus seeing as a biological one. In this course we will investigate this difference and its 
meaning historically in a variety of media. 
T/F  1:10p – 2:40p 
 
 
ARTH-H102-07 – Baroque and Rococo     Pascale Rihouet 
This course addresses the complexity of visual and structural strategies by European artists and architects in the 

seventeenth and eighteenth centuries.  Baroque Art (ca. 1600-1715) is characterized by its emphasis on emotion, 

theatricality, spiritual intensity, as well as the commonplace human condition.  Rococo (ca. 1715-1780) instead 

offers a light-hearted approach to subject-matter guided by the stylistic principle of the continuing curve.  These 

centuries are noteworthy for the unification of the visual arts with ritual, musical and theatrical performances.  

The present course will consider the ways in which objects and environments of the Baroque and Rococo 

engaged their relative social networks.                       
M/TH  4:40p – 6:10p 
 
 
ARTH-H102- 08 – Ancient Art and Archaeology   Peter Nulton 
An examination of developments in architecture, painting, and sculpture in Southern Europe, Northern 
Africa, and the Middle East from 900 B.C. to 300 A.D.  Topics include Greek and Hellenistic Art, Etruscan 
and Roman Art, and the archaeological methods used to investigate these civilizations. 
T/F  4:40p – 6:10p 
 
 
ARTH-H102-09 – Introduction to African Art and Architecture   Bolaji Campbell 
This course is a survey of the rich and diverse artistic heritage of Africa. It explores the aesthetic, 
religious, socio-political and cultural values of some of the major ethnic groups using art historical and 
archaeological evidence found throughout the continent. Using an interdisciplinary perspective, the 



course is organized into four sections: Human Ecology and Ancient Imagery; The West African Kingdoms; 
Literature, Culture and Architecture; and Contemporary Art In and Out of Africa. Each section is explored 
through an interrogation of the Arts—masking and ritual performance, music, literature, dance, painting, 
sculpture, architecture, and film. 
T/F  9:40a – 11:10a 
 
ARTH-H102-10 – Islamic Art and Architecture   Mariah Proctor-Tiffany 
We will examine the arts of Islam from the rise of the faith in the seventh century until modern times.  The 

creation, function, and meaning of religious and secular architecture, the arts of Islamic calligraphy and 

manuscript painting, ceramics, works in metal, and textiles are the subjects. We will study the variety of 

monuments and works made in the Middle East, North Africa, Spain, India, China, and the Americas. We will 

investigate questions such as: How do mosques act as ritual space? How did early Muslims forge group 

identities through the works of art they commissioned? What can we learn about class, race, and gender in 

different Islamic societies? 

T/F  1:10p – 2:40p 
 
 
ARTH-H102-11 - Contemporary Art: 1945-Present  Gregory Tentler 
Through a diverse range of practices, materials, and technologies, recent developments in art have pushed the 

boundaries of what art can be. The novel forms and materials, the reduced concern for craft, and the 

increasingly conceptual nature of this art are often seen as alienating, bizarre, and elitist. Yet art of our time has 

also opened up new venues and spaces where it can be experienced, it has expanded into digital and ephemeral 

practices, it addresses previously excluded audiences, and it has redefined the roles of artist and 

beholder/participant. It has also moved beyond the borders of Europe and the United States to operate on an 

increasingly global stage.  

M/W 1:10p - 2:40p 
 
 
ARTH-H102-12 – Contemporary Art: 1945-Present  Gregory Tentler 
Through a diverse range of practices, materials, and technologies, recent developments in art have pushed the 

boundaries of what art can be. The novel forms and materials, the reduced concern for craft, and the 

increasingly conceptual nature of this art are often seen as alienating, bizarre, and elitist. Yet art of our time has 

also opened up new venues and spaces where it can be experienced, it has expanded into digital and ephemeral 

practices, it addresses previously excluded audiences, and it has redefined the roles of artist and 

beholder/participant. It has also moved beyond the borders of Europe and the United States to operate on an 

increasingly global stage.  

M/TH  2:50p – 4:20p 
 
 
ARTH-H102-13 – Modern American Art and Design   Hannah Carlson 
This class investigates intersections between art and design in late nineteenth- and twentieth-century America. 

We will ask what conceptions about the process of making, the role of the maker, and the mass market divide 

the fine arts from the design arts. We will explore the historical origins of the call for “art in industry” as we 

explore the major design movements of the twentieth century. In addition, we will examine how the largely 

commercial aspects of design have become the object of significant, twentieth-century art. 

W/F  2:50p – 4:20p 



 
 
ARTH-H102-14 – Islamic Art and Architecture  Mariah Proctor-Tiffany 
We will examine the arts of Islam from the rise of the faith in the seventh century until modern times.  The 

creation, function, and meaning of religious and secular architecture, the arts of Islamic calligraphy and 

manuscript painting, ceramics, works in metal, and textiles are the subjects. We will study the variety of 

monuments and works made in the Middle East, North Africa, Spain, India, China, and the Americas. We will 

investigate questions such as: How do mosques act as ritual space? How did early Muslims forge group 

identities through the works of art they commissioned? What can we learn about class, race, and gender in 

different Islamic societies? 

W/F  2:50p – 4:20p 
 
 
ARTH-H102-15 – Introduction to African Art and Architecture        Bolaji Campbell 
This course is a survey of the rich and diverse artistic heritage of Africa. It explores the aesthetic, 
religious, socio-political and cultural values of some of the major ethnic groups using art historical and 
archaeological evidence found throughout the continent. Using an interdisciplinary perspective, the 
course is organized into four sections: Human Ecology and Ancient Imagery; The West African Kingdoms; 
Literature, Culture and Architecture; and Contemporary Art In and Out of Africa. Each section is explored 
through an interrogation of the Arts—masking and ritual performance, music, literature, dance, painting, 
sculpture, architecture, and film. 
T/TH  4:40p – 6:10p 
 
 
ARTH-H102-16  – Renaissance Art  Suzanne Scanlan 
Renaissance art (1400-1600) was predominant in Italy but flourished across Europe. Thus, this course also 

ventures to England, France, Germany and the Netherlands.  We will study major city centers, as well as artists 

who worked for Renaissance courts.  To understand better the visual and material culture of this period, we will 

examine workshop practice and technique, patronage and exchange, and the development of art theory based on 

Classical models.  We will look at painting, sculpture, and architecture, and survey a variety of other art forms 

such as prints, tapestries, manuscripts and the decorative arts. 

M/W  11:20a – 12:50p 

 

 
ARTH-H102-17 – Renaissance Art  Suzanne Scanlan 
Renaissance art (1400-1600) was predominant in Italy but flourished across Europe. Thus, this course also 

ventures to England, France, Germany and the Netherlands.  We will study major city centers, as well as artists 

who worked for Renaissance courts.  To understand better the visual and material culture of this period, we will 

examine workshop practice and technique, patronage and exchange, and the development of art theory based on 

Classical models.  We will look at painting, sculpture, and architecture, and survey a variety of other art forms 

such as prints, tapestries, manuscripts and the decorative arts. 

M/TH  4:40p – 6:10p 
 

 


