
Spring 2017 HAVC-H102 Descriptions 
 
 
H102-01   Peter Nulton               Ancient Art & Archaeology                                         
M/Th 4:40-6:10 
An examination of developments in architecture, painting, and sculpture in Southern Europe, 
Northern Africa, and the Middle East from 900 B.C. to 300 A.D.  Topics include Greek and Hellenistic 
Art, Etruscan and Roman Art, and the archaeological methods used to investigate these civilizations. 
 
 
H102-02   Peter Nulton            Ancient Art & Archaeology                                            
Tu/Th 2:50-4:20 
An examination of developments in architecture, painting, and sculpture in Southern Europe, 
Northern Africa, and the Middle East from 900 B.C. to 300 A.D.  Topics include Greek and Hellenistic 
Art, Etruscan and Roman Art, and the archaeological methods used to investigate these civilizations. 
 
 
H102-03   Suzanne Scanlan          Art in the Age of Enlightenment                           
W/F  11:20-12:50 
In this course we survey art and architecture from the era known as The Enlightenment (c. 1660-
1815), when dramatic philosophical movements emphasized reason, empiricism and the 
importance of the individual.  Traditional institutions of power were challenged, leading to 
revolution on many fronts.  Travelers on the Grand Tour created new art markets, while Academies 
and Salons became the arbiters of style and taste. We consider a variety of works (paintings, 
sculpture, satirical prints, and decorative arts) and spaces (buildings, gardens) that exemplify the 
rise of secularism, science and liberty during this era of profound social and cultural change. 
 
 
H102-04   Elizabeth Maynard     Art and Revolution in the 20th Century          
M/Th  2:50-4:20 
This course tracks the relationship between art and social, political, and aesthetic “revolutions,” 
predominantly in the Western context, through the twentieth century. As a starting point for our 
conversations on the conceptual and political revolutions reflected in and implicated by the art 
world, we will examine the emergence of the avant-garde and its challenge to the Academy as it 
relates to shifting market forces, understandings of psychology, subjectivity, and the role of art in 
the public sphere. Exploring the significance of image-making to socio-political conditions in the 
first half of the century, we will look at movements including Russian Suprematism, French 
Surrealism, and Mexican Social-Realism. Moving into the latter half of the century we will 
examine the ways conversations about art and revolution became more abstract — though no less 
influenced by shifting socio-political conditions — exploring the emergence of postwar 
expressionism, conceptual, performance, and “relational aesthetics” as conceptual revolutions of 
understandings of art, object, and meaning. 
 
 
H102-05   Marcin Gizycki                Art of the 20th Century                                           
Tu/Th  11:20-12:50 
The course will examine the most important art movements, tendencies, and theories of the 20th century in 
Europe and America from Fauvism to Postmodernism. We will also discuss the key notions of the art of this 



period, such as modernism, postmodernism and avant-garde. Central themes of the course include: 
abstraction vs. figuration, high art vs. popular culture, the impact of political events on art in specific 
countries, etc. Discussions and student presentations will complement class lectures. 
 
 
 
H102-06   Elena Varshavskaya                  Asian Art – Japan                                                  
Tu/F  1:10-2:40 
Japan is celebrated for its acute sense of beauty that defines its culture throughout history. What is 
the origin of this poignant aesthetic awareness? How did the perspectives of priests, courtiers, 
samurai warriors and townsmen who consecutively dominated distinctive periods of Japanese 
culture contribute to the unified aesthetics that still persists in Japan and continues to resonate 
globally? We will seek a better understanding of this phenomenon through exploration of a broad 
spectrum of Japanese arts, including the earliest ceramics, architecture of Shinto and Buddhism, 
Buddhist paintings and narrative hand scrolls, decorative folding screens, Zen ink painting, gardens, 
tea ceremony wares and ukiyo-e woodblock prints. 
 
 
H102-07   Elena Varshavskaya                 Asian Art – Japan                                                 
Tu/Th  2:50-4:20 
Japan is celebrated for its acute sense of beauty that defines its culture throughout history. What is 
the origin of this poignant aesthetic awareness? How did the perspectives of priests, courtiers, 
samurai warriors and townsmen who consecutively dominated distinctive periods of Japanese 
culture contribute to the unified aesthetics that still persists in Japan and continues to resonate 
globally? We will seek a better understanding of this phenomenon through exploration of a broad 
spectrum of Japanese arts, including the earliest ceramics, architecture of Shinto and Buddhism, 
Buddhist paintings and narrative hand scrolls, decorative folding screens, Zen ink painting, gardens, 
tea ceremony wares and ukiyo-e woodblock prints. 
 
 
H102-08   Hannah Carlson                   Modern American Art & Design                          
Tu/F   1:10-2:40 
This class investigates intersections between art and design in late nineteenth- and twentieth-
century America. We will ask what conceptions about the process of making, the role of the maker, 
and the mass market divide the fine arts from the design arts. We will explore the historical origins 
of the call for “art in industry” as we explore the major design movements of the twentieth century. 
In addition, we will examine how the largely commercial aspects of design have become the object of 
significant, twentieth-century art. 
 
 
H102-09   Elizabeth Maynard         Art and Revolution in the 20th Century        
Tu/Th  11:20-12:50 
This course tracks the relationship between art and social, political, and aesthetic “revolutions,” 
predominantly in the Western context, through the twentieth century. As a starting point for our 
conversations on the conceptual and political revolutions reflected in and implicated by the art 
world, we will examine the emergence of the avant-garde and its challenge to the Academy as it 
relates to shifting market forces, understandings of psychology, subjectivity, and the role of art in 
the public sphere. Exploring the significance of image-making to socio-political conditions in the 



first half of the century, we will look at movements including Russian Suprematism, French 
Surrealism, and Mexican Social-Realism. Moving into the latter half of the century we will 
examine the ways conversations about art and revolution became more abstract — though no less 
influenced by shifting socio-political conditions — exploring the emergence of postwar 
expressionism, conceptual, performance, and “relational aesthetics” as conceptual revolutions of 
understandings of art, object, and meaning. 
 
 
H102-10   Michelle Charest            Native American Art & Architecture                        
Tu/F  1:10-2:40 
This course will explore the incredible diversity of artistic and architectural forms created by the 
indigenous peoples of North America, spanning from the first arrival of humans on the continent to 
the present day.  Employing historical, archaeological, and anthropological evidence we will 
contextualize the artistic and aesthetic developments of Native American arts by examining both 
cultural and natural influences including: social and political organization, gender roles, religious 
belief, environmental adaptations, and communication between culture groups.  We will also 
examine major issues which have historically impacted Native American arts due to impositions by 
the federal governments of the United States and Canada leading into the 21st century, such as 
identity maintenance, federal recognition, religious tradition, economics, and cultural change and 
loss. 
 
 
H102-11   Michelle Charest            Native American Art & Architecture                        
W/F  2:50-4:20 
This course will explore the incredible diversity of artistic and architectural forms created by the 
indigenous peoples of North America, spanning from the first arrival of humans on the continent to 
the present day.  Employing historical, archaeological, and anthropological evidence we will 
contextualize the artistic and aesthetic developments of Native American arts by examining both 
cultural and natural influences including: social and political organization, gender roles, religious 
belief, environmental adaptations, and communication between culture groups.  We will also 
examine major issues which have historically impacted Native American arts due to impositions by 
the federal governments of the United States and Canada leading into the 21st century, such as 
identity maintenance, federal recognition, religious tradition, economics, and cultural change and 
loss. 
 
 
H102-12   Sara Hayat          Architecture in Post WWII Germany: 1945-2000           
Tu/F  1:10-2:40 
This course will explore various building types and architectural styles that emerged in Germany in 
response to the constantly changing political and economical context of the postwar years. After 
Germany was divided into East and West, we will examine how two opposing socio-economical and 
ideological settings impacted the approach to architecture in each Germany. Special attention will 
also be given to interrelated themes that constantly influenced German architecture in theory and 
practice throughout the postwar era. These include the search for a new identity, the desire to 
emulate Bauhaus architecture, and coming to terms with the National Socialist past. 
 
 
 



H102-13   Dalia Linssen                 History of Photography                                                  
M/W  8:00-9:30 
This course surveys the development of photography from the Nineteenth Century to the present 
from a global perspective. We will examine technological and aesthetic shifts in photography while 
considering the medium's relationship to key social, political, and cultural contexts. Themes and 
topics covered include photography's changing relationship to artistic practices, photojournalism, 
landscape photography, fashion and advertising photography, shifts in documentary approaches, 
postmodern practices and digital photography, among others. Students will gain an understanding 
for how to approach the most pervasive visual media in today's world through developing skills of 
visual literacy, research, writing, and critical thinking. 
 
 
H102-14   Karen Schiff    Revitalizing the Rectangle: Re-visions of Artistic Space in the 20th and 21st Centuries                                

M/W   1:10-2:40   
In realistic painting, the rectangular space of the canvas has long functioned as a window to frame an 
illusionistic reality. This course focuses on creative reconfigurations of that spatial structure, in the 
20th and 21st centuries.  The rectangular space of the canvas can function as a gathering place for 
multiple perspectives (cubism), as a platform for presenting material experiments (formalism), as a 
political arena (modernist avant garde movements), and as a stage set for painterly (and ritualistic?) 
performance ("action painting").  After midcentury, the "space" of painting expands beyond the 
rectangle -- not just onto non-rectangular canvases, but into rectangular (and non-rectangular) 
architectures and other spaces.  We will consider spatial structures of, for instance, the white cube of 
the gallery (installation art), site-specific locations for installation and performance, and the non-
linear spatial "structures" of the internet and the Higgs field (new media art), linguistic space (text 
art), and the political arena (creative activism).  These contemporary sites and structures -- 
revitalized "rectangles" -- are art's new "canvases."  What can we learn from earlier experiments, to 
work well with these spaces?  (For instance, how can cultural hybridity take cues, or learn 
cautionary tales, from cubist multiperspectivalism?)  Students' interests can help to define 
contemporary topics. 
 
 
H102-15   Karen Schiff    Revitalizing the Rectangle: Re-visions of Artistic Space in the 20th and 21st Centuries                                
M/Th  2:50-4:20   
In realistic painting, the rectangular space of the canvas has long functioned as a window to frame an 
illusionistic reality. This course focuses on creative reconfigurations of that spatial structure, in the 
20th and 21st centuries.  The rectangular space of the canvas can function as a gathering place for 
multiple perspectives (cubism), as a platform for presenting material experiments (formalism), as a 
political arena (modernist avant garde movements), and as a stage set for painterly (and ritualistic?) 
performance ("action painting").  After midcentury, the "space" of painting expands beyond the 
rectangle -- not just onto non-rectangular canvases, but into rectangular (and non-rectangular) 
architectures and other spaces.  We will consider spatial structures of, for instance, the white cube of 
the gallery (installation art), site-specific locations for installation and performance, and the non-
linear spatial "structures" of the internet and the Higgs field (new media art), linguistic space (text 
art), and the political arena (creative activism).  These contemporary sites and structures -- 
revitalized "rectangles" -- are art's new "canvases."  What can we learn from earlier experiments, to 
work well with these spaces?  (For instance, how can cultural hybridity take cues, or learn 
cautionary tales, from cubist multiperspectivalism?)  Students' interests can help to define 
contemporary topics.    



 
H102-16   Sara Hayat         Architecture in Post WWII Germany: 1945-2000            
W/F  2:50-4:20 
This course will explore various building types and architectural styles that emerged in Germany in 
response to the constantly changing political and economical context of the postwar years. After 
Germany was divided into East and West, we will examine how two opposing socio-economical and 
ideological settings impacted the approach to architecture in each Germany. Special attention will 
also be given to interrelated themes that constantly influenced German architecture in theory and 
practice throughout the postwar era. These include the search for a new identity, the desire to 
emulate Bauhaus architecture, and coming to terms with the National Socialist past. 
 
 
H102-17   Esther Thyssen                Visual Culture of Romanticism                                   
M/W  2:50-4:20 
Romantic concepts about the omnipotence of nature encouraged the ideals of human equality and 
democracy.  The romantic search for truth, authenticity, and identity permeated empirical 
experience, feelings, and emotion.  In this course we examine the visual expressions of Romantic 
ideals with particular focus on art of the 19th century.  We explore how images conceptualized 
morality, religious thought, nationalism, and human rights, as well as the new role of the artist as 
public intellectual, prophet, and seer.  
 
 
H102-18   Esther Thyssen                  Visual Culture of Romanticism                               
M/Th  4:40-6:10 
Romantic concepts about the omnipotence of nature encouraged the ideals of human equality and 
democracy.  The romantic search for truth, authenticity, and identity permeated empirical 
experience, feelings, and emotion.  In this course we examine the visual expressions of Romantic 
ideals with particular focus on art of the 19th century.  We explore how images conceptualized 
morality, religious thought, nationalism, and human rights, as well as the new role of the artist as 
public intellectual, prophet, and seer.  


