
Spring 2018 HAVC-H102 Descriptions 
 
 
 

H102-01   Susan Ward  Western Medieval Art and Architecture 
Tu/Th 11:20-12:50 

This class will study medieval art and architecture produced in Western Europe from the 
fourth century through the fifteenth century. The works of art we will study are diverse in 
terms of media and exciting in appearance including Early Christian mosaic programs, 

Viking jewelry, Carolingian manuscripts, pilgrimage churches, Gothic cathedrals with their 
stained glass and sculpture, and late medieval tapestries and panel paintings.  We will 

consider the varied social conditions that produced this art and contacts that makers and 
patrons had with others in North Africa and Western Asia. 
 

 
H102-02   Megan Bernstein     Medieval Art & Architecture      

M/Th 4:40-6:10        
This course will survey medieval art and architecture from Late Antiquity to the end of the 
Gothic period, focusing on the Latin West and emphasizing social, economic, and religious 

history. We will consider the objects and spaces made and used by royalty, prelates, and lay 
people. Some of the major themes we will examine include Christianity and the depiction of 

Christ over a thousand years, the role of images in worship, relationships between patrons 
and makers, memory and commemoration, and architectural space. 
 

 
H102-03   Marcin Gizycki     Art of the 20th Century 

M/W 2:50-4:20 
The course will examine the most important art movements, tendencies, and theories of the 
20th century in Europe and America from Fauvism to Postmodernism. We will also discuss 

the key notions of the art of this period, such as modernism, postmodernism and avant-
garde. Central themes of the course include: abstraction vs. figuration, high art vs. popular 

culture, the impact of political events on art in specific countries, etc. Discussions and 
student presentations will complement class lectures. 

 
 
H102-04   Elizabeth Maynard   Art and Revolution in the 20th Century          

M/Th 8:00-9:30 
This course tracks the relationship between art and social, political, and aesthetic 

“revolutions, “predominantly in the Western context, through the twentieth century. As a 
starting point for our conversations on the conceptual and political revolutions reflected in 
and implicated by the artworld, we will examine the emergence of the avant-garde and its 

challenge to the Academy as it relates to shifting market forces, understandings of 
psychology, subjectivity, and the role of art in the public sphere. Exploring the significance 

of image-making to socio-political conditions in the first half of the century, we will look at 
movements including Russian Suprematism, French Surrealism, and Mexican Social-
Realism. Moving into the latter half of the century we will examine the ways conversations 

about art and revolution became more abstract — though no less influenced by shifting 
socio-political conditions — exploring the emergence of postwar expressionism, conceptual, 

performance, and “relational aesthetics” as conceptual revolutions of understandings of art, 
object, and meaning. 
 



H102-05   Peter Nulton        Ancient Art & Archaeology                                            
Tu/F 2:50-4:20 

This course discusses developments in architecture, painting, and sculpture in Southern 
Europe, Northern Africa, and the Middle East from 900 B.C. to 400 A.D.  Topics include 

Greek and Hellenistic Art, Etruscan and Roman Art, and the archaeological methods used to 
investigate these civilizations. 
  

 
H102-06   Peter Nulton          Ancient Art & Archaeology                                            

W/F 1:10-2:40 
This course discusses developments in architecture, painting, and sculpture in Southern 
Europe, Northern Africa, and the Middle East from 900 B.C. to 400 A.D.  Topics include 

Greek and Hellenistic Art, Etruscan and Roman Art, and the archaeological methods used to 
investigate these civilizations. 

 
 
H102-07   Dalia Linssen          History of Photography                                                       

Tu/F 11:20-12:50 
This course surveys the development of photography from the Nineteenth Century to the 

present from a global perspective. We will examine technological and aesthetic shifts 
in photography while considering the medium's relationship to key social, political, and 

cultural contexts. Themes and topics covered include photography's changing relationship to 
artistic practices, photojournalism, landscape photography, fashion and advertising 
photography, shifts in documentary approaches, postmodern practices and digital 

photography, among others. Students will gain an understanding for how to approach the 
most pervasive visual media in today's world through developing skills of visual literacy, 

research, writing, and critical thinking. 
 
 

H102-08   Jean Borgatti      Art of the African Diaspora - From (Re)-Constructed 
Cultures in the Western Hemisphere to Post-Modern Critical Expression  

M/W   2:50-4:20 
This course looks at the development of art featuring artists of African descent, beginning 
with art of reconstructed African cultures in the Americas and progressing through the work 

of academically trained artists from the 19th century through the present. The course 
includes a close look at the art of several African cultures that have been particularly 

important to Diaspora artists—notably the Yoruba, Fon, and Efik groups in Nigeria and the 
Benin Republic, the Kongo cluster of cultures in west-central Africa, and the Akan peoples of 
Ghana and Ivory Coast as well as a consideration of how Diaspora artists have expressed 

their ties to Africa and given visual form to issues important to their communities at 
different points in time. Lecture, Film, Discussion. Selected readings from Robert Farris 

Thompson (“Art of the Cool”), Lisa Farrington (Creating their own Image), and others.  
 
 

H102-09   Suzanne Scanlan      Art in the Age of Enlightenment 
Tu/F 2:50-4:20 

In this course we survey art and architecture from the era known as The Enlightenment (c. 
1660-1815), when dramatic philosophical movements emphasized reason, empiricism and 
the importance of the individual.  Traditional institutions of power were challenged, leading 

to revolution on many fronts.  Travelers on the Grand Tour created new art markets, while 
Academies and Salons became the arbiters of style and taste. We consider a variety of 



works (paintings, sculpture, satirical prints, and decorative arts) and spaces (buildings, 
gardens) that exemplify the rise of secularism, science and liberty during this era of 

profound social and cultural change. 
 

 
H102-10   Jean Borgatti    Art of the African Diaspora - From (Re)-Constructed 
Cultures in the Western Hemisphere to Post-Modern Critical  

M/Th 4:40-6:10 
This course looks at the development of art featuring artists of African descent, beginning 

with art of reconstructed African cultures in the Americas and progressing through the work 
of academically trained artists from the 19th century through the present. The course 
includes a close look at the art of several African cultures that have been particularly 

important to Diaspora artists—notably the Yoruba, Fon, and Efik groups in Nigeria and the 
Benin Republic, the Kongo cluster of cultures in west-central Africa, and the Akan peoples of 

Ghana and Ivory Coast as well as a consideration of how Diaspora artists have expressed 
their ties to Africa and given visual form to issues important to their communities at 
different points in time. Lecture, Film, Discussion. Selected readings from Robert Farris 

Thompson (“Art of the Cool”), Lisa Farrington (Creating their own Image), and others.  
 

 
H102-11   Michelle Charest      Native American Art & Architecture                        

M/W 2:50-4:20 
This course will explore the incredible diversity of artistic and architectural forms created by 
the indigenous peoples of North America, spanning from the first arrival of humans on the 

continent to the present day.  Employing historical, archaeological, and anthropological 
evidence we will contextualize the artistic and aesthetic developments of Native American 

arts by examining both cultural and natural influences including: social and political 
organization, gender roles, religious belief, environmental adaptations, and communication 
between culture groups.  We will also examine major issues which have historically 

impacted Native American arts due to impositions by the federal governments of the United 
States and Canada leading into the 21st century, such as identity maintenance, federal 

recognition, religious tradition, economics, and cultural change and loss. 
 
 

H102-12   Michelle Charest       Native American Art & Architecture                        
W/F 1:10-2:40 

This course will explore the incredible diversity of artistic and architectural forms created by 
the indigenous peoples of North America, spanning from the first arrival of humans on the 
continent to the present day.  Employing historical, archaeological, and anthropological 

evidence we will contextualize the artistic and aesthetic developments of Native American 
arts by examining both cultural and natural influences including: social and political 

organization, gender roles, religious belief, environmental adaptations, and communication 
between culture groups.  We will also examine major issues which have historically 
impacted Native American arts due to impositions by the federal governments of the United 

States and Canada leading into the 21st century, such as identity maintenance, federal 
recognition, religious tradition, economics, and cultural change and loss. 

 
 
 

 
 



H102-13   Foad Torshizi       Art of the Islamic World   
Tu/F 2:50-4:20 

This course examines the history of art, architecture, and material culture of the Islamic 
world from the advent of Islam to the Mongol invasion of the city of Baghdad in 1258. It is 

organized around major themes that link the arts of the Islamic world together including the 
divine words of the Qur’an, royal patronage, geometric and vegetative motifs, religious and 
secular identities, cross-cultural exchange, figural representation, and aniconism, etc. We 

will focus primarily on architecture, illuminated manuscripts, calligraphy, and the art of the 
object, including ceramics, glass, metalwork, wood, ivory, jewelry, and textiles. 

 
 
H102-14   Sean Moncada    Modern and Contemporary Art of Latin America 

M/Th   4:40-6:10   
This course serves as an introduction to modern and contemporary art of Latin America 

from c. 1900 to the present day. Beginning with the international formulation of 
modernismos and the institutionalization of muralism in Mexico, we will trace the 
development of various, contested “modernisms” throughout the Americas. Rather than 

adhering to a strictly linear chronology, we will approach this vast region and its histories 
through a constellation of themes that, together, will illuminate the uneven development of 

modernism across the hemisphere. We will address questions relating to the nature of 
national and international identity, as well considering the porous relation between Latin 

American modernisms and their European and U.S. counterparts. Just what is “Latin 
American” art? Is it defined by geography, by nationality, or in some other way? And does it 
fit into the received canon of “Western” art history?   

 
 

H102-15   Mary Bergstein   Renaissance Florence: Painting, Sculpture, and 
Architecture 
Tu/F 9:40-11:10   

This social history of Renaissance art in Florence includes the study of drawing, painting, 
sculpture, and architecture from about 1250 to 1500. Our approach will be at once 

chronological and thematic, examining the visual culture of political power structures. 
Beginning with the concept of Renaissance as rebirth, the private and public spaces of the 
city of Florence shall be traced and investigated. In a period of massive transition in the 

arts, Italo-Byzantine mosaics and the Pisan sculptural tradition will give way to the 
panorama of public sculpture and performance art in a guild-driven republic. Painting 

techniques and the practice of disegno will be presented in terms of artistic training and 
apprenticeship. The expansion of the Medici family’s influence and power can be witnessed 
according to Cosimo’s building campaigns and art in the age of Lorenzo the Magnificent.  

Mythological and religious subjects will be studied in context according to patronage and 
intellectual trends. 

 
 
H102-16   Mary Bergstein   Renaissance Florence: Painting, Sculpture, and 

Architecture 
Tu/Th 11:20-12:50 

This social history of Renaissance art in Florence includes the study of drawing, painting, 
sculpture, and architecture from about 1250 to 1500. Our approach will be at once 
chronological and thematic, examining the visual culture of political power structures. 

Beginning with the concept of Renaissance as rebirth, the private and public spaces of the 
city of Florence shall be traced and investigated. In a period of massive transition in the 



arts, Italo-Byzantine mosaics and the Pisan sculptural tradition will give way to the 
panorama of public sculpture and performance art in a guild-driven republic. Painting 

techniques and the practice of disegno will be presented in terms of artistic training and 
apprenticeship. The expansion of the Medici family’s influence and power can be witnessed 

according to Cosimo’s building campaigns and art in the age of Lorenzo the Magnificent.  
Mythological and religious subjects will be studied in context according to patronage and 
intellectual trends. 

 
 

H102-17   Sean Moncada    Modern and Contemporary Art of Latin America 
Tu/Th 1:10-2:40 
This course serves as an introduction to modern and contemporary art of Latin America 

from c. 1900 to the present day. Beginning with the international formulation of 
modernismos and the institutionalization of muralism in Mexico, we will trace the 

development of various, contested “modernisms” throughout the Americas. Rather than 
adhering to a strictly linear chronology, we will approach this vast region and its histories 
through a constellation of themes that, together, will illuminate the uneven development of 

modernism across the hemisphere. We will address questions relating to the nature of 
national and international identity, as well considering the porous relation between Latin 

American modernisms and their European and U.S. counterparts. Just what is “Latin 
American” art? Is it defined by geography, by nationality, or in some other way? And does it 

fit into the received canon of “Western” art history?   
 
 

H102-18   Foad Torshizi    Art of the Islamic World   
W/F 1:10-2:40 

This course examines the history of art, architecture, and material culture of the Islamic 
world from the advent of Islam to the Mongol invasion of the city of Baghdad in 1258. It is 
organized around major themes that link the arts of the Islamic world together including the 

divine words of the Qur’an, royal patronage, geometric and vegetative motifs, religious and 
secular identities, cross-cultural exchange, figural representation, and aniconism, etc. We 

will focus primarily on architecture, illuminated manuscripts, calligraphy, and the art of the 
object, including ceramics, glass, metalwork, wood, ivory, jewelry, and textiles. 


